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WmAPRTHL7:0. FATHAETIIFIC TS VALFORBIZEI DD DNIE AL TH D, THICHL Tt
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720 HEROEBRDALZLTHESCTFRLA VOEEIFELTEY, F-EELBLTIVAY Y MNIER
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LABbhol, FABTRI Yy V—DEBRLE[O Yy I —2F |ORBERS LAY, AF v F—huay
VenEDX S ICRATRERLZOPEER L, [0y v —={z5] 3. vy Y —=ofFaBIcH S
720, ZERICOVTERENTVREbIFTid RV, 1823 FE X TOEFOFTO Y ¥ —— BB OES LY
b, MHOEREZFELCORR2EMICH), Ty V-2 FO0—FLE—Y 7V FERBELTWS, 2L
TIFVARZHLIIFA VRAF YA EEBHEEOTEOEX FORBEZ LTI tibhrol, &5
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(—HNOBBOT) 37 v FNE VATV — 7B TEVLFTH Y. ILBFC X 2FEEE MO
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RAERI L, MEET D2 CRFABRICHEE L7z, MTHIZ2004EICHRS Wz KFERBLEET ) DldD
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AELO BB 1930FERUCBIF 27 Y FL - Y3 Y %z André Jolivet (1905~1974) LAV Y4 =1
Va—X=FTAR—-NV=Y% Vb X7 ¥ Olivier-Eugéne-Prosper-Charles Messiaen (1908~1992) @
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orchestre) (1936). (MXX——ARD R B E 72 5 729D\ Incantation “Pour que image devienne symbole”: pour
violon seule ou ondes Martenoty (1937). {7 ¥ FERDF M Ouverture en rondeau: pour 4 ondes martenot, 2
pianos et percussion) (1938) & A ¥ 7 »{FE L & KDL Féte des belles eaux: pour six Ondes Martenot) (1937)
D5EHESINRLELT, TV F -V DONR—bDRIZEH L2 LT Y F -V b OFH
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AFR SN B — FFE OREE R ERREE Structural Function of Harmony B & O, F155% Harmonielehre &
OWTOMNRTH b5, A% E  BBIIIEE ) Structural Function of Harmony # &% L. ERAR125F:
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Structural Function of Harmony \3EXT AV A B WTHEEHBTL2TIICH20 ., RESIR-D0TH
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DREEZT, 1911EICHE S N, BITHIRICBW T, IFEZOBBRICBII BV HAE, #HEZLLTO
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ZHLICIRIR L 720 58 2 IS B> TEStructural Function of Harmony % 3 21250, ZOWBE AL
8 3EICBVTIE, HarmonielehreDWNEZBBIL . K& SRIF OB L L O B, JkIcH 72, v = —
YRV OEERL, MEFOEME, WEET, TLTERICOVTL207F—<FRELREZ L LTRITON
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S N7z Ftkextenaet Tonamity ] ICDOWTHZEL72bDTH A LEZ T, FEAEDERIIBVTIX, Yz —
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R LILEESRICTEELO0D2HHENN—=F ¥ V- YT Y5714 (UTFVR) Eli%, X547 - 7— MBI
ZEREORBELE VI VX VIVITEHT A LICX Y, HFLrTEFBREHEVHL, ZoFBREFHRICIOWV
THE ZETHLDTH b, AFAT - T— MBI ZROBRELL X, EEFTEHLI L LITE:
WEHEEZRECHBTERT AL T, FREZNOMNES SIRZ L 22T ARBAFETH 5, —RIC
BEELBGEO—RBREPRLESEZ TV v a vy oy ZiBn EMbhTnw5, 72, VREIE.
H#E - B =T 4 ATV ONBENLEHOAY PV b FA ATV, 2EETHZET,
HEBRHEICI 2 -5 Ik o> THEY I L723DZEM 2 BN ICHBR L, 2 THESZORBZHAIICY
DL LEREFEBIICHLHMTH S, 018FHIE. FY—2ARMELEDT Y ¥ —F A4 VXV My
HEoEE. HEF. 7T e B2 B TOEASEATY S,

EBREOBEAEL LT 018 EBECERAZLITITbRAEAT 47 - 7— MERE [HHER] 2BV T,
EHDHUE - BREET 72 A7 4 7 - 7— MESM (VR Piano Visualizer) (BLF (VR Piano)) # 5 —~ & L T.
ERICHECTVRIERZHIET 2 ECHRITHERLBRER 2T L. BREBELTEOWABREILD
RKEBLEFZOHVWEZRET A E T, VRIZX 2T BORBLOFERLBEEIIOVWTER L,

RRLFAFRBRE o TWD, E1ETIEHERSB X (VR Piano) 1220V THBIL 2 ET. XHRXD
B, BIEFE. BRiCowTlk<7,

# 2 % Clx (VR Piano) OYERBEMICLE 2 ML LT, VREM B L UF OB & BiFfEHIcow TR
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(BB L LTOET ) IZoWTHY LiF7s,

8 3ETiE. (VR Piano) OBE, 3 v+ 7 b, iHEBROZER, BRE L LCOKBREN SO E:
MEIZ Rz

#4ETIX. (VRPiano) ORI E L THIFEL 7 (VR Piano Visualizer+) 122oWT, LB LB
EPL2EHOBRICBIBKREDPLDONEE BRI ZLTENLEFLDALET, BREBLTRA.
SHOBEICOVTHRR, KFLORKL Lz,
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#1118, BEE 25T FH— - 75~ « F— Edgar Allan Poe (1809~1849) D4R/ MSiicfiihzsz ET,
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AL, E1IRKEHZEO FA4 Y 2 RGIER L THRI I Neue Sachlichkeit] & V9 34T EEAS.
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BTN TLL2HAMERL VI BMED, FEERCHL TR LD L) 2RI ESWIIBECH
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1. KERBY, John P

The Language and Music the “Sedeq” of Taiwan - with
reference to etic and emic contrasts

This paper focuses on the music of the “Sedeq” (also sometimes referred to as Truku, although technically
this term refers to speakers of only one of the language’s three dialects). It aims to 1) summarize published
materials about language and music in Taiwan as related to the Sedeq, 2) catalogue published songs
(including written scores and recordings) in the Sedeq language and analyze the sound structure of the
music to present a description of the music and its history and place in traditional society, and 3) make some
observations about common and different patterning of phonemes in everyday speech and musical lyrics.

The Sedeq were traditionally a headhunting people, and the vertical flute was used as a signal of the
returning of a warrior, rather than as musical instrument. There were several types of Jew's harps, used
primarily in courtship. Singing and dancing were important parts of traditional culture, but only carried
out on special occasions.

Around 250 songs and/or reports about songs were collected, serialized, and examined for commonalities
and differences. Observations were made about the intervals used in the song melodies.

Traditionally, songs were shown to have a common interval structure. Some recent songs deviate from
this structure, due to influences from Western music via Christianity and Chinese popular music.

One of the phonemes (/h/) was shown to play a role in line boundary indication, in contexts where it would
not appear in daily speech. Although this is a limited phenomenon (only occurring in one or two songs), it is
interesting in that it occurs only in song and not in everyday speech.

2. KATO Mui

Organizing Jazz Festivals in the Early 1960s Japan:
A Case Study of the 1963 Karuizawa Newtown Jazz Festival

Today, Jazz festivals are frequently held in various locations all over Japan. However, historically
speaking, it is not clear how these festivals have developed, especially before the 1970s. Hence, this study
aims to reveal the processes by which jazz festivals were formed in Japan in the pre-1970s period. It will
give an illustrative example by examining the 1963 Karuizawa Newtown Jazz Festival, discussing its aims,
staging, and overall atmosphere by clarifying what happened during the festival and what was said of it at
the time and afterwards.

The Karuizawa Jazz Festival is examined in this thesis for two reasons: first, it was held in the 1960s,
which was the period wherein the meaning of jazz was discussed widely in Japan; and second, it was the first
large outdoor jazz festival during this period.

This thesis has five chapters. The first describes the background of discussion, examining the meaning
of “jazz,” and giving an overview of jazz festivals in Japan from 1945 to 1965. The second chapter gives an
outline of the Karuizawa Newtown Jazz Festival and detailed descriptions of the festival including its
programs, performers, and audiences. The third chapter scrutinizes its brochure that was distributed
during the festival. The fourth chapter analyzes associated articles from newspaper and magazines, and
the final chapter discusses what role this festival played on subsequent jazz festivals in Japan.

In conclusion, I argue that the Karuizawa Newtown Jazz Festival, whose venue was given various
meanings from diverse contexts, played an important role in the formation of subsequent festivals in Japan,
since this festival embodied the idea of a festival in a resort area, previously imagined to have only taken
place overseas, such as the Newport Jazz Festival (Rhode Island, USA).



3. SAWADA Seiya

A Study of ‘A-Sign’ Clubs and Rock Musicians in Okinawa:
Before and After the Reversion of Okinawa to Japan

In Okinawa under the US administration, there were many “A-Sign” clubs and bars, which obtained
permission of business from the US military government and provided American soldiers and civilian
employees with entertainment. The A-sign clubs were also a main venue of musical activities for early
Okinawan rock musicians. The aim of this thesis is to elucidate the activities of the rock musicians in A-
sign clubs which existed in Okinawa City (former Koza City), and to examine the influence of the reversion of
Okinawa to Japan (1972) on them. Oral history approach is mainly utilized to describe the musicians’ life
histories and their activities with reference to the socio-cultural contexts of Okinawa in the 1960s and 1970s.

Chapter 1 gives a historical overview of Okinawan popular music since 1945, and Chapter 2 and 3 explain
the socio-political relationship between Okinawa and the US and the formation process of A-sign clubs.

Chapter 4 is devoted to the life histories of four Okinawan rock musicians, to clarify their cultural and
musical backgrounds. They grew up under the strong influence of American culture in Okinawa and
therefore they experienced severe conflicts between two cultures.

Chapter 5, 6 and 7 investigate how the reversion changed Okinawan rock music scene. After A-sign
system was abolished in 1972, rock musicians attached with A-sign clubs expanded their performance
arenas and began to compose original songs for their new audience. Two different tendencies are observed
in their song and performance styles: the Japanese-oriented and the American-oriented ones. The
marketing strategy of Japanese recording companies and the consciousness of the musicians’ cultural

identity are both reflected in the determination of their performance styles.



4. HARA Akiho

The Creation of “affetto” through the Technique of
Suspension in Frescobaldi’'s Capricci (1624)

The purpose of this thesis is to examine how Frescobaldi uses suspensions in his Il primo libro di [12]
capricci fatti sopra diversi soggetti et arie in partitura (1624) in order to arouse “affetto”. Many scholars have
commented on Frescobaldi “affetto” in his improvisatory style. But it is found from the preface of his
Capricci, that he also expresses “affetto” in his contrapuntal style. Thus it is necessary to observe the ways
in which Frescobaldi expresses “affetto”in his contrapuntal style.

According to his preface, Frescobaldi seemed to think that using counterpoint other than that allowed by
the traditional rules enabled the expression of “affetto.” Frescobaldi doesn't however tell us what he means
outside of the rules. As a hint for answering this question, when Monteverdi expresses “affetto” in his
contrapuntal style, he uses suspensions that are against the traditional contrapuntal rules. Given this, I
wonder whether or not Frescobaldi also uses suspensions in the same way as does Monteveldi. In this
thesis, the relationship between suspension and “affetto” in Fresobalidi's Capricci is observed in order to
pursue a heretofore unexamined aspect.

Frescobaldi inserts suspensions such that they match the themes, techniques, and musical characters of
his Capricci. 1f the increase and decrease of frequency in the use of suspensions, and relationship between
suspensions and the tempi of each section are considered, it becomes apparent that they give unity to his
works. This is exhibited in Capriccio No. 2 and No. 8. In addition, Frescobaldi uses different suspensions
for different sections which gives his composition contrast and unity. This is exhibited in Capriccio No. 12.

In summary, Frescobaldi uses suspensions which are against the traditional contrapuntal rules in order to
express “affeto” and he organized his compositions based on the creation of “affetto” through the technique of
suspension.

5. MAKINO Sho

Professional Performers to Semi-professional Community:
A Case Study of Bolivian Creole Orchestra

This thesis treats Masica de Mestros (in English Music of masters; MDM), a Bolivian orchestra with the
style of Creole music, in La Paz, Bolivia. They have worked for thirty years changing themselves from
professional orchestra to a community opened to non-professional musicians. This thesis explains two
subjects, first is how their transformation process, and second is the relationship between MDM and Bolivian
society. This thesis is based on field study for 8 years, actual interviews and document analysis.

Chapter one explains relationship between Bolivian society and music, based on historical study. In the
twentieth century, Mestizo, mixed race of Spanish and Indigenous, took over leadership of Bolivia from
Criollo, upper class white elites. Then, Evo Morales, the first indigenous president, has lead Bolivia since
2006 under “Politics of Indigeneity”. Bolivian music has also accepted Indigeneity through favorable
evaluations by other developed countries, and Morales’s influence has made Bolivian music more political
and commercial.

Chapter two describes the history of MDM. MDM consisted of professional musicians, marked their
commercial success in Bolivian music market. However, MDM afterwards denied demand from the
market, insisting on not to change their style and these past years, non-professional young musicians from
middle-upper class have followed their style.

Chapter three explains MDM's three approaches to empower non-professional musicians within their
music creation. Firstly, they utilized music scores which is normally not used in Bolivian music. Secondly,
low-cost home studio has made low-skilled musicians able to participate in recordings. Thirdly, loose
collective practice, similar to oral tradition, changed MDM to a community where non-professional musicians
wanted to belong to.

Chapter four, firstly shows how the changes of MDM have been caused using the Actor-network theory.
Secondly, it shows that the increase in younger elites of MDM suggests that the Politics of Indigeneity have
made them invisible raising Indigenous.

In chapter five, it is concluded that technology and oral tradition helped to empower the non-professional
musicians in MDM and the Politics of Indigeneity shifted MDM’s mission from Creole music revival to the
creation of Creole music.



6. MATSUHASHI Kiko

The Role of Harrer in the Reception History of Zelenka:
The Transmission of Music and the Performance Context of
Zelenka’s Missa Sancti Spiritus in Leipzig

Two decades since the 1730s witnessed a drastic transformation of the liturgical repertoire at Lutheran
churches in Leipzig. The present paper analyzes J. G. Harrer's copies of Missa Sancti Spiritus (ZWV 4) by ]J.
D. Zelenka, examines the integration of Masses into the Lutheran liturgy, and discusses how the
transformation took place.

A careful source study demonstrates that Harrer’s score copy of Zelenka’s Missa Sancti Spiritus originated
from nonextant parts in Dresden and that Harrer’s set of parts were made from Harrer’s score copy after
1750 in Leipzig. While no alterations are found in Harrer’s copies with respect to the Latin texts and the
length of each movement, a few changes such as rearrangements of vocal soli and tuttis are made so that
they make the music more dramatic. Moreover, the additional doublings of the Basso Continuo parts to the
choir parts in fugue movements not only make their fugal structure more audible but also must have helped
the non-professional choirs in Leipzig. Despite those changes, however, Harrer copied the Mass with the
text “Gloria in excelsis” intact, which might be a rather remarkable practice because, when Masses were
performed during services in Leipzig, the phrase had usually been omitted.

These findings may explain how the drastic transformation of the liturgical repertoire at Lutheran
churches in Leipzig, i.e, more frequent performances of Masses especially after Harrer's appointment in
1750, took place. Not only were concerted Masses played in place of German Congregational hymns of the
Ordinary, Masses were presented as the “Hauptmusik,” or the primary music of the liturgy, after the sermon.
In this way, Harrer’s presentation of Zelenka's Mass exemplifies the integration of Mass into the Lutheran
liturgy, which, in turn, might have prompted the transformation of Mass from liturgical music to part of the

concert repertoire.
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1. MURATA Kayo

The Contrapuntal Development of Bach’s Vocal Pieces until
the end of his Weimar Period

This study focuses on the vocal pieces of Johann Sebastian Bach (1685-1750), which were composed until
the end of his so-called Weimar period. Examining the contrapuntal aspects, this dissertation aims to
illuminate a specific characteristic of Bach’s compositional technique and its transition process.

In western music historiography, the name “J. S. Bach” has been linked with contrapuntal techniques, such
as fugue and canon. According to a generally accepted view (Walker 1989), young Bach became proficient
in the contrapuntal technique by grappling with the “learned counterpoint” developed in Northern Germany.

If we consider inversion and imitation merely as changes in the positional relationship of melodies, all
inversions and imitations may look the same. However, by directing attention to methods of creating and
treating melodies, room for further investigation emerges. Are there any differences between the “learned
counterpoint” of Northern Germany and methods adopted by young Bach? And are there any transitions
found within Bach’s methods over time? To answer these questions, this study examines Bach’s methods of
creating and treating inverted three- and four-part counterpoints.

Chapter 1 investigates the “learned counterpoint,” both in theory (a second half of SBB Mus. ms. theor. 917)
and through music (Musicalisches Kunstbuch of Johann Theile [1646-1724]). Two invertible melodies are
duplicated a third above or a sixth below, thus creating one or two new melodies. When the new melodies
are in the lowest-played part by inversion, they are transposed down a fifth to avoid improper fourth.

The chapters from 2 to 5 concern Bach’s music and make the following three discoveries: first, in most
cases, Bach’'s methods of composing three- and four-part counterpoints differ from the “learned
counterpoint.” Bach, for example, doubled two invertible melodies in thirds in turn to create a new melody;
second, Bach avoided improper fourth by not transposing melodies. For instance, the melody enters in
different timing and the continuo moves independently from the bass part of the chorus to change harmony;
third, Bach’s inversions are classified roughly into three phases until the end of his Weimar period. In the
beginning, Bach inverted short melodies without interruption; in the middle of the Weimar period, he
inverted longer melodies just once immediately; and in late Weimar phase, inversions occurred at a distance
in music.

The aims of this paper are now being achieved by ascertaining whether inverted melodies are invertible
(creating methods), and if not, the way inversion occurs (treating methods). The final chapter considers the
following three points concerning the results obtained in the chapters from 1 to 5: first, as for the methods of
treating three- and four-part counterpoints, taking into account the connotation of inversion in the “learned
counterpoint,” this chapter discusses why Bach did not transpose melodies. Although inversion becomes
perfect (a limited number of melodies are inverted without changing their form) by transposing melodies, the
harmonic construct of only the fundamental note and the third note creates a weak harmony; second,
regarding the methods to compose melodies, based on the compositional process underlying autographs,
Bach's approach to composition was very different from the “learned counterpoint.” While multiple
melodies were written simultaneously with consideration for the interval after inversion in the “learned

counterpoint,” Bach wrote melodies one by one to fill the harmony; third, the three transition phases until the



end of his Weimar period show Bach’s attempts to keep an exquisite balance between unity and variety,
which are both conveyed by inversion. In brief, these analytical results may be interpreted as signs
indicating that Bach used inversion without sacrificing the fullness of harmony.

Inversions, which were regarded as mysteries of counterpoints, are additionally harmonically-oriented
until the end of Bach’s Weimar period. By investigating Bach’s contrapuntal development in detail, we will

be able to explain how Bach was able to realize Concordia Discors (discordant harmony) in his own way.



2. KAMATA Sayumi

Transmission and Change of the Kabuki Percussion
Ensemble: Nok Style Performance Practices within
Japanese Society after the Meiji Restoration

The accompanying percussion ensemble to kabuki plays provides the indispensable sonic support to all
scenes. However, previous analytical studies have centred on vocal music genres and little attention has
been paid to this percussion ensemble. This research focuses the variety of nok style performance
practices, after the Meiji restoration, in order to demonstrate the transmission and change of the kabuki
percussion ensemble. ‘Nok style’ refers to a range of noh-derived techniques in kabuki, including set
rhythmic patterns, percussion pieces and musical titles. The Meiji Restoration (1868), when #ok-percussion
instrumentalists lost the support of the Edo shogunate, was a notable turning point for kabuki-percussion
instrumentalists because it enabled them to obtain detailed information about how #oA-percussion pieces
were composed. While considering this turning point for kabuki-percussion instrumentalists, I reconsider
modern and contemporary circumstances surrounding the nok style performance practices through
bibliographic survey and analyse the music, both offstage and onstage, in order to reveal the diversity of the
rhythmic pattern-combinations among pieces of the same musical titles.

This dissertation consists of three parts. Part one compares and contrasts multiple discourses about #ok
style among kabuki society. Describing the appearance of distinctive events and key persons, I highlight
four specific periods of sudden transition and change that have a lasting effect on the genre as a whole: 1)
Influences from ex-nok instrumentalists (early Meiji period), 2) Re-examination in the absence of ex-nok
instrumentalists (from the middle of the Meiji), 3) Revision of drum patterns in specific schools (from late
Taisho period), and 4) Overall instrumental changes including flute (since post WWII).

Part two focuses on offstage dramatic music, dealing especially with the changing musical structures and
its influences on the stage directions. I analyse recordings and videos from the 1930's to the 2010's of the
representative play “Kanadehon Chishingura’, including a total of 149 examples of offstage music pieces
such as “Tennodachi Sagariha’, “Okitsuzumi’, “Sagariha’, “Jo-no-mai’, “Haya-mai” and “Hayafue’. While
taking into account the results of interviews of instrumentalists, I show the variety of different performance
practices among pieces of the same musical titles.

Part three investigates onstage dance music concerning how current #o# style pieces are composed and
adjusted as accompaniment to match certain melodic lines. The analysis results of eleven “Kurui-godan”
recordings from 1900's to 1950's show that current rhythmic pattern-combinations were fixed or re-
composed, depending on the instrument, in different periods and provides supporting evidence for
examinations in part one. Then I focus on distinctive characteristics in kabuki found in relation with the
nagauta melodic lines which is generally a prerequisite for the onstage percussion composition. Analysing a
total of 51 examples of the onstage music pieces such as “Jo-no-mai”, “Sagariha’, “Deha’, “Kakko", “Hayafue”,
“Kami-mai” and “Mai-bataraki”, 1 show the possibility of musical analysis which can be used as an effective
means for clarifying historical transitions which have rarely been documented.

The above investigations reveal that the pattern-combination of the kabuki percussion ensemble has been
changed under the nok influence in modern Japan, while keeping the internal diversity and commonalities as
kabuki music.






