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1. IMAZEKI Shiori

Mugzio Clementi’s Gradus ad Parnassum QOp. 44:
Reconsidering “Diversity” Regarding Clementi’s Career
as a Musician, Businessman and Piano Teacher

This thesis examines the role of “diversity” within Muzio Clementi’s collection of études, Gradus ad
Parnassum Op. 44 (3 vols: 1817-1826). While previous studies have recognized Gradus’s diversity of
musical styles and structures, this paper reconsiders Gradus’s diversity through multivalent musical
analysis and recontextualizes diversity in regards to Clementi’s vast musical career and the musical
tastes of his time.

Firstly, “¢tude”, as a musical form and its role, is examined showing Clementi’s Gradus as one of the
earliest published éfudes. Surveying études published since the early 19th century, I show that these
études commonly focused on a single genre while Gradus included multiple genres.

Secondly, I examine the change of opinions on Gradus; being praised by critics right after publication
and turning into negativity from the mid-19th century onwards. The diversity of each piece within
Gradus is classifying by counterpoint, type of suite and other forms, aesthetic, genre, méchanisme, and
key. Gradus includes a variety of musical genres and contrasting materials as the musical base which
helped students improve their piano playing, like mécanismes.

Thirdly, in terms of the social and cultural context, I show that Clementi, working as a businessman,
piano teacher and conductor, shared the contemporary taste for diversity through “miscellany form”:
embodied in the concerts of various musicians and genres for the upper and middle class. Furthermore,
Clementi’s Introduction Op. 42 and Appendix Op. 43 are compilations of musical selections from different
eras, composers and genres, with the mastering of various styles as a pedagogical goal.

I conclude that Clementi’s Gradus, emphasizing the aesthetics of diversity, was distinct from typical
études of that time. Furthermore, after the mid-19th century when “miscellany form” had lost popular-
ity due to changes of musical tastes, the re-editing of Gradus, after Clementi’s death, by pedagogues and

pianists, shows a stripping Gradus’s diversity and Clementi’s cosmopolitan musical background.
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2. SOMURA Mizuki

The Musical Innovation of Tsurutaryu:
A Focus on the Musical Structure of the Satsuma-Biwa

The satsuma-biwa, one of the types of modern biwa music, has four schools. These are the Seiha,
Kinshinryt, Nishikibiwa and Tsurutaryt. This thesis investigates the musical revolution in Tsuruta-
ryt, through comparing its musical structures and melodic patterns with those of Kinshinryt and
Nishikibiwa.

This study contains four chapters. Chapter one surveys the history of the satsuma-biwa, and the
founders of Kinshinry@, Nishikibiwa and Tsurutarytd. Chapter two presents analytical methods for
dealing with musical structures and melodies. The method of analyzing the musical structures is a
layered structural analysis. The method for analyzing the melodies is based on the three types of vocal
delivery in sung narrative style: ginsho (stylized speech), 7osho (syllabic singing) and eisho (melismatic
singing). Analysis is performed on representative pieces of each school, and on pieces that contain the
same names across schools. Chapter three explains the musical features of each school through
analyzing the representative songs. Tsuruta Kinshi, the founder of Tsurutaryt, came up with new ways
of playing the biwa. In the satsuma-biwa tradition, pieces are composed by means of combining
melodic patterns. However, in Tsuruta’s method, melodies are not just simply combined, but are
“newly composed”, specifically in the biwa song Dan-no-ura. Chapter four examines the change of
musical contents between the three examined schools. Mainly, I show that the texts and the melodic
patterns have changed, by analyzing songs with the same names, specifically the piece entitled Honno-ji.
In Tsurutaryd, there are textual extractions and edits, and there is an expansion of the instrumental
part. A structure, in which the end of the song emphasizes musical embellishment, was attempted for
the first time.

In conclusion, I argue that Tsurutaryi is influenced by Nishikibiwa in musical construction, but in
vocal expression, it follows the same conventions as Kinshinryt. Furthermore, it features original
instrumental expressions, and the timbral device known as sawari. Tsuruta not only maintained the
biwa tradition, but also created a synthetic music tradition consisting of vocal and instrumental parts.

3. ZHENG Xiaoli

Western Music Publications in China in the 1920s and 1930s:
Focusing on Ke Zhenghe and the Chinese Music Company

The present thesis, by focusing on the work of Ke Zhenghe (1890-1979) and the Chinese Music
Company he established in 1926, clarifies the nature of the reception of Western music and the publica-
tion of Western music-related materials in China during the 1920s and 1930s. Through focusing on the
music business work of Ke Zhenghe, who studied in Japan, this thesis aims to clarify the nature of the
influence that Japan had on the reception of Western music in China.

In chapter 1, I do an investigation into the “architecture of knowledge”, which played an important
role in the music publication work of Ke Zhenghe. This investigation reveals that Ke Zhenghe was
influenced by the music-publishing world and the music industry in Japan during the Taisho era, due to
his friendship with Masao Yamamoto.

In chapter 2, I look at the process that led to the establishment of the music publishing business of the
Chinese Music Company. After immigrating to Beijing in 1922, Ke Zhenghe undertook various musical
activities in order to disseminate Western music. Through these activities, he developed relationships
with music industry people all over China, most notably, Liu Tianhua.

Chapter 3 clarifies the nature of the establishment, history and business contents of the Chinese Music
Company, whose publications consisted mainly of the Western music repertoire. I investigate the
influence of Japanese music scores and Western music related books.

In chapter 4, it is established that the sales strategy of the Chinese Music Company and the related
distribution of music publications contributed considerably to the dissemination of a diversity of
Western music throughout China. In addition, I believe that, through the distribution of music publica-
tions, they contributed greatly to China, which was able to cross the turning point from school music
education to professional music education.

In conclusion, I argue that, Ke Zhenghe and his Chinese Music Company publications played an
important role in the reception of Western music in the 1920s and 1930s in China, and to the development
of the music publishing business there. Furthermore, the influence of Japan in this process is concluded
to have been indispensable.



4. NAKAGAWA Yuko

Confucian Musical Scholarship of the Mid-Edo Period:
The Musical Thought of Ogyu Sorai

Ogyt Sorai (1666-1728) was one of the most eminent Confucian scholars of early modern Japan, who
wrote many treatises on ancient Chinese music theory. The purpose of this thesis is to clarify the
distinctive features of his musical thought by comparing it to that of other Japanese Confucian scholars
of the same era, namely Dazai Shundai (1680-1747) and Hori Keizan (1688-1757).

In the mid-Edo period, some of the Japanese Confucian scholars dismissed the moralism of Song
Confucianism and instead looked to the ancient works. In the ancient writings, “7eise:” (impure music)
had been contrasted with “proper music”, the former being blamed for corrupting the public morals of
society.

Dazai strongly criticized popular music, such as vocal music on the shamisen, which he thought would
arouse emotion and disturb social customs. His criticism has much in common with the content of the
ancient writings on this point. The thought of Hori was similar to that of Dazai in criticizing shamisen
music as obscene. At the same time, Hori evaluated biwa music as being “proper”, only based on his
subjective view of its sound being “noble”.

Ogyi, on the other hand, focused on the actual structure of music and criticized the music of
Japanese-koto and Noh in addition to that of shamisen because of their structural “defects”. Mean-
while, he asserted that the necessary properties of a Kunshi (a person of virtue) were reflected in the
structure of proper music, and he assigned this music a greater value than that ascribed to it by the
authors of the ancient writings.

I conclude that Ogyi’s thought was distinctive from that of his contemporary Confucian scholars,
because his understanding of music was neither limited to its sensory aspects, nor to its mere conforman-
ce with the ancient writings; rather, it aimed at a deeper comprehension of music, deeper even than that
which appears in the ancient Confucian writings on music.

5. NAKAMURA Hikaru

Sound and Musical Production in the Shinpa Theater in
1945-1960

Shinpa (lit. “new school”) is a form of modern drama in Japan that developed during the Meiji period,
whose designation is contrasted with kyuha (“old school”) or kabuki. This thesis aims to reveal the
features of the sound production of Shinpa, by analyzing existent “tsukecho” notebooks describing
music and sounds employed in plays. The tsukecho sources analyzed in the thesis are written by
Nakamura Hyozo from 1945 to 1960, who was one of the representative sound producers at that time.
Comparing the tsukecho with their corresponding librettos and other scripts, I examine the two Shinpa
works, namely, Yujo Yugiri (“Yujo” means “prostitute” in English.) written by Kawaguchi Matsutaro
and Kottaisan written by Hojo Hideji, in terms of the sound production.

The thesis is divided into six chapters. Chapter 1 is a historical overview of Shinpa theater. Chapter
2 is devoted to the explanation of important dramatists and actors/actresses of the 1940s and 1950s. In
Chapter 3, the outline of tsukecho sources and the research method employed in this thesis are explained.
In Chapter 4, through analyzing the first and second performances of Yujo Yugiri, I demonstrate that
the play is characterized by the sound depictions of scenes using kagebayashi (offstage music in kabuki),
the use of the street vendors’ voices, and the symbolic expression of the characters’ feelings by
accompanying songs. In Chapter 5, the first and second performances of Koftaisan are examined, and
it is shown that the sound production of the work is more realistically arranged than that of Yujo Yugiri.
In the final chapter, I demonstrate that Shinpa’s sound production is characterized by its exquisite
combination of traditional sound formulas and more realistic sound effects, and it makes a positive
contribution to dramaturgic features unique to Shinpa.
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6. MUKAWA Aina

J. S. Bach’s Cantatas of Whit Sunday:
The Relationship Between Music and Text

This thesis examines the relationship between the text and music, from a Lurheran theological view,
for the cantatas of Whit Sunday (the first day of Pentecost) by Johann Sebastian Bach (1685-1750). The
cantatas, performed within the Lutheran church service and in connection with the gospel lesson, served
as the sermon, to help the congregation comprehend abstract ideas of “Holy Spirit.” This research will
clarify how and what Bach wished to convey to the audience through his cantatas.

Firstly, upon analyzing the text used in the cantatas, it is clear that the core meaning is from that day’s
gospel lesson of John 14: 23. John 14: 23 uses the word “Wohnung” or “living-place” as a keyword to

express the mind and soul of Christians and God. Therefore, in BWV 172, “Wohnung” is sung to

» o« » o«

express “soul [Seelen],” “tent of mind [Herzenshiitten],” “paradise of soul [Seelenparadies],” and
“garden of mind [Herzengarten]” as well as the “unio mystica” or “the spiritual wedding” to help
Christians feel the celebration of Whit Sunday.

Secondly, the music’s various melodic figurations, the orchestration, and tonal processes, particularly
that of BWV 172 due to the relative completeness of it’s manuscript, is analyze to compare the music
to the text’s meaning. For example, in BWV 172’s mvt. 2 uses imitation and unison lines to represent
God and mankind as one while in mvt. 4 the seamless melody which moves up and down, shifting from
minor to major keys represents the Holy Spirit entering Christians’ soul.

I conclude that Bach used various musical expressions that related directly with the text, especially
within his BWV 172, to effectively convey the true message of Whit Sunday through the music only.
These Whit Sunday cantatas are unique in comparison to his other cantatas because of their celebratory

character like a wedding.
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1. NIIBAYASHI Kazuo

The Dresden Court Orchestra in the Era of

Concertmaster J. G. Pisendel (1731-1755):
A Study about the Performance Formation

Johann Georg Pisendel (1687-1755) served officially as a concertmaster of the Dresden court orchestra
from 1731 to 1755. To indicate the character of the orchestra in this era, this research investigates its
performance formation, in other words, its instrumentalists and their numbers in the performance.

Instrumentalists under Pisendel played in perfection and had an excellent reputation. Furthermore,
Johann Joachim Quantz (1697-1773), who was a flutist of this orchestra from 1729 to 1741, determined
the number of each instrument in his Versuch einer Anweisung die Flite traversieve zu spielen (1752).
Therefore, this research examines who were indispensable for the performance and how the number of
instrumentalists was decided.

The era of the former concertmaster J. B. Woulmyer (c1670-1728) continued from 1709 to 1728. Since
he established the foundations of the orchestra, this research covers this period.

The first chapter focuses on the essential members for the performance in the era of Woulmyer. In
payrolls, the name of many instrumentalists is recorded together with Woulmyer. This chapter shows
their names, and investigates who were chosen from them for official trips. This investigation con-
cludes that Pisendel and the specific eight players must have been the core essential members.

The second chapter researches the necessary members for the performance in the era of Pisendel.
This chapter presents instrumentalists described in the lists of the orchestra in this era. Some of these
musicians were frequently sent to the Hubertusburg hunting palace. This official trip reveals that the
particular nine instrumentalists were the core of the necessary members. Five of them are the eight
musicians mentioned in the first chapter.

The third chapter considers how the number of players was decided for each instrument when this
orchestra performed. This chapter analyses the numbers from lists and payrolls in the era of Woul-
myer and Pisendel, and hypothesizes that it was the maximum number in the performance. The
balance of this number is constant in the lists from 1735 to 1742. Various documents show that this
certain balance must have been the standard to decide the number of instrumentalists for the perfor-
mance.

The forth chapter clarifies the reason why the number of violinists and bassoonists increased signifi-
cantly in the lists from 1733 to 1735. Many orchestral parts of violin concertos were copied in the
Dresden court. These parts show a tendency that bassoons accompanied the solo violin in the large
orchestration. These two instruments were combined together in this orchestra, thus, this combination
would have caused the increase.

In conclusion, the performance formation under Pisendel must have been based on the two elements:
The nine instrumentalists who were noted in the second chapter, and the specific balance of players
which was indicated in the third chapter. Famous soloists were a feature of this orchestra. However,

this formation was certainly the defining character of the orchestra in the era of Pisendel.
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2. KODERA Michiru

Leonard B. Meyer’s Theories and Its Interdisciplinary
Reception in the United States: Psychology of Music,
Aesthetics of Music, and New Musicology in Relation to
Music Theory

Leonard B. Meyer (1918-2007) is an American music theorist, and one of the most influential music
scholars in the United States. This study scrutinizes the academic written reactions to Meyer’s
published works from 1956, the year his book Emotion and Meaning in Music was released, to the early
1980s. The various facets of the interdisciplinary relationships between music theory and other
disciplines via Meyer’s works will be examined.

In the first chapter, multiple journals for psychology, psychology of music, and music theory are
exhaustively surveyed. Meyer’s works have been cited in various psychological studies. This chapter
explains that process that the reception of Meyer’s works went though is completely different in the
studies on musical emotion, perception of musical rhythm, or perception of melody. Particularly,
Grosvenor W. Cooper and Meyer’s The Rhythmic Structure of Music (1960, RSM) became a pioneering
example for studies in rhythm.

In the second chapter, reception of Meyer’s works in the field of aesthetics, especially in the Journal
of Aesthetics and Art Criticism (JAAC), is surveyed. In contrast to the field of music theory, only three
articles cite RSM in the JAAC from 1956 to 1985. Furthermore, the mention of what Meyer calls
“transcendentalism,” a label used to explain the ideology of John Cage’s music, is found in the field of
aesthetics while remaining absent from the field of music theory. These facts therefore suggest that
though Meyer’s works inspired scholars in both disciplines, there was no crossover theoretical field
between them via his works.

In third chapter, Meyer’s “critical analysis” (1973) and Joseph Kerman'’s “criticism” (1985) are compar-
ed to reveal the relationship between Meyer and early New Musicology, which Kerman launched. New

¢

Musicologists regard Meyer as a pioneer of New Musicology. However, because Meyer’s “critical
analysis” based on music theory, Meyer was not recognized as a representative of Kerman’s “criticism”
which was based on music history. Therefore, this shows early New Musicology intentionally kept to
distance from music theory.

In the fourth chapter, the relationship between Meyer’s works and “postmodernism” is discussed. In
Music, the Arts, and Ideas (1967), Meyer predicted that the musical culture in 20th century would be a
“fluctuating stasis.” Before the early 1980s, other scholars showed a negative attitude towards his
prediction, but after the late 1980s it was discussed positively. His “fluctuating stasis” has been
regarded as a persuasive description of “postmodernism,” which depends on multiple ideologies.
However, Naomi Cumming points out that Meyer’s research shows a resistance to “postmodernism.”
Using her finding as a base, I insist that Meyer’s “fluctuating stasis” has a dual aspect for “postmoder-
nism” since it describes not only multiple ideologies but also a large comprehensive ideology.

In conclusion, this thesis reveals the process of Meyer reception, especially in music theory, psychol-

ogy of music, and aesthetics of music. In addition, the various facets of Meyer and his works described



by other music scholars are explored. Furthermore, analyzing the interdisciplinary relationships is

important to better understand the history of musical studies in the United States.
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3. NAKATSUJI Maho

Composition Education and Song Writing at the Tokyo
Academy of Music in the 1930s: Towards a
Reconstructed Perspective of the History of Modern
Japanese Music

The aim of this thesis is to reveal aspects of composition education and song writing at the Tokyo
Academy of Music in the 1930s, and to construct a new historical view of Japanese modern music. This
period was not only one in which western music had reached its zenith in Japan, but also one in which
there was large social change.

This dissertation consists of an introduction, four chapters, an addendum and a conclusion.

Terms frequently used in this paper such as “modern” or “national music” are defined in the introduc-
tion.

In Chapter 1, the system and educational ideals of the Tokyo Academy of Music is reviewed. As a
premise for advancing the discussions in chapter 2-4, the historical background and social significance
of these are considered. The educational policies of the school directors, as well as the activities of the
Traditional Japanese Music Investigation Committee, Musical Terminology Investigation Committee
and Vocal Sound Research Department, are clarified.

Chapter 2 focuses on the Tokyo Academy of Music in the 1930s. The Academy in this period was very
active due to the various reforms enacted by Norisugi Kaju, as well as the giving of the first public
performances of many works and the teaching of the original compositional theory of Klaus Pringsheim.
To describe the educational situation, this chapter presents the changes in rules, the teachers active, the
trends seen in concert programs and the magazine Music.

Chapters 3 and 4 use the public documents and manuscript materials written by the students at that
time. Chapter 3 can be considered as the first systematic and detailed historical study of composition
education at the Tokyo Academy of Music, and it concretely investigates the first stages of this. Among
the materials used in this paper are the curriculum and exam questions of the composition department.
School life, as seen from the recipients of this education, is shown through an examination of diaries and
letters.

Chapter 4 examines how the teachers and students of the Academy composed. The academy was
commissioned to write many school songs. The details of such requests, as well as the compositional
background, are described. This chapter also deals with the Music songbooks, and discusses their
contents, reason for publication, and editing process. Furthermore, the efforts to create “typically
Japanese compositions” and the method of “Japanese singing”, and the thoughts and issues surrounding
thus at the time are identified.

As an addendum, this paper presents the activity and works of Kashiwagi Toshio, Watari Kyoko and
Nagayo Emiko, who were early graduates of the compositional course at the Academy. The roles played
by these composers in modern Japan are examined.

The conclusion of this dissertation makes two main points. Firstly, the unique modern Japanese

problem of creating “national Music” is expressed in the composition education and song writing of the
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Tokyo Academy of Music. Secondly, the period of the 1930s is very important for modern Japanese

compositional history, as it was anticipating problems that are still topics in contemporary debates.
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