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RELELRELTVD, £ THRRLTI, BOEREILOBIC (HHEH) OBEBRIRI - LKEL, 20
BAEBBE DTN O»E2H - 72,

WEHEL LT, RITXRRITHEEORE 2 LOBRFAE. La—-FREbAaya—THhbh s (&g
BE) OBEES, e —HMEFICHTIHEMYVAEBLOT v r— FREZ AV,

WXt 4EERTH S,

1 BT, (FEM) P RNHEOBDAOHTREL, HERE LTHVONTE -2 2L T, #
DR L %2 o 7RG OIEH R ABEZBRBL 72,

F2ETIE, BOLEBRLEN S LRI (BEE) O F2HOMIC L, BRSO & Bk
bh T/ (EEH) 2MOOEE LS HBRL MR, SRR, KbhaBoNnERHCE, T4
AR % o0 (EEE) HPHAFEL T2 LA L2, F72, RBICRE S h7: (@) oL a—
FTiE KOFREZERF LI LD LT RMEIREE G, (FEE) & [BEHE] & LTl a— FIZR
WihENh 25 L2 eh, (EEE) PSHITHROMBEAY 235 LA, KECIVHRbhr b0k
WIS A=ThEZ bR LB L,

BIETIE, BERROBUCEM E B DAY a —OFED S, (BHEM) OERAZR L. EERERIT R
N D#EY; | 22 ELBRESNTELY, BEOGHAZRDOBMNEZT, 204 A—I %A L, [HEZ
TRENZB ] LI A A—INLRIFTALENH o, BOAY a— R FOEKICAEID . BdAD
BER ERREGP L5 EHE00, BRTHEE LTV AEEShLE 2o Ty s — 2818 L. EWROL
BB LERer B AL REEBET IR ER 70 ZDEII, BLALREZERGEE LTHE LM
Ly BB L 3—REPWET Y 3 —SHEREROY VRN E LTBEET 2 2 LT (BEE) RBL R, OWT
BEREROA A - VICHBRISREE oz L W) EE LB W,

BAETIE, BdAVa—HEEEIRL LT V7 — MRAEL, £3ETIHoY 3 — 05 E#IC,
ZOHRKE, REOBAEFLICEITA2ERICOWCTH L. BEOERBERTIX, A b, KA+ 7
TE—F —DZFN, ZFLOEHPS, HBdIA Y a -1 LT [EEH] 2RKDTHEV, 2O L #
FHTEIY ) ZRFBOBLERICHE) BMEZA L ST, BAEERE LTRYTIHULE TS E
RO 77,

BB, EEOBRBEILIZL Y, BOEEBROMBEOTICH - 725dAY a — DL bMEIET 2 L FH
SNLHPT, ¥V a—DEBOLFHE LT, FRIPHFGTIURECER L, A2 B L CHEEL
72y mRBOBBCTERERELT) ZHLBEROMHELEROLEWZIBBL T, ZXORKTL L
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V) VAF—RNERMIIBITLEAL FE
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ABZXOBWIE, EHRT LI VT — 7% ¥V x Y Y AF— Alexander (von) Zemlinsky
(1871~1942) OREWMEZRMOKBHN ZEL . BRE EFEOHBEIIOWTERETIZ L TH A,

V) YAF—RMERICHETAERIFHOTERE ORBHR L Vo RAIRAEIIZHY) . 2D
B ER L MO TR [37HE ] WRBEZ L o ElR & L <. A FEI00/E 4 % 2 2 19704 |2 H3Hil
OBENE T 2 F Tl EHFEBHTERBCBVTRICEBNZEETH o 72 Hid. ERFSFHEINT
WRWEEEIERM AR (1893) 2 H0RKNERME 5ERRL TWh. KWL TIE, HRNERME
1HBMET 4 (1896), BN ERME 2 F/EM15 (1915) O 2/EMENRIRAL, BHE LT fFR43Y <
AY Y AF—HT T — ARTHIBOEBE 2 Z - L W) ERERD, WRERFTROMEHEMMER Z oMM
LLTHREZESN, —HTERBRY 2 — NV Z ICRELERZRHD, EREROFLRFY 2 RE71E
MELTERSN, WTFRD UBOFTRNER L BUNITHEONLIDPOTH L, HENFEALIE V=
LAY VAF—HRIIBVWTEICLEL 25D1F, EOBPIBT 25 L) IANY V7 TiR%EL, RIS
T ALY T TU—FThb, RUENERY v Y VIZH ) A0 bFERWERIRLLLEN TS
2ERIZOVT, ERMOBMER, SRE VoIV T A MeHRAL, ZOLTER L EEOHKICER
Lozt 2T HBETHY 22 Y VAF—OFEWEZIOVTHRETAILEHWVET 5,

AEOMEFLUTOREY) Thb, FRTIEZ. SHEELTTOY A VY AF—0OfHE. RUHARZK
Doz, BT, SHEIED BRNERM 2R E L2BTHRECOW TR LTV, ARICBT 5 LES
MOBHEERLZ.

HB1ETIE, XHEDEIERL, BOZRZROBRIER. RUZHFICOWTHBIL 72, 1B 41355
REBOEHE BHE L PRpoEELERICH L, HFENCZIRO 2250 [RAEKL] EbFFsh
720 F720 FERIBRBEFRERIMERSS Y 2 — VNV I AOFEREZ EbE LD, BRICBWTORAERIC
BS 5 pEPEFHE G AT W,

#2ECIE, i, 15O5MICOWTHINVA b+ %z —s3— Horst Weber, 7z )V — + B)V Werner
Loll £\ o 2B EC X 2T 2R L, ZHZ2HVTHERARVCEEZEORRENS L Lo 21To
720 VESL 4 ZHBI 2 AREY F ¥ THBRENTV LY, FEBEICBI2FEOFTHOBRBICLERT D S
TrnERD, BEEBI-IEROBUOEIFRONE I LD o7, ERIIZE—BERXTHY.
BEO [y b—] FFEECRETZ 2 L TERMEARO—BERHEZ DL L TR I LT o7

#IETIE, WEOHN LB T A B EIT o720 WERICIET 5 8L LT, EEMICHBOBRO TR
PEIEL, 2EOF—BU~OBBIERONLZ L, —H T, LBOBBH LR EWM) ANERHL, £
EABEL TV HBEZRLTWwAZ L, EFHEZHVWTER LY, ZLTHULORBS XY, ARKNZ
FRAOPCEEIMT L, ERNICEET BRIV 24 YAF—OFEESRBEE 0TV LR
BT LALZOERIIEIRMER4. E2FEMSOAERFRLLTRL0, $E3F, HA4FERLK
BNEREMEREHEL T LS HOBETH S,
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MWLy Yaro7—nh4 7T XICHET 2 REH
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AWHEY EFS [WHBY Yy XaLryav] ik, EMERABTHIEETL Vv A CBTA7 -4
X THbo MRICEELAY v ABFRNESE (1920~2016) A L. 199348 12 MG TH 1258 < T Bk,
MBI D VBB ZRITI T2, NHEHEA DL 2EBREBXRSDHY. La— FREERE VW 72H
HAUE L 7= B PSR R EROREFIRE R ENR TV S, ARTR [WEBY v X217 v s
Y1 DT = A TXOBRERIEL. HAROKRIIEFLICHT L7 —H 4 7 A0 2BEERIT LSS
HH LRI, TOMKEICHIAENHEELZHSPICT L 2R A D,

AL ABEERE 2o TBY ., WERSTE (T4 7] ~BROTRCETS [T—H4 7 X, T
[TV F7—hA4 77X IEB L, TOBRENERLBAN TR, MEBS2WHL T LE2R
Ao TTHRIETIE, BBRMENOERZRET AL LTRE LIERT — 4 4 7 X032 0% E % 3
KL, BRTIFEORBLEI D70 TE L HELEROTBL2RETHLIHELEL LToREE RO LN
TWBZ L2/ L. £2ETIE [WHBY Y X227 vay] ORLNEEL RS (Y9 Y F7P—44
TX]CHLT, RBEREEL VI FEOEMNERL BEICHERLBEE LURZL-0L, 20R% L
DEEWFPF LD BETLTWELEIZLNRTWERDLYIC, HEDFICHEL-EHLFET s BE L
LTOEEESRFEINTHE I L 2B LA, T F1ETRBLIERT—H A TR E 2 ETHE
LYY Y T A4 TAZE LD ETHHRBEET —H 4 7 XL, ZORERLTR. FEXRLELD00D,
BRHEKIBWCTHL HEOEBOREE] L LToORHAZRO LN TWE LRI,

BIBTRERD [WMHBY Y XaLrva ] iI2onwT, T—h4 7AOHESE, S8, A8, bZro
WL ) 4ODEDP L TDOF/EERIEL. 74 TAPVEL T HEEN, BEE. ok fEkE
W) ADDHELOBEIZBVT, W OPDRENVLHENTL A I ER2HLMICI L, TTHBERRT
L TAEBY v X3V s v a Y JORBTHE[ VY XIDT— 74 T LTOERST 45Tl heho
el LR L, BHERCIIWE - BHRNEHROWEICE W THRL 2B MAERONL bOD, #Eo
TERICED VTV D HES AT A2 BN 5 2 L 2HM L. FICEROEHICHE L CXEREREC
BHSETWCHIRERIE Lz, AFEICHEL TR, BEARLERBREZPLE L-HESERINT
WBYS, BHEBEEOEBMEEIGEVOVWTWREWI EREER L 0BG EEE 2, AFGEHIT S —
BIZEELEo TV LEEH L BB [WEBY Y XLy v V| FHNHOBEEEZIILDET S
BAGHBAMICL o THZBNTVWBE I LERLELET, JDELOTBEELTRELRETLIEICEE
BT FRAY—RERIZOVT, W OPOFENEHBENTWE—F T, LT LLZNSBHEERBITFC
W EEFEZIICL, KO BRNTHEEBENBEILETH S B L,

FAETRIENS OFEOFHEICOWTHRIEL, REMICIIMRL LRENERIH L L LTH, 2hbid
FEMZIZ4 OO ELBEEL: THHEBY Y XaL s v a v ORRESEETIIZ V. $ 2 Wik
PEBOFEBIHET OV TRV LIGERLTWAS L#EROT . I AROZTRREICHEET 2 HE
THEHNFVAZBL., BREEERICAEDLZDDETHIENTELLEEREL.,
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AF4—F - G4 eORPEEEMIIBITS [F] &
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KIHXDOHWIEZ, AF 41— - 54 tSteveReich (1936~) O #iF4 "5 (Tehillim) (1981) & (The
Desert Music) (1982~84) O #Z@EL T, KD [HFE] OEHOT7T 7u—FZWHLNMTTHI L TH %,

54 ek, EHSESOMY»SBECESL I T, 77 FHE FFaxvyy— . J457F - Fx5¢L
BEOVY U MICBWT, AT ABOEZE->TE, 22T FFshiom, 7oy v 7 vEEo—
BELTOE, ZLTCTFZ7AMeHRI A, LEBOBRBOFEPEH SN,

INETOIA LOFEOEMICET AHERTIE. HF LA -FEHOBHPL, TNITEoTREMY
LB FFa AT Y=L v EFARAINTE, 2% 1, 1960407 — 7Ed (It's gonna rain)
(1965) % {Come Out) (1966). & Z 2~ 5204E Pl k1% ? (Different Trains) (1988) %> {The Cave) (1993~94)
ERVAERY EIFOAERICH S, LEL, CASOIERTRHEINIGTINZAE—F LI, Fo—
BBICBE R W0, INTRBRIA TS, 20720, AHLTE. FHOFEIMEH (Tehillim) &
(The Desert Music) B Y 11F77. MKk, FEAERICBWTF 27 A b2RIA0[F i FHFINAE—
FERAL LI ICRFR BV, BEEMNEIIRL - T FIMEHRESHFERTETILEP DL H 67, &
BT COTHERICBITAT 7 A P EFROBB. BT+ —ANN—IBRED LTI A FEKD
PIEB LCOHEITo72e ThAS 4 L OFEOEMICHT 2#mCRIEL L [HFE] L) RZHED
BIEEBNKDLEELD,

KEE, BREBREBRNTEIEPOHE S, E1HETIR, FMOFEHV/ERBELHBIL T 5,
ZITR. BIC. GEEMLELTO [F] N0 DT 7u—F 2BMNT . ThE TEARILORIR
L. BT, SEEMEALLIICEHRA 2 [HF] 2, HHFEDL D I/EM L2 ZHOITT SN
L ERIEROGI 2T R o TV 5,

#2213, (Tehillim) AHHiTH 5, ¥ a v - ¥ AJohn PymmiZ X 2AER D) X 2 HEHICE T 2 EATHE
FeEBEIC LD 5, (Tehillim) 3727 A P THEHBEOEER Y A2 2 BEIHALTWAZLZHL
L7z # 3 2%, (The Desert Music) D HiTHBo AIEMIE. V4 VT A - H—TBRA-T74JT AR
William Carlos Williams (1883~1963) 12k B2\ D0 D&EE2F 7 AP LTwb, T3, BIELFEL LD
12, YAV TAXDHEOHEL A L PBFRICEE L2727 X MoEE2 B L, AMefid. TOFBEADS
BOBREPERTIDITIRAVIEER L. TZ7A MNP LEEOREMBLRET S &) L) 4fE
BRI EDBEINATHIE T, TOFORBEREDRTVS, LL, Z0%, 77 A PONFLER
DEBREBKRTEIET, ZOFAICEBF 7 A MOBELECIZEELBERP DL EPHLIPE R D,
DF), F7RAFDEBEDENFED [HEDOY X L] FERANICKDLNLEIET, Y1) T AXCLELTO
HRHRATEIZE, BLON Do RERABIRENT LN >TL %, 20%, HwmE LT, ThH"o0
BETOBERN RO REZLDOTI LD S L TERLOFHTE Lz,
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INY - AREY - TUANDET ) B#EMOBR
Opp. 73, 85. 113D% 1 WERIRID 5547

AELIE. IV - FBLZ + 7V 2 ) Johann Nepomuk Hummel (1778~1837) D ¥ 7 J iGZ= il % 547
L. BOERMICROW AR ELORMEERT LI L2ENET B,

TZUANE BAuT s FTHEOEMRIZILTET /OTA NV F =V Thb, HIZHSHIZE—
V7N ERNA RYBROREN YV a—< vy anybIlBEE25 2 HRRI SO VIRNOBE L 25
TEEDLRTWD, LI LIERPRTFHTHL ER 2SN, BEEORBIZVZAFSDOHELVT 4V ot —
VAR L FRROEMRN— b= VOEFEORICEN, 201#RHEIS 7 ¥ X VORI FTFb
NBEHITh oz RLLTTZ VYV ANVEHEOMEIRZD L, MOEMRZHL 2BORBHMEL LT
HPBIToNDE BB VONFRTH D, FEHIE. ThEONTLE o - BOBEBHA BT O
OEVHNEROBEZICEHRYEH P, ThEEETLIVIRIC, 7V ANVOERICROALIBR LS
EOMTHLERDLLEZ, SHOF—<ICEsT,

AFRETIE, €T 7BHBHMEV) Vr VB THEDR Y a RV ICKELRBBER S W) L2 %R
L. 7Y AVIZBICHBIROBR % F o Z2MFHLMEMR T2 L, HlRE o< VIROEH % REICKD
R, Bl B VIRORADEL Y B ER 2BV ZOTRZVHA LW IR T C. HOERICE
LA ERMANZBLTER Lz, €7V BRMEMENR L T20E. REMEE,r2h o7
ANVDOBRLHT v YV TH BT TR, SHIEHMRRPHBRL LTORMISREINAEEL VY Y VT
By, TUANVOBED FOMEEEEEICHINLELLEZ LN LTH S,

KHOMBWRIUTOEY ThH b, E1HETIR 7 VY ANOFTRFEBHRME L OFRIZOVTH L., HALD
LAY THo O EMHRE L. FE2BTRENLDISRET 2 HEMEER L:0» 28T 27
DI, £ MR L LERE. Edh - BMIRESEAE Lz, I-HETRRET U AVOEELRS
Labt, EEMEEMEICX > TOl - il - BIICOE L. B3ETIRERE>S 1 TOmMY R,
SBIRBERIRIICR O N hefRl - fifE - M FESICER L. OREiEE. @+r—47 X rL—Ya v, QF
T/ - VUDIDODEEPORWT ST L2 RART HRIEMIHY A 5i2op. 73, A SiZop. 85, HH
P oidop. 1138 L7zo LBMEMERALEBIZ, ZOMOABREEAFETENLTH L, E4ETIL.
HIEOPHREREZIT T FERCASN I HARNEZER VIO VIRNEZ 2 ZE L, EE5L TR
RBZELDP oL WIBRICEo 20 7V ANDIERETHE T HARKE 2B A, B 21T A0 72 5 iR v
RREDO I V=TV Y7, T/ - VuUdEERR 2T ARICEE T A BBMESBITO NS5, Zhbiddi
R ERF A VIZETBT VDS, —FH Ty 7 VA VIZEEOH L WESRECEMFEEZI ARTwS
EHHIBALIZ 2E Y T Y AMIMEROERIRMERZ 2 EBE L2, ZRITCRONE o -EXE Y
ZITMA B Lo TROBRNBL BEREEAR LI LS X 5,

SROBEE LTI, XRLTEDL Lo EMRUHBE N T LENH 5, 72, SEITE—Y 7
VIR anvVEORLLET 52 L TEBHN R Z2ITo 72205 7V AN ERBROERRISE VL
T BB EERT L LEND L. WOOMERICHRIRE - 07 VIRNEZEDRONDZNEI D, TV AN
EHBORYASRBZCEPE) PEBRETHILICLY, 7V ANVOMBERL AP %2 BICKRIETE 27
%90
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021D TFVAZBVWTHRIEELREMRO— AN, 7 -7 27 42— Henri Dutilleux
(1916-2013) 132 DEFHOHIZ [FE8 mémoire] &) BEPEV TV B LRz, Fa 74 2—IZXhiF,
FREROEBCRFLELZV OD, ZRHBEELEZFSLRIC—EORFERIL T [ETHE
%4 J& croissance progressive] & b EWVWER OGN TVWAHRETH S, L L. fEHER DI Z X EHERTF
BHIWEWICLAEELTEL T, Fadf 1 2—HEMRNLEEICET Y., EaPitBTAERE
DD T3] o TVRBDONIHSE L TR,

XTS5 HETTF 27 4 2—O/EMHIZEIR [ERERE] 25 [BEERE | ~NEBTLOOH S, M. Joos
(2006) % M. Delcambre-Monpoél (2011). BEHZE (2013, 2016, 2019) 7 EEEDHETIZ, T27 4 21—
BERLHLER LTV &) TSN L EHERESDH 5 I LATRENTW S, WEOEERL REZEM
K, 2018) IZBIBSMERI S, Fa i1 21—0R0s [ERES1H] THs (K77 - VF%)
(1947-48) VIEOTIER. bbb [BIH] Tk, IXERTIEEFOFEBEIHLT LTI
EoTWEWIEFHLPI R o7,

ZZTHRER, SHOMETIE MBI DEOEREHEL L, SOICHRELT2T7 4 2-DEES
BLT [EE VIOBMEOHBERIET S L 2R- A2, 1963 X T 27 4 2—H7 7 ¥ AEVKER
IORTF %#3BBL. BB ICKE BN Do 2ETH D, BT, TREHICT 274 21— IZHSD
THEHRLBFEERLIILOALEEL. BReED, HF1ETE, TF7274 21— OHKBROFTERE
ZRICHT BEDTIBIZOVT, BBz L dlz, ZITREOFINEEZEZ, 2F ), TORRIIBENT
EELTWFREIIHITADTIRIRL, L ITENEHSOTEBEEORICNMY) ANLEETHLT L
BHOPE B0l RIS, B2ETIE, LI [EE] 0BEHEEZL, T2 71 1—0L97TETTORS
»o [RIE] 0 TOEZELMBL T, ZO0EEZRAA . T4, 197TEDBEEEOTEIICHET H1ER
ZoWTHRE L. SBICHARAT, TORKE. A, RUERICBILRACEE. B, HUEHZRKIC
&, HHVIREILVEES. C. AUERX (HEH) 280HE0=205%42REL. FUTHHEK
OYEMEHFHEE Lz, 38T, ERCEHRIESTTERLZHHT L7

WL LT, —00OERAZT TR EROERBICBWTH—ERIEH 5L w) 2 b, EETIHEH
D 8] OERONEBLTHLPE B olze £ 721900 RBIICHL LY AT A LHBT 2 .
20004 TR, B, ZLTEEMOZEICBVT [EE] OBEIEEICER L eFOERHETRA
ENTVB I ERNbhol. ZOBBIE. F274 2—{ERMICHIHED Y AT AW LIEHBRESDHZ L)
ZEO—oDHBE LA, BRI, FaT 4 2—OERICBITS TR LvIiltdid. FROEELD
ZVIREA T ICEARICBN L EM 2T TR L, [RE] 0BRALOEE, 20 F 72AOWHEICBN TS
FHEHAETHHEEZ L)
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BFEOBHESZIHRAS, BBRFRY v UV EM DT L LEE - FEODONEEL., EHEEZIILD
LLAEZ L DADBEOFEHRICEbo TWE, RFFETIEFEICTANS ¥ FERTFRICBII IV XF 4
YavITER L. 1950FERUBEOTA NG ¥ FIEREELZ XA CEAMAL LToavRF 1 v a v Ok
BEERTLHILHNET S, TANT V FEREECBIIZa VT4 ¥ 3 YV ORBRRIFEL. HICEK
DAYNRTF 478y THbHT7 T~ Fa—VHFIB2ZEICHEEINTI5I1E. FROER(L, BEOLFHL
Vo ZBEPSHERORLO—DL LTHY EIFShTE 7, BA B RITDLENL P 7T — Fa—
VR ULDETETANG Y FIEREREDIVRT 4 ¥ a YRBELBERL TWb, RFETIE. BRE
EBIEBATHTANT ¥ FMERBROTRRPRRER T A LT BEOa vy RF 4 ¥ 3 v oRglIicon
T IUYRFA T a v wWIBREROBEHEDbETERLL,

EBRTIETANVT ¥ MR EEORTHEREFHEFLICHRY BiF, KBRS V2, T4V ¥ FED
AUYRTFAVaVEEETEWIEERMRE Lz, €25 BRIIRBRL S VAL OB UDEIREVD,
AR CTERERMNC OV THLNICIMY LT3 L REERTHHEEZ PO TH B, TAMRIE. X
BRERAEICI A, 2019 ICHBE SN2 a v RF 4 ¥ a v OBEBERITI T4 —VIET—2, LR Tar
RF4Va VI 2RO ANPOBREENT 24 V¥ 2 —2 KR/ L

FFRIESERE L L. B1ETEIRTHELE I THEOBNEHESMI LA LT, MIEFELHE
HROFEAZIT o720 HE2FETIE. MEOERZ2RT 0. IMEFRIITANVT ¥ FIERTEOER 2 B
L7ze TANT ¥V FEHRERBICBVWTARO I VRF 1 ¥ a YIRS RICHD TEBEN 720, F0Ok
RhSDEREREMYSBLRRE, IVRF 43V OBRLEOEbY 2HLMIFELE. £3E=TiIE. B
ETDPRTWETA VS Y FEREEOMODELZ I VRF 4 ¥ g VIZDWTHBRRI, BbBRHOFRIL
57— - Fa—MIonTik, XBRAELS5EE, YEE O V2 —%HITHICEMICRH 2
BABTRE . TANG Y MEREEDIVRTF 4 a v 2D A R BRZI) FIPRE Lz = 2Tl
CHETORKE, EENERLZA V5 Ca—THLNERICHT TRz, BHEE-BIX. TR
TEHCMY LIPS TELHFEOBEMICOVTED T YR IP T TR V—FT, BEOIEMRCAREE
LZHBEE TANVS Y FMEREELIVRT 4 v a VW EROBMHOES Z2MBEICLTWA Z &2,
AV E2—DoHLNIIRoT7,

ESEIRMET TORBATZ AT, 1950ERUEDT A VT Y MEHERBICBITHLIVRF4YavD
BENONVTERE L, TANT Y FMEREROIVRF 4V avid, ZRAFE2BOSTHRICEDL AL
DFEREELH L, BRIEIBIBLBEACL > TERTHoLFTEORY VF—FEBRTIH LW DD
FWR T, [ZHEOFOH—] LWIHIBEZEZL TS, LA LEZ IR, BBPEAOEAE2ERT S
EREROBELOV L VIPEET B0, TANVT Y FEREEOIVRF 4V a VidohFTLER
DRI > TEz, EEEF, ZOXI)BERVRBETLILICZFA VR4 ¥ a VY OEEMIENES B &
Exlo Thbb, avRF4 T aVidERED CHHERETTEMLL. ERTELAENICTEERT 25
LTOREZRELLTVWBE LTRERAS,
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HEY X TDRAF AN HRADT LT Y BT LY YT ¥
DRIDEEL
RBIZE Y X LEEDHTHI S

VA TIHLT v OBEEBRT /5= D—D2TH% ¥ 7 ¥SindhenlZ & o THROI 2 JEHE, §%b
LY VFF VIR, 7Y =Y XL THEMICHTDbN S EERIC, ) 2B E2RHOLEbRTE L, A
RIEFIVFF YOV ALEREERET AL LI, YUTFFUVOVXAET Y TN ATV OHEEELED
BMREHLPICTEIEE2RA. 28, AMEIBVTHRET AV U FF ik, BEMZEETIRC
FAVBAS YT VETERY - TRVIZBEL,

YYFF VDY XLIELT, ZORMERET A7 (Kartomi1973), V¥ U LT Y DEROPT
BbnsiEs ZRBERXZ LS VONBEDKT2Eo0E L6 (2N 1979). ZLTY 7 Uk
FADL VI Ea—pbBbN YV FF &k LSeleh (BHIEED T L —XORKE) & OBREI N
RICL>TRE B L) R (Walton 1996) 5, HBITHFRICBVWTHALNT. L, ¥ TFFYDY XA
VY UH AT Y OPEEEL OBEOHTHN LAFRIIALLST, U7 Froy Xa LRAEOR
OO & ICHHELRRBEZ RIS B I abhTwnizwn, -

VYUFFUEIVXRTFNLT VOMBEEL ORI OEERFTHL0IC. IX¥TH LT Y OHBHE, £
DHFTH R T H NI BEROBEBRICEE L. 195845 520144F T TOE 2 20MIRE L. W L7z Fakicik
FIRAKZ A, BOBKREEL M S8 L TEET 588 0¥ - 3% ¥ Salon Peking DT R & —<
ARNIBEEHLIET, VU FF Ve ABROPHEEORBRELREBTEL LI L, 25 LTTbIR
AR, VUFFORASME. BRERLOELICHTE Y VTS Y OREADEBNES Y, LI
FTHYSTVOES, Z LT, V¥ TH LT Y OREBEH 720 XL3H 21T o720

DHOFER. YU FFVIIERILICRL Y XAWHHER->TEBY, VLRI X TH AT ¥ O
WEOHEBLZIITVLLVAIREREIMESONT, & 5I1CWalton (1996) ICBWTERINTWY ¥ 7F
CVOBNESVEBREOMIZ, —E0MHBlEZRDL I LETEL, TNLOREELS, YUV FFroY
AARHFEBIVCEBSLICER2AEEDORENTH L LAKIIZ, VXTI TA7 OMEBEICRIMEL
72bDTH B LT,

7275 L. ARBFE T2 17 o 72HBIX19604EK B X U20004E R DEDGEE BB I 7% (. SEFERIR
WHHBD, YUFF YD) XL EBEREOHBEICOWTIRILRARENROONE, T2, Vv T
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1. SAITO Momo

Henri Dutilleux and “mémoire™
An Analysis of his Style after 1963

Henri Dutilleux (1916-2013), one of the most important French composers of the 202215t centuries, claimed
that there is an element of “mémoire” in his works. According to the composer, this is “croissance
progressive” which is made of a small developing group, not ever present the theme in its definitive state at
the beginning, and afterward plays certain roles while it metamorphoses. Dutilleux, however, never stated
precisely what “mémoire” is.

The analysis of Dutilleux’s works has been in a stage of transition, from descriptive analysis to structural
analysis. Recent studies include M. Joos (2006), M. Delcambre-Monpoél (2011), and S. Fujita (2013, 2016,
2019). These reveal compositional processes akin to those which have been alluded to by Dutilleux. In my
Bachelor's thesis (2018), I suggested that Dutilleux’s works, in his first period of composition after opus 1, the
Piano Sonata (1947-48), are not yet completely composed in his own personal musical syntax.

This thesis attempts to clarify Dutilleux’s notion of “mémoire,” by focussing on both printed scores and the
composer’s published statements regarding his own works, after 1963. During this period, Dutilleux was
going through significant changes, as he had just retired from 'ORTF. Chapter 1 surveys Dutilleux’s view
of the music contemporaneous with his own, as well as his position within it. I argue that Dutilleux
possessed a bird's-eye neutral opinion; that is, he attempted to move not against the ways of the times, but
rather with them, striving to incorporate the contemporary trends into his own musical language. Then in
Chapter 2, based on Dutilleux's own statements, I identify and categorize all of the constituents of “mémoire.”
In Chapter 3, I analyze his music.

In conclusion, my analysis reveals that there is coherence, not only in his single work but among his
multiple works. Moreover, the elements of “mémoire” are to be found among Dutilleux’s works within the
2000s in a more complex way than those of the late 1900s. This suggests there are some systematic process
in Dutilleux's works. Finally I propose that the concept of “mémoire,” not only stands for something that
underlies many of Dutilleux’s compositions, but also, for this reason, unifies Dutilleux’s creative language.

2. MIZUKAMI Eriko

Music Competition as a Framework for Creative Reworking:
Focusing on Irish Traditional Instrumental Music

There are various music competitions all over the world, regardless of musical genres, countries or
regions, and people compete in their musical genre of choice through these music competitions. This thesis
examines the role in Irish traditional music competitions after the 1950s. Irish traditional music
competitions have had a long history (over 200 years, intermittently) despite the transformation of
circumstances surrounding the music. There is much discussion within the traditional community of the
impact, both positive and negative of those competitions on this music due to their sets of values; especially
after the Fleadh Cheoil competition, the largest competition of Irish traditional music, began in 1952.

There are several studies about Irish traditional music competitions from the standpoint of revivalism and
nationalism. It is true that most of these competitions began as a revival of the music and in concert with
nationalism movements, but the situation around Irish traditional music is totally different presently so it is
worth reevaluating these competitions’ roles. Furthermore, there are several other studies which have
concluded that Irish traditional music competitions are places for “musical communities”. However, these
studies don’t explain either kow these “musical communities” are different from typical gatherings at
festivals or why these “musical communities” need to include the practice of “competition”.

Through multiple methodologies, including archival research, participant observation, and ethnographic
interviews, this thesis argues that present-day competition of Irish traditional music can be the framework
for creative reworking of the music. Though competitions present dilemmas and controversies about
music, they also provide people a means to join the community and play music, where they socialize with
people and reinterpret Irish traditional music. While the informants of this particular research could never
cover all of the thoughts about competitions of Irish traditional music, this thesis contributes to the literature
on Irish traditional music and on music competitions generally.



3. IMAIZUMI Kana

A Study of Sindhenan: Its Rhythmic Characteristics and
Connection with The Metrical Structure of The Javanese Gamelan

Sindhenan, which is the melody pattern sung by Sindhen and mostly performed by female singers in a
Javanese gamelan ensemble, has been said in previous research to have a unique rhythmic pattern that is
possibly associated with the metrical structure. This research attempts to demonstrate the association
with the metrical structure of Javanese gamelan by re-examining the rhythmic characteristics of Sindhenan.

Several pieces of research have addressed the topic of the rhythm of Sindhenan, such as the first
recognition of the unique rhythm of Sindhenan (Kartomi 1973), and the classification of the general rhythmic
pattern of Javanese gamelan singing which resulted in classifying Sindhenan styles in different groups
(Takenouchi 1979) or the interview with the singer indicating the trend in the associations with the beat
(Walton 1996). However, none of them has addressed how Sindhenan is associated with the beat or metrical
structure nor found any concrete evidence of the trend in the association mentioned above.

In an attempt to show the association concretely, I transcribed twenty Surakarta-styled songs performed
between 1958 and 2014 using graph paper where each square in the grid corresponds to the beat of Salon
Peking. Based on the transcriptions, I analyzed how Sindhenan delays from the end of each skeleton
melody phrase called Seleh, the arrangement of syllables in Sindhenan toward Seleh, and the rhythm of
Sindhenan from the perspective of the metrical structure of Javanese gamelan.

The analysis resulted in indicating the characteristic rhythmic pattern of the Sindhenan, differences in
performing style by period in the association with the metrical structure of Javanese gamelan.
Furthermore, I believe that this result has the potential to support the fundamental idea of the importance of
the metrical structure in Javanese gamelan music in a way that the rhythm of Sindhenan, regardless of its
trend or improvisation sung by each singer, is deeply rooted in the metrical structure of the entire Javanese
gamelan.

4 . SHIBAIKE Madoka

The Early Activities and Contexts of La Jeune France:
The French Music Criticism in 1930s

The purpose of this paper is to shed light on the contexts and activities of La Jeune France, a group that
was founded by four French composers, Yves-Marie Baudrier (1906~1988), Jean-Yves Daniel-Lesur
(1908~2002), Andreé Jolivet (1905~1974) and Olivier-Eugéne-Prosper-Charles Messiaen (1908~1992), in 1936,
through an examination of critical writings in the periodical press in France during the 1930s.

In Chapter 1, I investigate the concerts given by La Spirale, a group contemporaneous with La Jeune
France. Chapter 2 argues that a remarkable transformation in their concert style emerges through an
examination of the details of La Jeune France’s concert programs. The scale of their compositions, as well
as the size of instrumentation, became smaller, with the latter changing from orchestral to chamber. Also,
after 1938, the concert venues became smaller, and the scope of the group’s activities narrowed from public
to private events. In Chapter 3, based on the findings of hitherto-published studies, as well as an
examination of the manifesto of La Jeune France, I argue that the theme of “humanity” was an underlying
common concept for musical composition by the composers of La Jeune France. Chapter 4 analyzes three
critical pieces (from Le Ménestrel, Le Figaro and Le Temps) written on the concerts of La Jeune France.
They indicate three important tendencies of La Jeune France’s activity. First, that the concert programs of
La Jeune France, consisting mainly of works of the group’s own members, have no compositional stylistic
unity. Second, that the gap between each composer's ability widened with each successive performance.
Third, that the main focus of criticism was the overall impression of each work, and it is difficult to evaluate
La Jeune France as a single group because of the musical individualities of its members.

I conclude that the composers of La Jeune France expressed their reactions to the times with their
individual compositional styles.



5. CHIBA Yutaka

Revisiting Neue Sachlichkeit in Music Histories:
Its Transition from the Prewar to Postwar Periods

This thesis investigates the meanings and evaluations of Neue Sachlichkeit in music histories from the
prewar to postwar periods, and it critiques the ideologies prevalent in current music historiography. Since
there is no research dedicated to assessing the historical development of Neue Sachlichkeit in music, this
study aims to examine the position of Neue Sachlichkeit in the various “histories” of western music, by
focusing on how it was defined and valued across historical accounts published mainly in Germany, England
and America.

In this thesis there are four chapters and an introduction. The introduction outlines the subject of this
study, Neue Sachlichkeit, with an emphasis on how it was described in music histories and how it overlapped
with Neo-classicism. In chapter 1, I trace the early definitions of Neue Sachlichkeit from 1926 to 1945, and I
point out that the term was originally associated with the ideas of “music craftsmanship” and the
“mechanization of music making.”

Chapter 2 addresses the meaning of the term “Neue Sachlichkeit” in postwar music historiography and
discusses how it was used interchangeably with “Neo-classicism.” This is followed by a discussion of how
the concept of “Neue Sachlichkeit” was gradually eclipsed by the other term in the postwar period. To
examine the interrelation between the terms, tables are provided to identify how they were used to label
particular composers or compositions, along with associated concepts and terms. From these tables, it
becomes clear that the shared elements associated with both terms represent the assimilation of “Neue
Sachlichkeit” into “Neo-classicism.”

In chapter 3, I explore Adorno’s interpretations of both terms as put forth, in his Philosophie der neuen
Musik (1949) and the unpublished “Neunzehn Beitrdge iiber neue Musik,” (1942) where he reveals his
ambivalent attitudes toward Neue Sachlichkeit and Neo-classicism, or more specifically, the musical styles of
Hindemith and Stravinsky. As a result, though obscure in many aspects, his readings of these terms may
potentially subvert some commonly held assumptions found in the histories of western music.

Finally, in chapter 4, I suggest that this revised perspective on Neue Sachlichkeit may be used in future
constructions of 20®* century music histories.

6. CHEN Lin

Chinese social dance in Shanghai until 1920s on the base of
the reception of jazz

The goal of this research is to shed light on the transition of social dance, as well as the emergence of the
dance hall in Shanghai during 1840s-early 1920s. In addition, this study serves to confirm the consistency
between the initiative of Chinese people and “Sinified Jazz".

Through the investigation of the major journal articles and papers published on this topic in English and
Chinese, it can be observed that the history of dance party and dance hall in Old Shanghai could be roughly
divided into three stages. First, dance parties in Shanghai during 1850-60s were exclusive to
Shanghailanders and fulfilled a social and political function of strengthening social links between foreign
communities. Second, some Chinese bureaucrats tried to engage Western culture more actively than
before, during the period of the Self-Strengthening Movement. However, the majority of Chinese still
“watched” dance as a kind of “peek show”. Third, Chinese diplomats have begun to try to use dance parties
as diplomatic means since the late 1890s. Later, dance halls run by foreigners appeared in 1910s. During
the same time, the Republic of China was established. The Chinese began to learn how to dance.
Especially, some upper-class Chinese in Old Shanghai were learning social dance as a kind of “high-class”
hobby and trying to organize dance parties. Then, after the breakout of World War I, the Chinese national
capital in Shanghai was growing rapidly. And dance halls run by Chinese has appeared, such as New World
and Y.P.S. Hotel.

As discussed above, the prehistory of dance hall in Old Shanghai has been analyzed and I would like to
proceed with my research with the relationship among dance halls, dance business and the birth of popular
music in Old Shanghai since 1920s.



7. ZHENG Qingyun

The Re-creation of Erhu Music Culture in Contemporary
China: Focused on the Erhu competition of the Golden Bell
Award for Music

This thesis investigates the nature of Chinese national competitions for the erhu, a traditional Chinese
instrument. Erhu competitions were not held on a national scale until 2001, when the Ministry of Culture
and the China Federation of Literary and Art Circles established the Golden Bell Award for Music. Since
then, the erhu category has been regularly featured alongside Chinese and Western instruments and
vocalists. Because winning promises future success, nearly every professional player and conservatory
student aims to enter this competition.

The erhu category plays a crucial role in the formation of erhu repertoires and musical standards and in
the social recognition and educational system of erhu music in contemporary China. However, because
music competitions are sponsored by the Communist Government and are inevitably political in nature, they
have rarely been the main subject of study in the literature on Chinese music. This thesis focuses on the
sociopolitical significance of erhu music in China and its social construction through competition.

Chapter 1 is a critical review of previous research. Chapter 2 surveys the history of the erhu and its
music since the Tang period (618-907). Chapter 3 examines erhu set pieces in competitions held after the
1960s, typically Western-style contemporary works requiring a high level of skill. Chapter 4 describes my
own field research on the 2019 Golden Bell Award Competition, including interviews with participants.

The Golden Bell Award Competition can be seen as simultaneously an arena for Westernization and the
cultural representation of Chineseness: Western-influenced performances combined with Chinese elements
signal the development of erhu music; yet, however much it has been Westernized, the erhu is undoubtedly
and enduringly Chinese. The Competition contributes to the social construction of contemporary erhu

music, making it a symbol of modernization and the national identity of the Chinese people.
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1. INOUE Kaho

Rules and Notation of Ligatures in Ars antiqua Theory

The ars antiqua period, spanning c. 1160 to c. 1330, was a significant turning point in Western music history
given the emergence of mensural music and treatises on it that established the systematic theory of rhythm.
One of the central interests amongst the theorists of that time was ligatures. In particular, Franco of
Cologne (c. 1280) is believed to have been an authoritative theorist since most post-Franconian writings
depend on his doctrine of ligatures. Pre-Franconian theorists (c. 1270-1280) also enthusiastically discussed
ligatures, but their views were replaced with Franco’s doctrine immediately after 1280. Why did the pre-
Franconian principles of ligatures decline and why did Franco’s teachings become influential? Therefore,
by comparing pre-Franconian and post-Franconian theories, this study aims at examining the rules and
notation of ligatures in ars antiqua treatises, and in doing so, explores to what extent such principles in these
theoretical works are reflected in the manuscripts including ars antiqua repertories.

Amongst the remarkable distinctions between pre-Franconian and post-Franconian theories are the
concepts of proprietas and perfectio. In pre-Franconian theory, especially according to Johannes de
Garlandia (c. 1270), proprietas represents whether a certain ligature is a basic form in each rhythmic mode or
not, while perfectio represents whether a ligature is filled with proper notes or whether it lacks its last note(s).
Here, note values in a ligature are changeable according to the species of the rhythmic modes, and these two
terminologies literally mean the propriety and perfection of ligatures within them. Conversely, according
to Franco, proprietas is a rule that concerns the first note of a ligature, and perfectio is a rule for the last note:
cum proprietate makes the first note of a ligature a breve, while sine proprietate makes the first note a long;
cum perfectione makes the last note a long, while sine perfectione makes the last note a breve. Presumably
in order to improve this complexity, Franco connected these two nomenclatures directly to long and breve
values lest they should be changed by rhythmic modes. His decontextualisation of proprietas and perfectio
from the rhythmic modes—albeit referring to them—might well have led not only to the development of the
rhythmic patterns which were not included in the conventional rhythmic modes, but also to have aided the
decline of the two major thirteenth-century repertories, organum and conductus, which contain large sine
littera sections, namely, melismatic parts with ligatures. Additionally, the motet compilation F~-MOfH 196 is
a witness to such change in the usage of proprietas and perfectio. This manuscript has three different layers
especially through their ligature notation. The oldest fascicles (c. 1280) are written in the manner of pre-
Franconian theory, and the second oldest ones (late thirteenth century) mix both pre-Franconian and post-
Franconian precepts. The most recent layer (c. 1300) strictly follows Franco's teachings, and even shows
some non-modal rhythmic compositions. Thus, F~-MOf H 196 reflects the shift from pre-Franconian to post-

Franconian theory and the process of the decline in the rhythmic modes at the end of the ars antiqua.



2. TODA Noriko

The Role of Musicology in Shaping Traditional Music in
Contemporary Kazakhstan: A Study of Ethnosolfege, a
Theoretical and Practical Program

This thesis focuses on the program called “Ethnosolfege” in the music institutions in Kazakhstan, which is
taught as a complementary subject to the education of Kazakh traditional music. It examines how the
musicological and theoretical elements of Ethnosolfege have influenced the practice of Kazakh traditional
music, directly or indirectly.

The thesis consists of an introduction and five chapters. In the introduction, I will describe the premises,
the purpose, and the object of the study, and explain the methods of the research.

In Chapter One, I survey the important previous contributions to scholarship related to the present study,
including the history of research of Kazakh traditional music in Kazakhstan. While summarizing the
research on Kazakh and Central Asian music in the West and Japan, I attempt to situate this thesis in the
context of international research.

Chapter Two provides the general background necessary to understand the context of this study. I
discuss the history of Kazakhstan and Kazakh traditional music, and then the changes in Kazakh traditional
music during the Soviet period.

Chapter Three unfolds the development of Ethnosolfege since the creation of its prototype in the early
1970s by young Kazakh music scholars. Traditional music education at the National Conservatory then
was highly focused on teaching music notation, ensemble performance, and Western theory. The aspects of
orality and solo improvisation, quintessential features of Kazakh traditional music, had been neglected since
the beginning of institutionalization of traditional music in the 1930s. The above Kazakh music scholars
addressed the question of how to recover Kazakh values in a professional education system, and gradually
developed the program of Ethnosolfege with their disciples, while skillfully avoiding the accusations of being
nationalist by the government. In 2012, it finally became one of the mandatory subjects for all music
institutions throughout the country.

In Chapter Four, I describe three classes of Ethnosolfege that I observed in Kazakhstan. The analysis of
the classes clarifies that Ethnosolfege emphasizes improvisational and on-demand creation of music, unlike
regular solfege which aims at acquiring musical literacy. Simultaneously, it does not deny notation
altogether, and proposes a method that makes notation and orality complementary to each other.

In Chapter Five, I show the direct and indirect effects that Ethnosolfege has had on the practice of
traditional music through several examples. One of them is the derivation of theoretical and practical
programs. Another is the development of an innovative method of oral music education for groups. The
last is the remarkable increase in musicological research by musicians. Ethnosolfege has greatly increased
musicians’ interest in musicological contexts on the scholarly level. In addition, the improvement of
musicians’ notation skills resulted in the publication of a number of notations of unpublished pieces.

In conclusion, I argue that Ethnosolfege in Kazakhstan has had a significant influence on the current
Kazakh traditional music through its musicological way of thinking and conceptualization.





