REREMAZELEYB

RRBIMAZRZREE LR
= B LR
EAFHEHELIRY @

CE SR CAL k-

mf

— 20134 -

ABSTRACTS
OF BACHELORS, MASTERS AND DOCTORAL THESES
DEPARTMENT OF MUSICOLOGY, TOKYO GEIJUTSU DAIGAKU

OB R T R IR HR
REHARIX B A28

Department of Musicology
» Faculty of Music
Tokyo Geijutsu Daigaku (Tokyo University of the Arts)






21.
22.
23.

24,
25,

——E PR & R A AL

B R

ZESRE
1, By —=DFKBICBIFTIZ2EEBIV 74 F—VICHETHL—EE e
2., Vo 7ENZ 2w AT OEHEE
NS fb] & LTORBEITA T2 7 4 7 4 OFE— oo
3. NTa—F - TrL ORRERYE
—F} }1/‘_70&'0&”:7‘“%%@5}*}?_ ................................................
4. TEEFEHL R ~
BB ARICB T B BERUGTHEEE D ¢ o T o
5. 19304EfY T £ Y A2 BT B V EIEGO D%
—FB (LY 2 VR TE DI NAFAY FHE LT e
6. Bl (T¥ = RAR) DESLICET 515
(SRR ik )RR 2 bk - D R
7. BB D 5 R72 [9 7228BE ] DOBEZTT coovvrerererm it
8. BEETHOM [& /] {bicBi$ 5 —%2
ZICDOIEL b T oy 7 BT orvemerreesreeermere e enie e
9. NB&| HARICEBIT 2 s 28 a—7 4 FREHS
—HRENMEMTRIRD BREIE R 8 & o T v
10, ERFIFHHICE T 5 REERIET O —FE
Ejg};k%fﬁ%:j % ['%ﬁi\:@ﬂd_j:fgﬁj %EP‘L\)L: ...........................
11, ?Eﬁj]lz‘\}pﬂ'\,_c: kX ‘éﬁﬁé%&%&ﬁ(f@%i .............................................
12. ROHAK B TR EABEIICET 5 —FH
—HBMETHET 2 AEFANDT oy — P FEEHOELT—— e
13, HREULSEEOBE & ok
AR BT 5 FEUCRERO—REPE - 28 FR R —N— -
14, FREARAS O R
%éﬁ [%@E}EJ %EP'B‘L: o teeeeeenaeeceeeecerennienncerensiettessnesirarnan
15, BROEBACBIFEET ) Fadt
—(ﬁ;%%‘d)iﬁﬂcﬁ}f—i% %ff_ ................................................
16. BRI LHFRICH1T B HARADFERIEH v
7. 707 —/ «F-n—-VvD2 Y F—LVHR
RETZ 4=y 7 LEENOBT D EBHE LCOZDOHE— oo
18, (BERTMIR) DBILH X MRBRICE T BWRIFHE) oo
19. =V 7Nb - TATLT 474 DREE
—RHEXR T2 LHRICBTEE—Y 7 L MROEE— oo
20. (4ODIM) ER2CE BTNV » ¥z — L7 DEMEBR -
NR— b =7z OEWMICBIT SR DFNITONT

Za—F =Y ADT TR N R Ta—FF)

——CHN T TOHEBLY | AT ——— crrerereeeereri e
IS,y z o7 —THEME) 8 L EOBM

—— T4 —F) BIBEEER/R——— e
NHKﬂW‘EI }\ 5 -2 b= H' 2 %ﬁ%fﬁ'ﬁ’ﬁl@lﬁ@ﬁﬂ( ....................................
V=Y VAT T EER

— RN T I =T TR E R BATE A AL —— e

A

i

b7

-

¥

qz

¥

i

—+=
[=]

N O EN ®H#H H#e H

L

- O

Y e 1
VO S 9

FE ceeeeen 3
F F ceeeeee 4
B OE e 5
KER oo 6
R e 7
R e 8
FRRF -reereee 9
BAETF e 10
FHACER vveeeen 11
BRI 12
G e 13

P evneenen 14
- S T 15
Bl 25 eeeeenens 16
A SRR 17
EE J 18
fiE T e 19
TR e 20
[ T 21

B e 29
BOF e 23
%ﬁ@ﬁ-}- ......... o4
T BRR oo 25



&3

1. 16HHERUITHHEIL B 4 V2 BT 28ERIC A b 1L 2wk

B FATIC T B oo H B OE T

Arrangement Techniques of Northern German Organ Music in the Sixteenth

and Seventeenth Centuries: Independencé of Instrumental Music from Vocal Music

....................... e eee e e et taraeaereesirnaeeeerennnaiaeeernannnesssensnnneens KOGA  Keiko

2. PV e TD [T AT+ DIKE] DRIL ERERE oo o )

Central Javanese Sendhon Langen Swara;

ltS Composition and Structure ...................................................... SAKURAI Akira
3. FEREEBEFHHALARINE~NORESRE

P A X ERE DB A LT oo By h oy ) TRy

Music, Genes, and the Peopling of Japan: With Special Reference to the

MUSiC Of the Ainl.l ........................................................................ SAVAGE Patnck EV&H
4, P. 7— VL —X<¥E Tombeau> iz} 5 {Ef & tia

— S - EEE - HREICED CANET O R RDFR—— oo H OB OFVL

The Creative Process of Boulez' Tombeau (1959-62):

Analytical Examination of its Revisions -:eeererresererrerseeesseemmsrmnseneeenne SUDO Marina
5. E.W. a0y T GEDER) BEBRFTT voeerereesrmemmsmmmmseees T

Die tote Stadt by Erich Wolfgang Korngold: Re-examination of the

Compositional Process through Its Preliminary Material ----oooooeeeeeeee NAKAMURA  Nobuko
6. T—=r+ v Fa—AlRD2nTH—FHE

AR BIRY AV BEBIVY T Yy ) ERIAERD

JBLIEL A o «emereeees e Fom o m o

Analyzing the “Bunin Fever” (1986) in Japan: Perspectives of

Chopin’s Reception and Western Classical Music Culture in Japan - HAYASHIDA Risa
7. 20004E AR IRICER

—{Efh - T B3 DDABIED By eenrreerer e 294=y MR IR

Modern Koto Music in the Early 21st Century:

Composition, Performance, and the Instrument ---«rsrereeererrreereeneereeee MCQUEEN-TOKITA Merica Miyama
8. J.S. Sy~ 7 — A AIERE

—— 18t wEE D 7 — A R % 38 % AR & FERITED T e ¥ OB £ &

Reconsidering the Early Fugues of Johann Sebastian Bach:
Based on the Theory and Practice of Early 18th Century Germany --- MURATA Kayo

......... 31



HEERX

1.

TrETrLyy e iR

e = —NDREBMELBOERB L UHEBIROR A e O OE OH e 38

The World of “Ambivalence”: A Formal and Contextual Interpretation of

Gustav Mahler’s Seventh Symphony - -eseerreressemrinnivanens s KOSAKA Hazuki -+ 42
. INT ZEMERBIT S 2 AX0EE

—  RBERELLENDY R A et e tee e e e eaes HAPRLIT ARy cevneenns 40

The Transition of Komuz in Kyrgyz: From a Folk Instrument to a

Symbol of the NAtion  +orerreseesrrrerenimmttrtentcnte et UMETBAEVA Kalyiman =-++-+-- 43

“






1. 7/ Wi & (c009tEEAR)

va-~®%%V&H%%§%b;U74% vz
B3 % —HE

FRSOHEIDNT FIWBADLEZ 2B VT, 20BERNHEDMIERTRE b DTH
Bo ARTHE. 0y i—=DART, E)hIFART « Ty 77 RBIFEF N — DR TR ZERL
DEEEM, BIUFEIED7 4 F—L 2 dLI) B, ZORMSHEBL T, A5 2K TH,
BREE S S ORI oBEEIC > WTE L 72,
3¥. BAALD (3] RBLT, Yay - 75 b 70184EDHED b, BORFO2HOET, A%@
B EMAT 2EAE ENEN 781 [E8] LI BETELR, CRELEILETEF L —DF
%%ﬁmomeNéw@Lf‘va-~®gE%®E*%%ELOWT\un6mrﬁﬁHﬁﬁJ#
REH bbb s, [BEH] T5 0] [HEE] T2 vy 2] L) AMERER->T 22 X 2RL
7o INBHIE. By DA RTORMOEROEEERTE 5 LT, LRI L2 DT WHEITH
D, TITHI ZEBHL 74 T VOERMNEE R ELLLTOHBE L2 00TH DL, INHELEL
B ETWOPDEEIRE L P 1T 1 F— L2 oW T EBIREE 2 50 L. AR I3 % 7 — B8
DBEEICLLDEREMZI LD THLELET, INHDBEBHAFZ ) ot BE2E-> T2 ki
HLTZOBELY LI L,
KICEARHIBIF D F v 5= 2R LD, BRMHERE LTOFRIORTED & ) %kl 2 Rz
LTwaadri, Bilich~</: (] omoEdric, [FE] oB»r6F 2z, vy —=OEEDEARN
HREROLNT, EXOHEE [FAT] LELLBFCBWTERP L 3EOERIITALATEN, 22T
BED [S03] 26 [HEB] [H5vy 5] ~BLEOEFE~OEIRICED L. BIEF LoBEOEAL
LHLLADETEL, BRI L BHBIIONTHELL, INLNI EEHAT S L, ERAF<T M
D [EH] KB L CRELBEZEITWE 0 I Eibhb
BA%ic SN E TEARICKRNOBFE TR TH Lfsfziwa74+ LOBGIZOWTHE L, K
SR NBBOBIHEEZMETE 2BRNH ). 74 F— L EOREMLE DL, FO—FTE
ZERHFNFIEL L e E B E £ > T VW AI Eh s, Ty iy —=ORTL I DAL F
/A—W%ﬁb;vnﬁéu 3ok FSvRITETROAEL DL LD (18] 24512523
CIEBICEE L T,

E
E
E
E



2. ¥ H A K @oooEmas

Uy TENS 2 A OERTE S
INE k] E LTOMIBI T A T2 F 4 T 4 OfE—

KB, AV FRLT « Ve 7B = 2o ZMFOERTHRE . FNEH) = 22 ADHEFEOH
WRIT AT T4 T4 DFE BEICOVWTHTSLNTH S,

VT B, B2 SHIRICEROSESD ). ANTBADBLERLE P LREL TR, 257
NP EDa TV AN DHLT VIREBEHLE LTHRZ, B THES NBRPHLI N, Vv 78
BRET BEME T, —F . MOHIROTRE, EREREZFLE LTRELR, HEOSMEDL, T8
EI3E R o I RERORR R A, EEOXAE R LT uole, 29 LT, ST,
BRLCOBEER AR bOTRICM) AN THET 5. L7l E2fTbiLs L5 k-7 T,
BRORAR =22 AWM OERICTEEICENT VS, N2 XDFRITE, Ry FHTBLIURAS S
WEDH LT v DIRRPBEAL TS, 72 EEMNERIDEDLNEI U Foy PRy 7R NN=a
ZHTHECADY D) . FHEOBE TRALERTRAFTREDEL S, T0L) T, THEN= 27 M
K. HWTEOERERICMAT, YT BOALOEREYL AL SND, HRERK-LEEOFRE. AV F
AL TOEREREL o F Y Foy bRy 7AHEHN LTHELTW RIS 5, 29 Lzkits
b FEOH AT RERERL L Lol [KELXb] OAEEY, [M34Xft] Thob N=222D
EHEEPIELTLE) OTRAWE, v BANrEIND,

B 1 ETIE, 82 2w RS OGRS 2 e AD AR D NEE, ot & Il LT
M. BB HS ORR L DRAETH 5/3= 22 ZMFOERENEES YD LI 12 LTHLLTE 20
. B Ui, 82 BT, NS 2w AMBFOEHEEF vV v ICEEE ST, HERERBL TR
EAERER Y LT 0 —XT v TE3NTwEF v L v ORBESGRB LI Lz, BEd s, =2
ZHHDARD, FEFEOHOERL LTOTAF Y FAF4HENEI RLTHLL, EHENTWED
' PEELPIC L, BIFETIH. B1E. E2ETHLPR LSS a2 A MG DEEFEOHBNT A 7
I AT 4 SEAT B LW BRE . EEOFEL LLICREL. TAFY T4 74 OBLoMBE 28
B L7z,

NE e WG OEE. [BIES] IKERHAE] Lw ) BERPEMRE L. ZH5 IMERERIC b LER
ARAERYE LTENT WS, Fravit, 29 LREREHERHS, KRLL N— b ) -2 HETZZ L
PABETHB LI S Edh, N2 2w RMFONBRAERERYE LT, $LoMBREbICE>T
DOWIBEIT A 72 F 47 4 £ LTEBENT 572, HMEOEBRKEOHIRNT 4 7> 7 4 7 4 L TET
WREAEDL LB, EHEEAERL. . RECHED T3 - HOKEERHEFEIIRME L N8
L., HBB T AT T4 T4 23EA T3 LT3,

KHX T, [75= 22 RHSOALIE, AP L0ILE HADKALEDEVZEIBLTE ), BHER
34 bIERP R, HENT A7 74 74 2FORITVE] LI ¥y by oEENLER LN
BHREE L. B S= 2 2 RHFOEHEROBRS, 5, BT LA EOBREZEMI LI LA TELVE
WS ZERBL I LT S50, DEIRTH BHEICHCR S ot [ %] L LTos= a2
WH OEREROTEMIE. FHH T BEPERL, MMIIT A 7Y 7 4 7 4 L HTOEHFE L O
K7 BRI % P & 20 L7z,




3. & W FE (2009@5}#)

NS a—F « TR, DEIREEYS
V=T R BN B ZE D T—

AHXIE. NI 22— FTEBCBIIIBHTHL2IT VI DEEEME, L 23R T 2BIRFRERE
RbOBELHBE LR T 2 e kic, v AP 2BEBIURRBCOVTHLAICTEI L E2HA
Z3L3DTHbo

N a—FHEBIEFAAKEFEICH 4 XY ROWIMELTH 5, Tv~_A &k, RELEE* - 2HHED
EERERKBOBEEICL /53 2 —FOEM RUFOEEZRTHETH L, CHEITRAL—X Vv 7
v v Louise Jackson& 7 £ U & D#FZeHERET « X 3V =7 » #52ArSmithsonian Institutiond™ T’ > X4 iI2-9
TOMREIT O, TYRAP, T7YVART A HRERE, B> FEB, AXY RELEEEOL—Y
BEONI 2 —FEFEOEMTH LI UL T2, LeL, TyRAD ML= (HEDEM) T
YRA OEREEINCER LB RZITbATw i v, 22 TCREXTIE,. BISERELEICAS PL—
T OO [EHE] OffifiFk#s, £ DEROMR L EFHOFE, £ L TELOEREEHCOWTHET S L
T, Ty RADBREBAICOWTEHEE L2, RREEEHIIBE I BIC/NI 2= Tl vy I Ea—
BIUVBEEE FL20RCAFULLERE, K25 MBERLEDTF—FRETH T3,

B-ETHE, TvRADEZIN—TOREREHL, /75— AOBERT ¥ OB, L. BIEEES
DE I N—TEHB LI, '

FEETIR, TREABERBECERIN TR T, DEREMBAL 2. IRFITRBILINLK
HEZET PV =T DRHRLBALUNDAZ DB D0 TR, Ty A BREOBRREBIHL 72, 72,
HWEHEE L LT M —T7DIEEE, T4 2EL 2 A2 0ZRHEPHEEOBLIC TR L 72,

EZETIE, TV OBREY 27 Y URBIFIZ L 2 BEEBRE. M -7 OBARRICHET 2B
RICEDE, PN —TRBFDFREOREBERRRICOWTHERE L2,

EENORERALPIZU 5722 L BLUTO@Y) TH S,

(1), T A =T 2k - T, IBRESE. XREOEM L ECEEIrb 2, T, TV~ {DEXRD
MZHERFL, ME2RETIPEHCI2EBREL, PV—7REANCL VRELSHPAT N,

(2) ToRAPNRI2—FDOALE LTHM SN D L) IS »7zdid. BFEERSY v 7V VORI L
2L0THY, BELAFEPEFBEDOZ BBFICE>TITbRATWS, L L, FA—7I35AICH
ZEETH D BRFR PV =7 DEZICOWTTET 22 3%, T4 EZ L FnoEEpEriciE-
THEBERIT TV 5, ,

(3) AT XA DIEHTH IO T RILINTE LS, B—RL L — LTI~ IZHIRZ2S
ZEMED LN E NG W, PA—TDERILERRL TV S, EHRICOWT A2 Ry 2lEBRE&HD
LU THALE) BRI, AATHANE GG RERNI 2= HETT VAP LTERI N
BOORREFRTHDEER B,

(4) Tr_4i345%d. TNENOEZL 2 [EH] 25F0 2 ABEORVEEZITL ) 2T, Bk
ERLL T e HEZoND, 72, A2 —Fy b Y2RBELZEAMBECLD, Trfp03
22— DTA a3 LTEHANTINE TLUREREBIN TV LS,




K I 1 # coosmmAz)

WDE%%ZIJ W
# BT AEERIGIMEEEZD S >T—

[EEW21] 2. HANEBREREREELSIC I - TRES L, 19974 BAERRBRE & ) Bk S
nr. B R4y M EBRBRERETH L, COMEREL. =X 2 A= HVEEL EOBEHOMWE
B R RBLL . WA —MOEEIT ., T2, BRERFBITFLL Y., EROBEERELBKECE
&otﬁbwﬁiﬁﬁ&wiéoL#L&ﬁ%\ﬂﬁéhfwé%i%@%incﬁﬁtﬁ PERDEEIEH
DE > TR T I b, MEESF LA LELEr S, HB0EREEPRLIT, B LWHCAYS
&gnféto$m%u\%A&ﬁﬁﬁ%ﬁﬁ%anfwéﬁﬁiﬁmj;owf%m%ﬁvémfbéo

ARFFE T, Bebric, 19034EFR [HE]]. ZORETIRTH 21931450 [EEHR]. Bkwmo THRSI L
BEWETH H10544E0 [HER]. # LT I#EHK2] OFESBIHEHHIC>wTR~, ZHD
kR [21) (3. [54ER] oFEBRBICH L, K - BFEME & oBEOE, WMAELOME,
i%%'$ﬁﬁwﬁ%&2\Etﬁ%%%%ﬁ@ﬁﬁ#eﬁbwmﬂ%mitﬁ%tLfﬁﬁént:&ﬁ
B & st 572, E 72, WEEIICE LTI, 544 Dok OBEREL, FICHHEFTMEE AR
¢ KM L 719103k BETKITH 0 28R L. EARNZETCHE % 3K - 2B EZ R EEIR 2GS
TWhZ b EERIN b bl oT, FHRIZRDD, [21] THE wbWw3 [HEFET—<LT0H
EK], [BerF—<rTABER] X, EMEREL LTOBRERFSHNGES N, 72, PR, AH#E
¥, WEOHEMBEIESOWTIKS . ERICE 2728 ) BEF LuBEFRSERE (R ENC bbb
foo DED kS 12, BEABRLCICHREFHOBEC LT, 21) B, BEOTRTIREFE LM

ED b, ZHICHERN  BIBMEBR I > TRESNLBERETH L ML ricd3 N,

O Skiz, 19034ERR TEEETR). 1954480 R, [REFL I ATV 3 RERICOWT, LK
AT 572, BARMICIE, MG - BRCR - MARIMETUGRO 2475 2 T, [#ER2] »HER
OBREREOMEF| EYE, FE2TELTw202, Thbbh, EROBEFRLLL THAFrEL>Tw3
DB EFRI2, FORR, ISHCOBER. FTROBETY. BREREOUGTER BB L. Tofb

D SHRUELFOBRERPLEFERL o WEBER, 4. 0K L BERIEMLTW52 L
BH L Pl o2, 272, BEROBERER [EMEREZF—~ 2 T3HER] T4bb, 2P0
T@EWEE%\mA@FWW%%%iﬁi%%F@myﬁﬂﬁbfvdwfijtﬁw Ti# ARG
REA L, fbYic r%ﬁér—vtTéﬁiﬁJrﬁA%T—vtTéE%%J#Fﬂmkz<ﬂﬁén
TWBZ LW LRI -T2,

C BfRIc, FNETIRBRTE L [HERU OFEFHEFNTNOERLHERICOWT, HERROEH
PETANLBRE L, CRLOEZEOER. [21) OHEMEECBW T BEOMFMN - BEAHILE 2
2 (ThbbEBNY) MEZNVEIFHVLSCKMINTEY, KEBERE L LTodrtickE 2k
2% s 2 L MIC& NI, 72, FD XD MR- BIERNLEIE, [21) OFEFHO—DTH -T2
BHRERL O LEEINLIELWLPR T -7, FREDWEN « BURRIED 6, BERDOIGAITOWT
HAEAIMZ b, BRNICHRESINLTAL D OBRETIEE(EAREINL, 2ol Edb, [21) DKE
HEEEND—DTH B EVR B,

T2, [ElRFH] 2 [2ROLHOFBERE] L) ROBERENVREH§ &AL T 2METHY
T, AT TOBEREL ) VEEESFKEICET L, it oTwa I bMopich -7

DboEgseri: 2 €, [21] okbRELMBESR, PILIBRIZBEIM IO TWEWIETS
BRI, ORI LT FEMNLHRISE D 2 3NT, k¥ Y X M EEORBIZTT, #
SNEBERE RS T VEFEP L TICELE L TELREBbM L TH - 2EETKY, EFICIIH2H - Bri
IS L BEICE b TWwaZ b 2/, LR L 72,




5. v H B &F coommam

C1930EER T AV A2 BT B YV EERO2E
ﬁ%ﬂ (DY 2V ATBDOR I NAKAN) %
1T—

AHII3. 1930FERDT A Y AICBVT, ¥D L IV EEERIFRE ZASN T 0L E, FIH
Yo v a RF T 4 FEMOTB (LY x> XIED? I RAKN) DT 2 Y HHHIFEEE—FIE LT
Mot LNTHS, i

(27 RAKA) 3y aRFa—74 FIREVIREERENT, EL4BEPLLIARTITH L, 1934
Flz, VU PS5 - FTHES T b, BECBT AV, 2 —73 > FITT X AFEFT b,
ZLTI9364 1, VEDLEEMIE [757 5] #HLCBRING, BELAF—Y U 2¥RLETSH
235 (27 RAKAN) FHET ZARORISFRESNL, b3 [7F57 7] pI Y, 4%VE
ENCEETHA LS N2 00, TR DESIHEING ZLIBTE b o7, biEA ¥ ey
FMERTH B,

(=7 _AKN) PHEINF1930ERDT A Y A3, 19290 KRBT & 2 AIRBOA T 5B H
TR, 7507y - m—XT = P AEIRE 2 =2 — - T4 —VBOR, & LICETRHRREA L
25 MBIOBRTH B, 7 ORTHERE B O ICREREOME, 5. VORI T - 2R
TLHb, '

S YD RERIC, COERSF—KEDE ST A YA THRES Nz, HAMRE X OB S - 722
Dk, KPR TIIUFO A T4 TOTELBELTRE TV L,

B1ETI, 1930FERDT £ ) 2 REROER, MBALIREIHE~OMEEFE T BT LB
L7z, 1208RICBAZTHTWAT A Y ZHEREZ., KBEPBICRL CENZERILIE2, 0YR
21, BEIEIICE IS RETHEOMREED TV o LERA L BAEKE CEboTn,

E2ETIZ, (7 XARAN) OIEMBHE, VETOREIZODWTURER L2, 19314, /ERRZBEEL
72 AR RRAKAN) DEREL SN, ERFFOFHROITEREL L2354 - VX2 7k 2FESL
DIHETH T2, COERIL. 19MFRL=2 75— FTMES L. BLERAREET 51085, &
BEIIIHICETHB IV, AERLTI I Lo, VEEMNKREBW T, BENICHL bR i b
3, )

BIETIE, (RIRARA) OF A Y WANENZR &, VHER. WEK. 77 7 FHEBICS T THS
P L7, BIERIS b, VETOARS) EBRLEONES ST A Y A TLEEICLY) . HFRICE-T
MLEHY T Y XL] OREMEEXZTHSI L. MFERA TR, MEFBLL, JOEBIIETE
THEEoTwL, 2L DOWFRLBIE. COEREPBTENIEEL., 2L DAT4 TRETIOERITON
TOHEBIMUOKRS L5k ote, ZLT [7I7 78] % (F7_AKA) 2 [HEEH) T X4
ELTELZTHRREIER b, HOOTLATHMEIC D W I HERTL /LA, Y35 a—7y
FOEMREETTL, BILL T DTH 5, ,

BHICSBELBIE L, (P27 RAKN) DEELZDOHEMOMBADEEALICBGEYRS 722 L, (=7
NRARKN) DG BB B EREORELEKICLEb > Tk LT, ARLEREAL,



6. H B KEFEH comsimn

TR (T = AARA) DRRILICBAT BT
E7 /MR E O EZEBEL T—

AHBXOBIIIE, 200H DR <L > THBLZ2EMEK. =~ )% - 25+ F X Enrique Granados
(1867~1916) I L 24—HOTEl (¥ = AH A Goyescas) &, FDRLI L ->REAZHOET /s %
Wil 2OREOBREZEFNICHLPICTEIIETH 5,

AAZET [TVYRN] 28KT2 (TV2AAR) L) K. FEROZ <A > OIEIRERA —7 -
FHR~=2 Issac Albéniz® (4 <Y 7 Iberia) EERZR L v DET / FROGEE LT, TARBIRS
MOENTER, —F, ARX TR AZORBIERIIHERS I EBHERSAT, FETLLZEERMLNT
Wi, F72 2 OB BT Ml S EES Rk ) ACERE LB LWERTHLES LS
b5, % DB BOTEARIE ARSI SIS SN T, Liedio TRRX T, IR L SO MmAD 2
BICED LAF 21T 2 LIk ). ZORIBROMAERA 7,

AR E TR L e, $—ECRIFIHEZ 7F FROEESEBL, 20 LT3 F F ROANE
RBWT TV AARY BAEMT, 797 F FRICE S T PESPBEOHRTH VEETLH -2
SLREZBE (TYRAHR) EELERNCR) M NERO—OTHY ., BREEE L, TOEE
PRHALAEBEL ST LESERTH - 72,

EoETHIE (IV2RHR) Db LT LRBILBRICOWTHEL, £ F oKy & L HESTOMH
ICBITARE, ELieX~ A VEInRISEERL, FRELCESEMNE DT, TB (02X AR) 3
BEED ET /M SBAES A2 2 05 FRE ERABREE TR LR Th- 72, SHRmECE N
THEASHOME LD, £ FoXY 2 KBS TREEES hett, Los— b Y =2 oAShTLE-
7oo R4 EISBEHAZ BATHERY, 25 LRSI (R4 ¥ 2RET 2FHK 7 7 F k2] #
[EADBETREIZ D2 ] £ S hIEERIBRENBERE % -0 TH 5,

ESETIEPE L CT MR R L. BT & SO ER IS0 W TMT Lz B2 oo E B
CE LA LTz, hBAROBKE, BHE RS ERT O} L) EELTRIEHD $—B0s L L
72e COFTENZIRTEIC L -2 BT JHEIZREEEITIRAVLNTWE Y, BIFOEMEZREICHNS
BRIC I3, MEOB R RE L2 b BBEOBRBSHFRERERELZ TR 6%V, ZOFESIEBWT
BEEEA P EOBEAREERN—DTHS L1 DLk, F B BEHOMMEEICIE, T
DT /HBICE I N T THEIrHACLN TS L DAL 2,

BT TIHER L ABOREE B, B—ErLBSEERE . T (VxR R) HFET /A
o DBAE L S R IEFE TR AR TH - 2BHE LT, 75+ FAOREL LS & L Tvoft
RHHE L D B 2 U2 L DT h 722 L 238 L7, % OFHIC TX DREICHE L 1 TR LM
DfEREIC L, —HTOIR [wn] R [wh] 28 2aURKNLEHEF SR T w5, 2RERSIRO
FVWHIeowTT 7 — 7 F—OBEBIED S L DIEH L, SBROBEL LT, 2$77F FRi2
BIBDBEIES DR D2, KBTI S 227 - 7R, & OBk BB £ 87 (kS E
LOTH DI EP LW 2720 CTh b, Sbic [E7 / EROENMRIFF FR] 10k 27/ dbl
RO ici: TEAT S 2 LT Filehffin b%OET = X AD—Fi% RET 5 Tl #45H L 72,

ke LT, fEROERE BAEREHE LI,




7. KR W % BH coogmiy
BlgEN o Bz |5 78] o5

BRIy 5 IRE L7 229880 (EBICH . BROBEE & FIROTEHOMIRE e T [5 78
] L 5) i3 BAETIRABIC TR L AT 5 SHREN I OEREEETH S, Lo L, »oTKE
g e LT, BV ERT CIIERETL L T -BEmAoBISgc, 22ms UCH#ER L2, AE L.
BB b EELRE OB Tl - BB IS 5 5 BB ER LD LT 20D Th b, 20l
oL R L BB CHLE L2 KRR (BIE. MG, b - B8] - RABMLY) AWETII LT, S
B OROT R 5 EBRIC 213 T OBIB~DMERIT 2 W 5 24z L. 20 EBOEMZRAZ, &HE. B
FIRE L) REHOTEEROBRICLBYELDEWL D,

E1IETE NHRIMOS 2BHOLERT & B/ MENECE SROVRTES S
(1828~1874) HHIHENL 22083 3 46 (1870) b3 L 7B 74 (1874) % T 5 %M. 71HETO
RGBT L D) b 72l AL L, REBRERL LTIRICE L, Cohb, Mk
£ LTOMHMRAFE I & DWHRIE & RIS, 27, KORBZI TOWEE, BEOZ(LE
B LR ELbNE, MMEITHS [MEECE] OBk (Hls, BEKEE L) FEHcrbb
BREEBAL, WELH L THIMIEE L, S, SECOFBHOEBERNT 5T om0 Lk
%,

B2ETIE, KED SR 2 H-72, KELSTH. BERIZSE (1950) % Cl26m 0B H
By R R L7z, BRRKE LC, MRS ISR ) | BUTHII RO b KR - SO0 & IRAE o 72, & blc, fi
HEFEADMFE B AT HIROMES & 2B/ R b, FIROKEE, BRAERILE—E0
YRR LTS 7BHATEIE L T e S L AR TR 1oy BIRIEEE~E L TU%. AT CRE L7
— BT, BB LG R RIREPERPECRIB L7, L L. EEAOHEIE 5 - 23, KiEL
BENEEEL, b, WED I REROEBEEL 5 LT, ZORAMZERE LT, BIEHEO
WA & B L BEOE FAMETE 5,

$3ETR. WENENEETO I REBHOREHIE L SRR LB 2, AELGR. KEUROH
BHED 5. HE T TFEOTRRCOMIED 254 L L7z L8, TR0 ARSo Bk -
LTOBAFEEIL Wb ITE s, B 5 IHER D EIDI TS b b Uih b EADEER
LLTOREITH -2 L 2B LTz, 5 7208, BRI EH] X LTHEILAC &b MEHED
LRI LB b 10 & 7 > 7o, EOERGRBIC B TIZ, BIHA b S holT ) Ik 2 R L2 6.
2OV RERESEBLRAL LTH ), SRR IHSETROMAERA TS EH2 5, KEEICT
AZDADRDIC L, 3 RWIRIC S 7B MERE & B Th BWTHICE L B2 L AR TH -7
DY, ZOBEMEMEDLE > T2 575 BN S,

bltaoZ o, 57283, WRE» B Z TEEOREFE LTHEY) 2 8H. F0OEBIIRERS
AT BRI ERE LTORETh- 1o LRI, 2B~ 0EH L 2 OEEIL. S 20 55
MERMCDRBESLTEREEL NS, A%, SRIOME L BRL TR LED. 5 2800 Bk
AR FNERLISITHIAL TV a2,



8. B K E &L oy

st (€] bicl3 5 —FB&E
—FRCDOBEL v v 2 2HHlC

ABEIZ [BLFS 2] 2R8LTMRICB T 2T EEOR [/ ] LKOWTEETLLDTH
3,

ANHHZICAN . FUINEMER Y FT—2 (FRHFFVINOEMTEITCTWENIEEIETHE
W) BEUE L 72 YouTube R B REMS 7 & OFRBIUT 3N L I & TIE o7, 2D L) LER
BIOHD L5 i3, SGEEEPERT 3-01CE3R Lk scwni w)y Bl nEd e, 3Ly |
EEAFE LA E bRy P72 2HWABRNAERERSTEL L0 FHBA~OTA. O 0 EEF
OB [£ /] {LFELTWSE, LEL, FUVIAEME Ay b7 =7 2BuERUbicd, B /]
bR b DD D DDTI e, REETIIFN L) L EROB [€ /] ALK T 2FHA L LTHER
CDORRL 5 v 7 %1, 21HELBEOHEEROBE LT VE2J0XLERRL, HHEEROBK

[/ ALDBFUINEMER Y P 7= DRBOLUKOBIE T L I L 2EHT L. BLETv 7L
1. EHECDOBE (Yrr vy FOBIVZAF) 22V Py FENTOLEWEFENZ L 2TT,

w1ETIR, BLIFS v 70HEEHEND, BIZEROD Yy 72 ILHETIRERBAD LY 5]-POP
EBWTBELTWAZI LR E— XA EoBlick VIR L, 2B TIEHRLEFZ v 70RBNLH L
LTy 7474 % (BUMP OF CHICKEN) O EHCDE 2 HLIc. BRCDORLEFZ v 74 7v 7
NOBRICET VT WL AL BLE5 v 7, 2LTEOREIRSS [RL] »E¥0 L5 LX4T
B EEEL:, BIETRINITRTELFRCDOBL b5 v 7 #EICT ¥ 9 A B E A Ldt s
BIE/ | ALLTeEbrHEN w2 2, TEOKR (£ /] fUbORERH DY vy BT vy
INFEE, RROMBELFICEE L, BRICE4ZECBWT, FROB [/ LRET LTV I
e ey FT— 7 DEROBETII VI ERIEHL, BLES v 70585 €/ ] LT 5 EFREE
DESHELN R DL - THES. TRERBLTWSPEEELL,




9. K B AT eonmmip

(] HRICBF S a Ry a—v 1 FZEHE
TR ENTAEHFROZHEMEZD - T

AT, (WA (1945~19604FE) HARBIBFI -t Y —« v axFa—74F (1906~1975) 2%
oW, YaRF 374 FOERCNPREIRLEAZEOBE» SEETZ2L0TH S, ORICEIT
33 aRFa—7 4 FREEI AL (K] [—F—7—-2l%] O3 20RGIHGEET S LRESN
T&E7z, Wikl KB 2Ya R a—7 4 FRERELTIE. 202K E2RETILOHRLIHRITE
PHEELTOZ W, [BfR] CBwTE [YaRga—7 1 FREBOACHFTR W] Lw) Bikb—
WRICHEEL., TOESOERENCELTL, KENERZ2ERAZEFRLC LTI Twin
&, BBEINTwE, LeL, ] KIZY a2 a—7 4 FRIERFEHT 040 XEFE, MLy
Be R TERLT0E, 2OERICIE, LEFRNEBRORKE LTy arxga -7 F2XFLE
DEITFTTEL, HHDAFEBRECERP B LEZLEET S, 220, B 3E8ohcRRSA
VaRFA—T4 FROEZEEFEET L LICEI T, Bl KB by arya—vy FZ5LHE
THIEEARRXOEME LIz,

1ETE FBOH) 7—2 & [H72T2FH] 2BL. [KF] 0P TITBITCoNALY a3 -7y
FHITOWTEELZ, 37, [I 2T 2EH] OBEL 2P THEINZRCOWTHEELT 2, (FD
B UL RRALRER L/ LOPICERELT, BEFCHEHEL YDA, S, ®or [ERT
Bl OFRELTCY a7 3 =74 FRIBRLAEZEEZHLPICL, 20—5T [KE] & [A52bD
AFEBREORFE] LTI TWARIEROWTEHELAC L, 2ETIE. TEHAR. T4bb [§
FIS] PR L2y a R a— 7 FHREBEL 2, [FREM] 2diic, SEERPTEEECERS
NERSXEMEDOODICET 2EL L. WO EDE I XBREZ > TyaR s a— 74 F28ML
2O EFEE LR, 2, a2 a—7 4 FOELEFBRICEMENS LTOWHE L7, YEZ b
FOOBERIR L ZOFEHTOWTLZOETHEAML T b, £ LT, [HFHEM] cBRIA-LER
LHERT, VEIL MBI TH - L RHFRZVHEFHEAFTEOMBE L Ly arya—7 1 F 555

LTwllzWoriclic, 27 #HERLLOPIC IR LRABIA -2 &%, FBAENLIF T

HoTFNBTEDOXE, HHEE LT,
BRIZ. 2RLY 2 A7 a -7 FRIRREINLI LS, BERBINTWILEREY LY 5 RS
=74 FORIFIED SN EHFEE LRI LTI L. ARoEUE L,



10, 7/ B BT  coommam

R B 2 REFEEE DO —HE
—HABGE ST V4 [FHORRE] 290

R CTERAO T & bt 5 U4 B4 [ FHROBE] 2 F#e 0 ic. YFOTFY L bOFREHD
RRA BT 2 2 LT, BCELND I LD o7 [THROBER] U0 REMLRZOBEDHTY
DESRRASH. FRESCHEELTWROrEHEL» T2 2B T 2,

[T | 13 RHGE R OARKGEBIE LA (19254F) 2 b KRBV E - 2BMTHY . FLHEHR
2 LT [3ak). THR]. T8l 03 onMED L HGEBIET>Twiz, 7 VA S HEREERE Lo
4T CHBME L. [THEORE] OHGEDFRD LD BEAHKRES, -7z, [THORRM] (3 HBLIATK
BIELD. BAL Ve Y LVOBEREREATE L EbIC, BRFHOBRBRELTELE W) BRIZBWT,
AV R E SR AL R B LB ELEE L &),

7. [TREORSE ] 1051 2 BREHRA LSRR LTIRY LT b Lidhrole, H¥L
5. [TROEE] OFRIEFIECR - A T4 T OWMER > Tz 22 RRE - BRI %2 & LT3
SNTLEwv, ELCHEMSRE LTOMfER RSN R b ThD, $72, 1938FRI%D» 5 [THO
Eep | ARG - ERBCE O — 2 > T2 & b, FIEMER, 5E X SHRERD—2TH 5,

2. [THOBE] OBREHOS b, ABRXTEFTL- RAROREE HHRES] LEFENF Y
FHOEIIED 2 SO EREF # TELZENRIC L, BEOEHNAOFHIN EX2RBELT, 79
FHEONBME [FHOF ¥ X M) &, NHKEEEWEEORLRSLCH (B8 FHORM] 14
S L ORERI RN L [5F4EE] 2B BIF. FISURMEEOWES SRR [ THORH ]
BB EREROS ) H RS2

$F MEREE] OB, LI, BEOANE, FROMGE, BEOBE, TBIEL & o L FRIEE
FFELRbIERT R LT, [TROME] pRE s FREHERL T X2 LB L2k > 7,
$7- [BEEE| 3—BOaIa=sr—yary—nk LOHREL REXMLOLEZET BLAST
2| DRI L EBRL Tz, KICESRTE, REMK. —iAEK - DHED SEOSNEES S F VX
WOEBIEORIR R L7, Ciuck D, [THOBN] #EREH0LBERCEEZAEL, TELL
LOER L FRER R X2 T2l Lo L7,

LLEOEE D b REC 7 - 720k, [ TR 7SRO REEFFR EBR 2R TEE L HRE LR
LTl tTho, [THROEE] BUBOREBROBHEERIC, HarLBWHFEHFLS
AT, ZLCCOMBPEE V., YEBE B TEREL TWRETERL b0 285 L TR 2 FRIEH
REAR LS, 2OERICBWT L, WAlOREFRXALEHES LT [THORM] 3HBHOBHREE S
K TEMOBLEHIC LT EMS L WEELRE B> TR EE L5, FVAMBBLIIET, FEL
Prb i [EREOBEV] & [EREBOMKSE] 287, TELEERLTIHLOSMUOERE
FofEE. o [FHROM] KRB EXTELZDNTH S,

— 10 —



11. iR AR FIKEE  coommas
PREN T ANV F —IC & BB HEEDORE

19144FiC KV > KX 7V (Erich M. von Hornbostel) &% 2 X (Curt Sachs) 3. =4 3> (Mahil-
lon) DM4ERE% A L “Systematik der Musikinstrumente. Ein Versuch” ##2ZE L7, < DB
i (LITMHSEESHEL T2) 3. 20BWL O OB E2EA LS O, BELREN L RS
SR E LTHRBPTHEASN T 5, REX T, TTMHSESSFEOMBSE M E 2B/ T 2, £
DFHPNELT=—HFVy b« ANVEF T (Margaret Kartomi) @ “The Classification of Musical
Instruments: Changing Trends in Research from the Late Nineteenth Century, with Special Reference
to the 1990s™ LARFIFEH D [# - RBHWE] 2 EBRT 2,

v b TEBFEOBMEITL > THRIEHI N TW 6MHS¥%§%¥§&@F§%,§E(I)% 2 RGFELIT nFHe
DFE—ER2NT, QEES L UVFEOTEREORTRAICE T 2ME. 08 1 kEHICBEESE A
NBEIENDMHE, THE. —HTHL L 3. MHSESSHEEFEREEC L -72BHIZOWT LR
Twbd, D2ENFETH L, 7T a—4 +HE5%E (Dewey Decimal Classification) DEETH %, UL
Db I ERIFOTERIRER L UTUHREI = AN X —RR0BEORREN L L -7,

WXDEYETRET SEP AN X —REHEE L. BEHCRIBOTELWEOK=REZ A
¥F—2 b L iTHE—REDETL2D0TH 5, BE—REWENEECI>THELL) L LK, 204
HRIRGVFEBRINIFDRI = ANF —ORNESHRICEA L, SH2ERLL., SEHELHELL,
CORDBUEFIIEBLEBLTHEEETH L, bHIA. REVT 0L RAORTENIINLF -2 L9
ELAERINETIZOTET 5, BRI [# - BRISBE] BFOFLVLE, F-TKRRT
B ORBSTREDFET 70 —F DBV EZBRBA L LA 5, REIT ANV X —BESEEOSHEEROE
EELTHRINIMEORRICHESREP LTS,

CRENT AL X —RBRSRIEOKNE LRI, NEOMHENZLIREIR GRS BiRE). BEES. RIES.
BAREL EXEEIICL ALK L, ZLTERIZ AN -DRENEZRII LR EI->TREORE Y
U2 ARICBELSFETEL L TH D, BRTRTOFEMITBN T, D EODREBIBEROHEE
KELHFBLIEEHETIHFEL -T2, 5B AN F BRI RRISEr WO HEERFTET
ZEiTdoT, FIZIE, MBEREEDPF LT VEW G &I 2ME 2RO, THIREIZ AL ¥ -5 0HE
. MHSEBGFEOHEZ WA LS TH D,

2L, CCTHEALTBERLWI LR, CORBMHELPZREL 2 CRYHENLERIC L 2L
WTF— s P RBEELDBENIHTH L, Lo TAHRBI TR, REZ AN X - BRI EOSTEIAEH $t O
EE, EROSHEOBICBE SN AMBER R MR T 2 HEDIRE v RERNMEZ R L2,

— 11 —



12, Z2 K B HE eosgss

ﬁﬁ@ﬁ$uxﬁ%mRtA%é@u%?%~%§
- %%?Tﬁ@?%A%@«®7 Yr— Az
v JL\ _—

AAIZBIT 2 AEESE. BAECETvF 27T EETHLA TS, TvFaTIEHADABETERORRE

RBWIHRS TEELRE2HE-TER, FRIELLPDLLT. BROELIZHEAFTH AL DOEEIHK
EAMTAFRIIC NI THEALTLNTI o, £ TARKTIE. HHETHEEZ T 54 BE
@7V7—F%§%EDT‘é@ﬁﬁ%%W@¢TmEtE@;5&%bO%%oTwé@#%mé#K
L. BtoBAKCBY 3 ABOTERRICHT 5 -00% L R IRT 5 L EAMET 5,

BB TRBEAOABRIZOWT, AEEESH - TLAHARENBEST v F 2 TINEREL TR
FREE I OWTHAY L%, ARICBIT 37 eAlRE L 7vF 2 7TABHORKIC D W THBL 72,
1960 BE P IcEMICIEE -7z, ToF 2 TABHEIC X 2EME~DOERLBEER, £ L TGE) 2BAS
EEBEED [£@HAGEY 72— ] R [XLTEME A%%:z?—wjtmﬁ:o@A%:/7—'
NBS, Tod 2T b DEREMORE LH L WARHOES & v HE TEAROABRICKE CHEEL
2 EERHLLIIL,

B ETREBETERET-o TV LoD ABEICH L TRETHOT 7 — MAEEEEL, S E
iTotes ZOBE. AEBESE T8O —2 L LT, BRICABEEZ LTwR) 20w 2 L2 —20
X—HKA L NTHLIELESH) ., OSEHAEEHTRL LAFLEHETIALEZRCL I EFALPIE
Trotey 372, HRIZABEESPEL T, SEESTFRWEMOBRELERKIC, TRERLILWH DI
FRLUEIR. BAONERRES L), I EZ OARERSZ Licflifiz Rl L THEEZIT->TWwH
Y HTEERES LEANN, FEIRLBRICLELLIRLREN TETIREEL T X 2R, ToFaT
BHELWINRELDFMECHENIBERE L7,

%#ﬁfumEtwmi&@ﬁbO”ouf FIRBYIEFEICES P BT, BRBAEEEICETS
PR & D EEED. HEIC Lo THEBCERRTS 5 LRBCHEOERRFOIE LT, BairyLr -~
Ty TR ELFE LTSI EPABRIBANDAL v I Ea—TH L L o, TROBRBYIEEEII(E
MRS AEICHPATAMARPHRT LV ATY, TREUMENICRVWEEEEZA->TWEEWL 5,

TRICE-TABE L, BOEROETHIE %iéﬁ*?é%?%%éo@@%%kawtﬁéﬁﬁ
WY OBEA L RBEIEHR AL 3 -, AEa v - EHiE, TR EMEHEK L OBEFEIHEINTY S
S EOIEMTH) . BRNKELZIT TV TH XN EELTRERY TEIMEPRESINTWS, &
RO VY Y AOBEE L, TREERRE OBEESHEIEC, #CTLEREOBCF EL SR
MDD N TV AEREVIZDTELZ WIS & UEOZ ER2EREL. XREHED T

— 12 —



13. & K & F  euosrEay

R LR B OB & ARk o
BREPEC BT 2 HEUEREO—R2H 72

DIHERA—NV

BV EEFRERZE L THIS0FE2 %0 L2 HAe, HHETREHFEL DD EL > T b, ARIXIIR
HXALREE VI BEO L BNERER—VEEIC Lah 6, BESEIND [B] ThIFRR—LEEE
B XRD P THRZ B E2RALRLDTH S,

A THRAEIC I TSRO B IR EECRELWRITH 72, TOLOERJELITHIERIC
RFEEPE2ZTEAMNE L2A2ERR—VIC, 2R [BEY] T5M%r o7, EREMAR—LVOR
AEFA) v EY 7 2EZERBHLEETERICE > TRARBRLATNELZL L WHBETH -2, LA

FREABRCITTUARTONV I L EOBEEME L LETE DML ERR—APEINE L5 12
Y, ZTORBRELTHRIINOPFHEALEETH 5, BRICEDFMLIK, FEE CRENADOIRMR
REELT—7 4 A P REBISE. SVIEL EPAREEBITCAAROHEER - BEOBEHERERLTER,

£1ETIE, WREL LBBREREI TCORRCBW CERMNECI (BHINARN L A, Bl
B, REERPET. ZOBREEPHEL,

F2ETE., HRULREORILE TOBRER, BEMELE LTOMHEIC OV THEGEER L EDHAVELS
BTz, HEF LRI LEL ) RNl LB G ERRER (32 —Yy 2 -y —] &
LTA#EE LT, TEENE. VA —YLE0MRIBEIN, Zfkich RIS EE A &
WY BED SR - A VENESHEE S N 2 K IIBAI20~30ERICH - TIHEBRN L C ETh o 7,

BI3ETI. ERSULSHRERODIHEIE. REIT-- TELSECEL T, NERE, 7—2% Y1
HuZhbf# Lz, BRI SR MRER & TR UL RICR T L TE L, AR E LA
C—fEEIER— 2B LUBT TEE] 247w, BM2H0E L2EERC I VRN ERAEE TR
LTw5 e, HEBEERE L T KRTRIChAT - EEAEOREEE, TF 2 THEERTE. 7
PFaTA—T AT - ABHEE, TUN) —FEELEEPEEREREE L UToTEL,

FLBETRR, KrULLEREROTRR - 2R IHKAOEI 2V TRz, BRSO
FEA—L [Xfe2tE] [t r s —] L LTL2ESHMIICHRINSG ZLICEAREDTT N E L -T2,
FEEREHE L [2RREER—IL] Th3HREXAMICH LT, 1980E/fA 513y 1) H4 2
NRERNEE, A—7 X7, ARTFLEBRENDBRDIOICHERIER. PIHEZN LB - R—h3¥in
Lze ZRICHEWEHFELZERE AL TREA -5 2 FI3RV 0 ) H L INABEIEIL L. 25912
NEFBEMLIC LRI DVHEETEETRER-L LV I LD I BEEMORBB L L TOHAI B L>Tw
5, L LZaoRIEIIVEZIC [FROBE] ELTARICHMLNDEZAEL TS,

W SALSEIRBRI20EMN & v ) BEDOEMUICHEBE I ., R Lich 72 ) P E O BEEMLRE
D—BEW->TEL, HAODTRANEOH YV FEER LI W) BTORELELR L CEEEIISD
BRI LA CHEERIT TS, I/E [BEBE] OBITIERINS L kLR E o ¢ 2RI
BALL, 72252y 288 AORED L9052, 4BIEBE 6L 28EN KD LN BRI L2
Z. PRI ORCERE [EROBE] E LToOEN. 2L TH—E"0mBHS b - 2 WUt %
LTRODEIZE > TINDH IARICBER 52 TWZERFYE, BELEXE L,

— 13 —



14. % H 3B conommaz)

ﬁﬁﬁﬁﬁﬁ@%ﬁé*ﬁ
‘F—"T@JE@J % I:P‘LJ‘ Wz

RO B, FEHAEE (18864 ~19424F) D¥fE [HOEE] 2B LT, WRBOERAEN LD
CTB2EThHS.

ARASEH L7 [HOBEE] 3104E0MEE DK, 1928412 IR S LAWAIOREN L HRTH 2,
oM. [BOEE] v EEL LBRINL LD LIIRL ). X¥OBRE LTORBEITTIR%EL.
I 0 AR 7 P —— S — AR L 2R LR, BREOBE L E——Ic oW THL TV S

1 ECl. [BOEHE] OARORERATHINERICET S, PRBOFRFICOVTEELL,
FUI, WAMAERS [REOBEDOSMN] ORMEEH L2 E2BE L, WAIOF 2 2 ERIE

YIBARHIREE X T B Ok Fib<T, K, [HBNBEOEN] OB TH B ERNERICD,
FHF 5 BAORB L BEAGET 5 L SN T Wl L 2R~ 20 LT, [FORE] OEEH—
SThD [HIEM] 213, [FFH~OHIH] —BEROBEERIEL &, BENS D HNLEHEI
fn b DT SHEE—TH D, FhUL. [HENEEICL - CHEB] Sha, [EFORK] 28550
FEWS k. EOBEMEMIEROLEIIHET S L SN TS EEBA,

FoBTR. [HOBEE] OARORERS ThIBRBICKT 5. WABOBRRIOVWTHEL,
FUobic, BIREH (R3] 2 [BHEOBKREESS L T2] [BR] & o [HEOR] 2525 & ¥
3] [#5) s L bT. B85 [HSR] BT 2ERTHL LB TRl B2, Kic, Wik
ERpt [EAE] B [EEREIC. 05 <. KEWABHICRDR] [E#] & [FHENLSECED, &2k
BAERL S, RN2EMENLREL S | BN Koo L kT, (18] 27T 5 5%, Mk
HIEE] BT B ERITAET 2 LB LTl £ BRI,

BRI, WMKIBOEEROERICOWTEE L 72, WAMOHFRERIT, HEHSOFRERICE YD
DTHBLDD. FARELDTHEEELTL2ET, BRIHTIAKNLS RIS EVEELLOL
HE 2%, L Lads, OERENTRBEFFOLINE LTOTEREBRLE, [FEHE~NDH M
N ELTOBMEHOEEL Y, [F52T28M] 2RLTW2 2 5N 2 HT. WKBOERRHI
AL L. ARXOMRE L1,




H B E 7 coommam

iﬁﬁ@ EIZM«.:?QU% €752k
}ﬁ’a’:éff—

E7/Fatiid, E7/EMR2AET / OEEHBEEET. FOREMI. A - X b I HRLEREH
L EDBRDOKREBBOEMAPRH SN0 £, A2PEBRNICEL A BEBOTRCELLZ L ¥

¥ %, ol BT /EMTIR, 19o08%% 2 ACRMICEE L., INEBKHDOANED 2 2%
Ve SHLDFEEA L, BT/ Fa A B0 ERHEL IR 2R ABBREE L5159,

HARIZETSET / F 24200 Tomfseid, i, RBiifR, HEME. HEEOWE. 74070
ZHTRNII 2=y —2a vy YN, 18- 19K I - v it BT 2ZREMEL LS5, Lo,
ET /T a X DEBENERE IR ERICES 2 U TRERNLZRIIZEA L, ARBRIZBLTE
T FatERD B LT, %hi%&?«%&%f%%&%z%h&o;@i7&ﬁhm%#6 AHRXT
BET/ F2ADEELEICHRERUTS, 2LTC, BARBIAET/ FaAtoBliy, BENTSF 2T
DEBENVEBEHLPICL., BROET / F a4 DARIZOWTEL B ENKAEXNHIBTH 2,

ARXIL, FiREHEREN) SEBRTH 2, F1ETR. BARCBIET/ ULEHBR L2, EER
BREMIC, AZDWA ERRVP e ERBEOBEF X ->»F A ), 2N T HOBEIRRLATY
22ET /DR - EHEY., ~ROANRIZETER L, SEREHLUECIE, 2AAET /IS8R AL
KDET /Ay 7 —NHEEL, $72, ET7 /OB LAGFEREILLIC L 2R LR,

EoHTIH, HARBWIEDLIRET ) Fadnfiti LT & eh b, Mati® s CRERICER D &
B> TEB L7z, BIEBIICET / Fat b v ) BEBEFRMA SN TR, Awnwih s biEEE LUk
AN T &72h7 19604 LIEEIE, 24 RE (REHER - BESEF) 2, ;7°D7::\y:/a‘}‘ll/&
TVF 2 T DM TEBPHRZICIAE 72, 19804 519944E 22T TId, BT/ FaAt 38 bickH %
BUBEIIEh), 207 —NoBPPREINLY, BRET/ « Fa A BarRrInknay, K&
LRALEEALTERICBNEERTH - 72, BREBRKHMR L7219954ELIREE, 707 2y v 3 FALDE
BEROEMHFHN 2L %2500, T?%l?wﬁ?i##‘Eﬁéh?lﬁADﬁ%itoL#p\é
EIC 2B ET / IRERICBIEFR STV I EFH LT 572,

%3ﬁfu\ET/Tzi@ﬁﬁ%mﬁ%ﬂﬁth?\#ﬁ%&ﬁ%%/%&%@%h%h@&ﬁﬁ
ET/?l#ﬁEﬁénTW%ﬁ%@iﬁ%\47981—&7/7—F%%k%6#LLt0aﬁ%ii

CHEBTHIER, ET/R2RLUIE, ABMBEREZHNELTET P24 2B ATV B H,
ET7 /72t 2R 0DRBESEVRELEVEMIEETHIEELI TS, 22, BIRET? /) Fatn

SLTROABBBRRI I 2=y — 3 s VICEBLEYLIFELTWA I b i oo, — K THEZIL,
FRELALZDPLET / FaA MY MATYD, BEEECE-TET/ FaA i, #0—#Icik
DHTZ Yy, Yo tRRLVERIETINAMERRTSH ). MICKEL L A3, HERME 2 ACH
ZBIER, BRONE. WEEERE - SO TH D2 L -1,

AFRIZE-T. E7/FaADBKE LT, PoF2ToRICHFERICEHINTETE), HELR
ET /P20 RCIELTwRI Y, 7072y v a FAORITIE, FRBEBSEBEL LT AR
FER, 1990FEHD X 5 RHFEICEHIND L) REHV LW EAESL U LA ST, FLT, ARET
TatBIRH DI, FFOEBEFERICEITLIE, BT/ Fa A 0BANLFErERBT 2 2
ECET/FatOBEIMMEEEL EMB L L TIRET 2I5EEIHMI 5 L0 3 EFRETH B L
WL, #sme Lo,

— 15 —



16, 22 = B #  coowmam

WEFIFIER D FHfFLC B 2 HAADSEIEE)

ARSI, IR R b EEE ST h - 721920~ 0ERICIT b2 EREFHOH T, & ITHAAD
BFEHIVWEIEBRESELAZIDCOVTHRLESLOINTH S,

R OB LRI S N THARTOMMEZ B Lo L T AR AHREIC L > TiThh
T 75, MROHAADKALOHTY. BAEIC L T HESNDLIHOBARAOEREERNIC OV T O
BIZE A BRT kot &) bFBEIcoW T, REROEMNZ ¥ Otbost il LTz
PHEA TV BDICH L, FiEICHEAE ST RHRIEAR Bl v,

g [Hi A BEM] oM (=il 2EEsgs L, [LigE BHM] 3. G0 LT
AR TV RTHET, hE CEEMEICH 5 NBOL IR, EBRICHR THES L AARANE
G mE L s ke, RO TR ThEC L7z,

AR SR T, B—E TR LRI DV Tz, BARNIE L KSR S EH20
B LT FENED . & ORI 2 < BE L7z, 1870810 T ATH -2 BAANIFI926910i3 2 FA %
@A, EEHRCREOANICE THMLAE—HT, BANEBRIZINGIENE K LR ELRHEHON
HAEEOBALIC & ) ERBRKICRELIL, KE~DOEREDLPEEEZ > TORNTH b,

moETE. THRRERFAOEENC oW TR, THRCERNE. BRCEST kA, 82
T HEDBEDDIE-72T7 5 A5y FTH L ElE 7 w75 Flzldl 2 V)\' 74 ) VAL LECRA
2T LT ANEERORN E ICRROTREZERAFLREL, 12 ) T AEEE= Y 4 - —FOTFT
THRAEEN L LCEFZ T, BE—0OREKELHL TR L 72,

EoETE. REREEERCOVTRNL, FERR CRREOBFCERENOBLIE ., FROF
ROBENIINIC. WLEEO LBEFHEZ I Lo, REVESR, BRBHORIMIbATTHRELE
ESINIh, REENRE LEESCHRES LRI AL,

BNETIE RS Lk EOhT [ 502 8A ] BHROEHTH, ¥y AR—ADT v H—%
WY EiFr, MBOEBELEOE RIS D [P50 X 34 ] EMHIABEIS - b, BiEREL
B B AN DRI & ARE - C R B ARRERE AR 2 N5 £ 2% ). BE RS, BERORKE
BoTWERLLDER. FYAR—NICEHHE Ty —Th-oTz, BRLR TV ——F % EMFFICES
T INLDT Ly —Tbld, ERBITABOL N PREBELVE2—2HBETLZ L2015

BEECIE. M BT BROEIIC T, SR TIERAAR, BEREL L HEELOH
R, RARBOIEIC L Tuizids, BERERLZAZR [335 58] % [RES] ALK
o] A ERHERL, HELBT-> TV EhibhoTe,

FroE LT, FECBWTARAL, F—7r 2 F53R0F <5, HRTRY » X% E oKD XALE, E
Wt 5 L0 bSBICERTERBIRICH >, BHEILAOHEREIE L2 S, EHFROARIZLOOH
ENER 7 & TIT bR BEET S K LT iz, SHROT) — bbb, BEROERERLIBLYE
I T TS R EDF v AR — AR di A AR R & SR 0 & LTHV, Wlr 6%
BLAEAZTTEL . MRCECHEADEALLELLTLLENTH S,

AR LT, FEBICERLZBARNL. EHENERETELBET 2 LA, RS BERTR
Y [EARZLD] 2BALTWARZEFHL»ITE -T2,

— 16 —



17. & B & I eoumza®

FTVT =/« F+u—LD2 ) H— L%
RET 42y 7 REBHEAOBIT ( BHUHE LT
Z DFH—

F7°)F—/ « 7 - a— Cipriano de Rore (1514/15~65) (31644 2 ) PCIER L2 75 > A%
TRICBET 2MEMERT, L0 bIFeF ) - Ll Bw Tk E LR Lz, 16120~ F ) F—1 i, &
BROBXZEARTLONER L EROMABRIETIRBOREBMO L A ->TE ). FROEROET
bhotz, ZOFTT-m—1id, T F 72074 Claudio Monteverdi (1567~1643) D, Y2+
F = =¥ Giulio Cesare (1573~1630/31) ik~ T [ _EENAIREE] LMIN-2 L TH LHTw
éo?-n—vt%?éﬁ%@\%%ﬁ%ﬁﬁﬁéi@&$%ﬂ%@¥%@ﬁ%ﬁé%ftﬁ%ﬂ%*L\
A SR TR E LRERLMRIIRIIICIZEA L AN T v, REX TR, I TETH
RTHEMEIN OO, PR TOLNEZENT o [RET7r=y 20| REHL, 25128y
SBIANDT « 0 — VOEHIBRIENEBE - FY N — L EOHTUS 2 £ T, 8§ 2 REOIFICR 3 0 E
mMEMILBREPLFEL LI ETIINTH S,

ARIX T3, [2FH (2FHBLUL) 7PRICSETCRICEES 1 BENFRT 5] BA%E. [HRE75r=—
DFER] LU, YA LT TOLI0UERICBII 2 RE 7+ = —DEHHEE L ERAFEE S L2, &
FHERPLMHLPIC L S22 i3, B SBIITELIRONT, AT 7+ = —OFEAMMREICEMNT 2 &
W ZETH D, VIHIIRIMNIIT EA Y PEMEEIETH— L. R TIRE 7 + = — O BRI 2 5
ZLHRNDB L L b, FLTHRH TR, BHOFELEMBEEL SIMIETEL L. AE7+r=2y 70 ERE
EFTHEMLBELI, T4bb, 7 u—VREEDDTHMEL L RET x =y 7 e EBEA LS 5 iclE
ML Tvo720Th b, ‘

7o a—VOERELNEWHEEP LEETE DI, XEXCREBROBRRICBILF - a—1ic
MY BFEIONWTHOREIERT 2, BIZ74 VYDA AT—FDEEAY., 274 Giovanni de’
Bardi (1534~1612) &%) L 4 Vincenzo Galilei' (15208~91) i< X 5 BABOFFRIIRIKIE L, 2D 2
ADFHICHIBEL TV B2 &, 7 - o— L2 EEEROEA L BRL L, 2RO MOEETE  HUKH I
HALTWDEIETH D, BT/ 74 —BRRAD - LICE 5T, Fro—Loe ) Fr—1id
EELEEIMRIBREIEVC W [25] F8-5-20ThH 5,

BHREETE. 70— VWU eRET =y 7 R EBEANDOBITIE, VATV 20580 v 7 ~DIEHIA
ERELBRTORY 74 25 RET7 + 2 —~OBIT L HZ 5% 5, $ 72/RlEED b Lo s
SHFENEBITT L EEZ 2L 6 EDE S A B®RERO>DOH» 2T Lz, KCORR # A T EE)
N7z RN =V ERLET IR 72 =—DBRD 6. AREBOHTE 74 —HRNIFELEN
TANSHREET 2T TOBATIE. R L TISOEDHEBETII L\, FEER L FHREROKME T, % 2K
R & AR EROMILONT, FEADELEFRIEWRL2NTHE, FORTT - 0—LDKREZ 5=y
7 LEEAOBATIE. ORMRE KR L Tt iy S D -BOB—HTH ) F 155088 % BE
ICHEZ > Tz 8 v ) BIRT, HMICKZE ) BB —BEWHLPICT B HDICHKY 5 5, Bikic, <0
BB S L AMREOEIH L L 2IERHL, A%OBEE L,




18, ® #H £ B comEaA®
GBIETHEK) ORRALE & CHRRIC B 2B RS

ﬁ@ﬁ%u\ﬁ&ﬂiéhfwéﬁ%@&#?ﬁ%$<\wwﬁ(mmm)wﬁﬁﬁﬁmﬁéﬁﬁbfﬂ
EENLOT., BOWIKE ENTHREEIBDOTE . £OYRICE RKBBKO ERDOWET 7 HE L1
BB H D, ABLTIH. AHZTREFTRCBEEIATWIHHRIF LD L) BRERETHES L. 2O
POLIABRBTHRITANPEHELIICL, 2REFNIENFEDL I RERIZ DL > Thnslah il
B, THRFHRICSITANS NAEHAIZ DWW TEREEIT -T2,

1=, RETRORIBRICOWT, YEoMEHRZBEF. 1/EF L &BA (1862~1922) |
Vel % TIRERT (1881~1952) ICikBiL7-2 &, KB, LLTHILATRRENAT &, EMERITSE,
B T8GR OFETERAZT LI L 2MAL2IT L,

sk U7-RE IS, BIBE AR T/EAEILOFIBIC LI VHES N, bT0 2 HOMEME T
IRICRELGTELERE LT, YBOMETONERICBIT 2 ERREOLNLOE S LHEM L.

B0 Tk, RIETHRORES L UTGAE ML, BIEL LBTOL DL OHRBET »720 ZOMIT
EMBEOSHERTH 4. BHETIBMOFRICHD» V) XA ELAVLATE D Bo THAR T
B ORWCREMICER LR, MEIBITO 0L B S b HEIEH L2, 272, FRHATE
EhTeicd <. R FHTRBAT 30D 72, SHICH L TREOHIRHHNY X435 L UAIED
—#p. FLT—BIRHEE FIFTWwa b no @A 3 o, I o>» TIRBRAGERE T - 72

®3ETIE. 19664 (FERI41) 14T bR ROWET IO W TR kiF7e, RigmakidhlEtk, Hos
DHL B A HTROMICBIAERERE B r-7rEL bN b, YBOTRREE—I#

(1915~1990) i3, FRICESNIHMENE EI NDHRND—2 L LT, MEFROERERS ) L HR
72o F7-. B LEREHREEBOEEET (1903~1982) LAMETREZR LTV LNRETRETH
BEWSHEE BT, REAIR, BETHREAZMEALEZEL. METROYGETCET L7z, #RD
K. BETIRHLETTHLEMEED LIS - T, FEE @BlE L) FEALEDLNI L IH5DHII—
FiEE M2 B2 EicRL 7,

WETIE. B#ER, THABSTEL LTI, — AL ERHORRRE(ED 2 L ThI, &
Lot —4 2 k5 HAOEmM b IT b, JOBGETERT + / ¥ — MHERIT L7 2 L ORIETO/NEREE
AR I EERO OB ICRERRE D LiFe 2 & ABIETROERICKVICHPH 72 L EHL
iz Uiz, ' :

S pic. 2RI BB HEDOT Ly PIZonTE ) B, MEHIKIE. TA—2N—Ya v REY
L Y BALMART LY VENTUAZ L RN LHRNEEDEAVCOFS 2R LI D LR L,

BEFROBOERE LR CERL EIZ, TRNOBEELSMIKT TEAE VI 2L TH S, TN,
MR OUET 2R E L o2 LTEREHFMES NI LT 5,

WIROE RS [IF2 101, BECHREZTO L2 R 2. TREKLMEALHESRKCLL 2 &
SHMICER TV Lo AL B 2R ZETH D, 20L D KL 5 LRETKE. ThHo72bo
PREICLOD, MBETLRORTWIRICEL, 75y 7DEBLCBRI L EHRLHICLI DLV
xﬁnﬁméﬁw\&ﬁmﬁ%@ﬁ&m%ié%ﬁﬁﬁﬁ%%%%%ﬁ%%ﬁéawotxﬁm‘%ewé'
FETHEEHR LGOI Z LICR LSRR EEZ 5L LT, ARIXDMIE L1,

— 18 —



19. 37 A B B commasm

—VFNVE FAFYT 4T 4 %ﬁ
——%_%IiﬁF#Bﬁﬁz %
— 7 MR LTE

T7‘7r‘11/7ﬁ“/7 *TTIAE—Y 7V} Wolfgang Amadeus Mozart (1756~1791) 3. 74 — >
BRERERET S, A—ZA MY TOEMETH S, LirL, E—V 7L 2t —X MY T ERUIDOT LA
5EIRL-TDRBBEZRIERKEBHTH ), WEEHIZ, FFR - FAVIRED [KFA vFEORE] &
LT, ZDA A —VIIBEINT w7z, UEHFERICIE, %7 0EZ L BhnTwa [kl ® [EHk] i
AEDREFH 2 bIF TR, TNLERYBRALNBEROF THEINL LN WS BE» D
bo AWXIF, XUHEDIHEBL, 193082 LHRCHATTDE—Y 7L MEDEEE 2 DEROMH
LIZOWTEETLLDTH B,

19334FICBUER BB L2+ F R« AV, F—X M) PORIMEEE LEALE 2D, T— Y7k
DIAVEDEHEIT 72, E—Y 7V FOEMEL L—IEHM L, 20 F A4 VR ETHT 2 HEHFE S
N, =Y 7NV MERICHET 2 ABNMER BT 5 202 %R ) RITF b, — K. ¥y 7
VT » T2 RT AN TIE, FFRABECHT A= MY T - Ty Safihii, FFRCE-T
BRSNIARESE. TV—/ - T 7N —OENL BIER, 7 Ky FEHEQEE FEL Y, YAy T
NIRRT FRAERBT BB TH 72, 19384FIF — 2 MY PHRAPERIND &, AFIZK A viEE
DEBELTDE—Y 7NV MEPHEREI NS, 207000 SR LEEINLDOR, 19414FEDE—Y 7
NIREEHRBTH 72, HETREEG, YBOF—A VY TRFAVALLTOE=Y P L F2EELT
RIFANTOIZEZTHSE, LrL, MBREPMIFFR - FAYDPBRETZE, F—2 ) Ti>BEF Fbicof
W E—Y 7 MERIBIT 2 ABMRBEIIERINL 4 b, BRI EBBICBIT2E—Y 70 MaDED
KELEWE, [FAYAl 25 [F—X M YTAl L LTZEINDEIRE-RETHDL, BE, +—
AMYTAPE=Y 7V EA =X MY TOEBRE LTEBLTWE S LT, ﬁfﬁ@ﬁiiﬁ@ﬁﬁ:ﬁb% b
WorTH b, ,

ARXIE, 2METHRINDG, B-R TR BEFERCBIT 2 EBBERICOWIEET 2, 78T
3 TFABMEHEERTH 219332 64— 2 M ) THAE THOINTEICBIFE, F4YAELTHE—
V7 MEOHREIZOWT, BEETIE. £ —X MY THADE, 193845 LRME TO, kKA vHED
RBELTHDE—Y 7V MEOBEIZOWT, BUETEREY S|EICBITE, [FA YAl »5 [4—
AFYTA] NEEBERTFE—Y 7 MEIZOWTERT 3,

ProZEE@EL T, ARXTIE. BED [F—XPITA- 2=V 7] Lnd REOBEICIE, K
BE - HEM LD BRI AT ELRI EFWLPICh -T2, E—V 7N FDOABEHITA Y F4 5741
AHDOEEFH DT TIEL L, BRONBFEOF TEREEZ bNEIET, 204 A —VIIHEEINE
EBLTEDIZEEILNS,



20, & IJJ. 1 AR UL 7D

(42D TERM2ICL BTNV VD 2=V TD
SR

ABXTIE FA/NE - »2—r-UL 2 Arnold Schonberg (1874~1951) i< & 3 B—Xk KEI OAIE
HENCOWTEET 2, 10M4ED SI96ERAITTHY 2 — v~ L7 i3, EFICECIME 1T o7k S
HHIELDPTELDP >R, VIELLBAREFEESHBOLAT P UL (YT OHBT Die Jakobsleiter) O
YEBRDS 2 LICHE < 1917 T b A, SHIEEMINICATNE THRINDI I L L -7,

OB —RKEBHOAERN DL ZITOVTE, Y= — Y V7 BEDEROMEBIREWEFEZIHNT
VDA, ME—EE L. 1917EICESE22E L TR E e (FREERRBDOIOD 4 DD Vier Lieder
fiir Gesang und Orchester) (3. (¥ a7OBT) DERLALET, HFELDEMEER LLWOHTH
ERTHBES LD, TNOF7 X MI, DEIOEROENLY &, I VEANP OHERZLEINEARA
EREE - TW, AR, COFMIT+ ZHFRE~FEIEICMELTWS I 6, +HIRE
LIEMOHE R RBZ N TEZOTR LWL EF LT,

CRHDES L, (4ODFKE) ER2ERBIOFLH LR E Lic, TOKIICHT 5 RATHIZE TR
LEWL LDIFITFA4 T+ R+ 24X Bryan R. Simms (1944~) »EFEWL—ETH 54, £ I TRI1911
45 519164 F TOMRRI—FE N KRLNTB Y. O & MIER L DOBFULI I L ST w,

%1 E T, HoOWMERD S bFECBEERF RETTEPNILLDIOVTHERT 5, Y =—
N7 DRE L B 5 AR 3 2 COMBIHRIER MBI 2RI Lok, o2 s 2Bl B0 Y = —
YNNI DFECOCTEET S LT, (4 20%i) fEA2LROEIMIBIKED T 7 X MY ) m S
BoTWiDhr2iER LTz,

BoETIE (4 O0HKED) (ER2OBERE, s TnET 7 A M OWTHEHELZ, Yz — X
NZEINE 4ODTKMICHBWT, P—% X b+ F—Y > Ernest Dowson (1867~1900) D*iEFZE L 27
77 v« A NS Stefan George (1868~1933) »*FA VERLZ2bD1E. #LTI34+—-=)T Y
)4 Rainer Maria Rilke (1875~1926) D EHAF IEERA TV S, TN HLDFN L SEH L,
Yr—rNUIBEOEMIOWTORBERHE L, HEOKBUMNEIZ L > T RSP RS DEMERE
Eo>TwB I ERHLRMIZL,

R0 DTRIITIEBTE T 5 L 16F%D19324E, T VA MEIC L » THIBEBIN2H, LIFOREIIZOMEEIC
BLTYy o=~ BEN T BEEHHNICEE L2 0 TH D, BIETRELM (L7
T4 =5 OHFHDPLHEL IS - eE R, ERLOLBRICL 2 EANLSNTEIT -7, THIZ
FoT, Ya—vRAZEHI BEED) BIEHINTW2] LR~ IO LEBORE LN
2L DAY, BRLTEEROI BREENLLDOTR LW L 2L, MIBAETR, Iy
DT L 2HMICR SN A EROEME L AW EiEEZMo T2 EELIR, Y- I HFBHEDE
L2BRAECIEI L2 ES>RTHFCORMBTHEI EEHLPITLT,

FREHEHLBEL 2B, TREHLOTRTIELC THkFoFomEE] 8 r TEM 21T -
Tl Y =Y 7 RBIGENT WS, Lo LEREREROMRICRC LY 2%, #EDD
BRERPAVDLILICL2RBNLRRFEEER L, 213, BHOBEEM L EREFOEELH
BHFORATLH -2, fEMFEOEILE, BT 2BmWEBBIFRICES > 22 L 3MBATIES
S AT 5 B —RKEBHOAIEL . KEABOEMERS Y VB L LNTH LI L ERHEL T AH
XOMEE LIz,

— 20 —



21, F A E A covEmam

N=b; =T YOEHIZBT 2 XNV DFEIZDONT
—— B2l & g & Tz

BHIEBDR TRV BHERICBNTH—r 2} 5, SRR, 25V o0REE LT L —RIyicH
whil, POERLMEL LSO IMO—2TH5, w2 ERALRRMEERE 555, EESTEORES
DT, EHROEERBENOEL - REIH-> TEBOEELED L EHEELELTw 72, 2o
Th, FCDEEICIBVWT, ZORENZHRIEREEILNBIL— T4 Ty e R b —r 2y
(1770~1827) DHRMDOGHEITV, R— b —T 2 DRV EBEPFED LS TE L DD 2 EET 52
EHRERBXDEMTH 5, ‘

ﬁﬁ?ﬁ‘~MWEVTWV°$w?tw5\HET&Mﬁ%K%ﬁ%mT;t?%@ﬁé%%iéyx
TATHETFNVTERACTERIERINTWEY, N— =7z OEICIITOE S 2 BT L 2
CERTERWFF 2 TR « RV —BIICHERINT W, FF 20« R v 3ARREEF ICEET
SELPHTIENTEY, FIEFRTREFORBIRCLOIRAERTH EHNEEET 22 840
TELh o7z, LipL, I8HHERIFICT o by s I—XE7 - v~y A710~1771) 5. HF T~V B E
TEREFHT LNV F - XA by BV Z7oRBERESELIEIRE-T, EEALUAOELEET L L
HTREIC L 72, BORIRCELTOMBITEE -2 itk - T RV YOG I L TO RN, Hic
RN ERZIZRT 2WMREEIIRN 722 E 2 6Nb, TDL ) LRBOBERSELEOELS ~— | —
T VORBICBIFEERE DI ICHboTWwah, F0EELLTOL I ICRAT,

RIRETIIRLCOEH, FLEROBRLEEBORBOBREEZMB L2, HloA v T4 v 7R rD
TRV F APy BV TORRBIRELDZNAVF RV OBE~OBYVEDL) &, BEANOETLESE
TERDRTONEBORRICEEPECTERET -7, £72, FPWLBNOARZBIT 2 5%k
EHMT b CDECBWTIT- 72,

WoETEET, R— b =Tz DR BECHBE 5 R LN K OMREE T, kLo E
ETOH-7/2=a7 7R Yanayr (1751~1832) 2IY EiF. EME05IHETICR—b—Y2 v D .
BARICOWTHA~Tz, RIZ, N b~z v OENE & RBHICBIT &KL V= OSSR T o7,
SWHEE, ZERN Y - 5= L ORET - FEEOR AR LFENBICLI LD L WS bDTHB, 272, &
HMOEMEFEOERE KL v — P OBER L COBCBWIHRICE Lk, 25220 EREE T,
FREEFRERET IRV Y 89—+ THEI—L - PAFEEFRAEYT 23 -1 « SO TS,
N F ALy UV TOBRBENER, ERICL ZEENB. BRMMICBT 5 h v EEOER 2
Bl £, R=F =Tz v OLFNEM, REMO RN v orv— P ARDOBEE, a—L-FALFEa—
e NI B PHBIN L ERRERL, S5V F Ry EVZOAWLNEEATHLZ ETEK
Ny e N— OB EIREL, BHAHICBIT2 Z0REOEEERAT, T, LU ML KL
S OBRBIE I L2 OEBEL 1T 72,

BIEIIBWT, B E ENEREZEMENECE DL THEY » YR EBE 2 8L BEOMES
EBEEEROITERERITS 72,

W LT, R= b=z ZBWT, ORI EBERIENRMFEW-BATIHITERLTEDY., #
DEFEEF —r X P THOFITRBIED AR T W72 i oWTR~2,

— 91 —



22, & ¥ FE H (010FEEEAZE)

Za2—F—YIADTFRA NI+ Ta—FTNV
—hETOMBlE . SOFEE

2t PRAYALGRENA PTFMNm2a—F— Y XDT SR NV F » 7a—=RFNCOWT, FiK
ZORRICHEREHTOOBENITERTLLDTH D, ‘

FHZ sy F e 7 2—R 50, FARES SED S BEANSRERFORRO-HTH D, H2, 5D
WITEERIETRE R L THS., SRBELIREEICES TIET IS, 7R - NV FPEEEZT D,
ZOWMEDNT. B, FrRER [Tr—RA b T4 2] WA, B0 b, EEEERE L, EER
WHEINDL, 20K, BAEEFEL LT, BL2VPHEBEHICREDI LT, BUT TR XV FHEEEZT 5,
COEENG], BE. FURAELITERER. (AL F542] THD, SOLICFRP L DL -3
BORERBHLT, 7S5R Ny F e T72—RA3NE 5T, TDTIR NV F - T7a2a—F2TFNDERE
hf\%AEﬁT7Uﬁ#%%cT§tUXAt\751-NVFKioTétaéntﬁﬁwﬁﬁﬁﬁ%,
L. V% XDBBICOLD 725 bNTna,

FBTIE, TIR NV R T2a—RA NP TbRES 2 —F =) Y X BFOXLE BET 572
BDic, 722, v, ZLTAX Y RACHEBEEINTEREE, BEANBORRE. SL5ELPT 7Y
AP LT EY ZAFEDEIRDIINTEO» #IBE L 72, E&MCE., HsBAIRIERS >
TEREPRLA, BoTwi, Ay T - RZITEFORY L, T LTEITERERELLILPENT
FEHEENTwohr, £LTHLDY XLEW LML, ’

BUHTE, IR NV R T2 —RINEFOLOOEEPEHL. RNOEROEREE FNICHNT D
WEENEZ FH LI, EE 22 —F Y XDT TR N F e T a—P e VEDMIZ, TFR N
VR Ta—ASNIEED, BROMEIEINTVS, BRI, 77— b - 54 v OEREREE
WL, LAY F s FAVOEEBRHEECLTWS, 2L TEA Y I« 54 v OEBOROBIEEITFES
B A EFRE, BRTOACED [RAVF T4y XL —F] T IRICE-TWE, —H, N
F5 UL, FEEBIRTHEoRFEN, BLVWEOLICEAL T I i, BEEZRLT-5,

BEETE, COEIFOTRHNECHLEINLEONZEEL. BRADEFOT IR /N FIa—
Dy v iEh ) AR BT BHC, A T RAVITTOY XARFHLTOR I L M bR LI,
$ 720 2002E AT b —DDEFEOHE L) HIF, LAV F 54 R T, JYXABIUT VR VR
BT B ERIL LI, FORR. TIR NV F T 2= NVOEER, ARDPFFNRESCLD).
EEIE) EDBIHEST, FYyRPDBLIETES L > T 0B I EMb o7z,

F72. Y RAEHI, BIERELIHWY ZAh 6L - TnaH, FOfAAELERICE, BRIZL-T
B ARITEROBENrHLNIZH) LFELI,

— 922 —



23. I O B F couomman

J.S. NuN (2 57 4 —TEEE) 81 EDHR
A % 14 —%) BI/LEEOH —

6 M2 55 (P74 —2%) i3], S. »¥ o~ Johann Sebastian Bach”7#16 T B MR L 72AE&TH
B, 1726500 (ST 4 —2) E1F, IN2THEICE2REEIEH, 1728FICE4FE, 1T0FERESFLEG
BOERCHIREN, TORITIFR (7574 —7HEME) ER1ELToME D TR I N, &
WEE. Sy PERERBLIZED T 4 7Y 4 CORILIEGROTENERE LT LT, ERPBHE N
LETOUFI 7R XA L, ZOUWETIRIEIED LS RERDH 720, FICHRIZE L TOBETOE
RicoWwTEHEELRADLIE2HME L,

CINT4—F) RN LEIBEE6BRITED (T -0 Fb—F Ny nDl2bDI 5
74 —T/AHE) [Ny NOBEIRL-TIDLNTEY, SHBVNRETHE, k. F6FNaL LT
EFVRTA AT Ay SREAL TR, (62DF 7 A XY EFT Y= F o nnizdnVF )
BWVI1019a®F = » 730 « X~} OBEERIEINIB/HI (T F =2 5L —F - RNunDhbnr 5
T4 —TAHE) LN TWARIN LELITHNDLDTHEI bl >Tnd, INLHIZMEHER
THhe (7774 —THEBME) LT THRENS if‘b:,ﬁﬂlﬁbf%w“(b‘ N. ZORDOEET 2L
Bod, INLDF 7R POKITHMEERATAZLICL - T, ERFED LS RERI ATV o720 0
EHALPICT A EDARTH S, L -, COMEDOF TCHELRRIE>TWIE3IRLEERY
T ASE DAUR .

FLIETI ANy ~PEREBR L 2SN T A 7Y 4 EORBITOWTHRBL L 72, BS54 7Y 4 B3
RIZEDPEATHY), RATI 1FICIBFMEINSBRETTH > 72280y O ICHE w2
Y (O

BL2ETHEBMBROBE» SERERAL, (T 4 —2) BHEBOBREZ L BERTH S, /Sy,
BZOBEIIBWTITAYy F—7 —F v b—H 530 F=Y—rolionEme AL L, I3
EEROLCRIRHEEBEE, VIV FEV—TOMIRBOBMSERICL ST VWIEL RV, b
@%a%ﬁéﬂ/AmM@mm£T%t5¢mtm@T6 it & T, HoEAOROT THEREE D
DERTH B LWL PITL 572,

EIXETRELRRRONEL2EL TERVED L) THEBRENTwoRo0d, ThbbHlEENLE TR
t@l?&&J#ﬁbh%@#%%ET& EHTER, BROHBOER, S, i?&ﬁ%%mzéhm
Lipkholz, BERY XL EDHPCEFNEELEOLRETHROED 5, /¥y ~HERDHERLIZE
HMOBOS, ThbbEROBHICAT COBNREES S LTRSS, LS DIERICHE L'Ctifﬁ:
MR TIEROEBMAZ R o, EMfid ANBZXEEN, Thbb Sy P ERT 5 EMOAE AR
IRENTWE, £/, EEEREFRE LLEELHERCTEL, 208 RHROBIEEIRE AR
L. BEHICH L CERBOBRMMEL DR T WEEL ) 200072 wbhr b, £/, TELEE+
& LBEEC & - TERFBEBHICERT2ER, A7 v ICBL TR LAY ORECBW ]S E
hohlelin Y, FRMNLTIRLR LN,

DED LS CRO BRI & > TEROEROBBEALPICT I EHTEL, 512, EHEBENE
HFELIRT L) i, FLTEBL2ZIRBMICE > THEART LI T, HIREEBRL-Z 282
5£M¢%E%ﬁﬁﬁgh&ut#%6#k&ato




24, I T EB  cooEam
NHKAH R o7 =icB T %%y’?é%ﬂ{’lf BFE DHLR

AWRIE. BADF 7255 EREEORKE. NHKAW F 7w 2M) 51752 LR ESTH LS
CLEIET2HNTHB, NHKKHFF=I31963FIC A7 — b L, S0FEDQHBEZITLALEZ TIRE
T%tﬁ$?%~@F?v?%éoﬂz . BBESRIC b o PV AVONHKKH K2 =725 2o
R 28304, BRICETIMRLIZLALINT I b -7, FITARFERIL. 19764 ICHE I 1L
ZZNHKAWM F 5= [REEBLE] DREFAARARS B S, 5B ENTw 5 [NHKKIFS5 =« 2

F=0—1 &, #EICHEDL B 2 ~DL v 2 —%pDICZDEREERALPICTIRALIT -2,

F1ETIH, NHKAW F 2220 THB LA, ZTRAERPEBEDESPILETHLMICL, X
RKI FSnBEx, BEMISERE LD HIT4H 5119604, (2)1970451, (3198048, (4)19904F
ﬁ\(%%¢~%B¢th5£0@$ﬁﬂﬁﬁfﬁﬁbtoit\NHKkMF77@ﬂ¢@E_OwTé
Ffgicl s 2Mc L7z, 20, TH, BElo»r s, BEORS, HEFELE{OBTHRO FI=Lid
—REELTH Y. NHKRKHAF 727 BAD F72Oh THHEAEZHRL T B LNEMFIT LA 72,

E2FCI3. NHKRI FS2oER0TE» L b BRERETELE L2000, BROEMEOITR
F—eHEREOMT LTV, B1ELRBHEAREAL ML, ZOER. RN AROBRE
BROZIZLLEEFES, SEETREECEHERF v v 252 51, BAPHECHEREZELTWD
ZEeWblrotz, i, FowERICELTL, BERRFLIREZES LTEY . AT, BHRESY
ERROEZHEEDAL DI - 72, FROVEBBICHET 2BHBIS T TR L > Tk h-sd, fEHE
DERBENHBIOL L, MHTHLPICT LI EHNTER,

EIETIE, SLIEERIMEOBROFMET L, ICTE2HICBEL =% GIfE (HEER - 7o
Fa—t=), (EER. FETFA+ ) KA VP a2 —%4T-7%2, ZORRBBFETREMODEAL D 5,
—O P, BRHIOELHELEVPZOBRDECECRERERECE W) 28, ZOHY. BEWHIIWESR
BEA S BB LI v nF—AENBRYIZL V) Tk, Z0BX. HEORHERIECE T 5 MEH
RETEFHFLAF—oilicll, EBFYVAF—HHECEE LT TER2EHEREIr$2x w32k, #LT
mMoH, Hife, R SEBFHFLF -0 ZH5F—EB LT, FERIBMEROPOWBOULEDIIT
EXVENIRBER-STWEEVWIIETH S, INLNUDDES T —2ERBNRTRICEN LS cMb-
Twad, [BiE] oAf v TF—=lOatTE, 74 bASy 7O EIT-72 825, WO THERIT
KELBEDL->TWBIENFALDE L 5T,

— 24 —




25, & H J7HRER i

V=S e VAT 4 T EHH o
—ERD I I 2 =T 4 R FRIEETE 20

AW, IR ARICBITEY — Ve VAT T, SREBBEOEREFISHEI L, Flillikn
AI2=FTABERHEBTEERT LI TR LTRATHEL, TA»LDTHREEND ) FOo il
EEETHIERHNE LTS, '

V=Y VAT 4 TR TvE - SUF - Mt - S - HRIcERZ A2 CmIITRET L5 %
WhBBZLAAT 4TI LT, 47 =%y } 8L T2 —F—FEERETFHRSLV— E X2 QR
RBE, RETIATATERT, CIIETY =V e AT TIRHRPDOAZ 2HZALEITICREL,
RADFEEFICKRELHEBERIT U, KBAERE., KEHBROMRIEOY 2WL, V—v e AT 4 Tid
2 N BERITHEU DT, 2D I2=2F 4 2ERTIILEFSLTHEY, L DbITEREIV -V >
WAT4TNDAI 22T A BRICKESBELTWS, Y=y 2 VAT 4 TEHFROBEREE» R L THL
Lo TOrEHELPCTEI LI, ABROTEREREIMRTIROBCEELEMNTH L L EHIZ
EF N ‘ ‘

F1ETE, 2R ARDETR >~ o PEIWMEEET L LT, Fikd [wF -2 2] GFFD
2009) THEK St AR HME L, HUHITEI RO LN LT WEREE., 23 VRENEBREZEARLL
k. FRZOMBEES, VI NVCDEENEE TiTunes Store 7 HARICE W TR L -2 2 &
EHERA L2, F2, TAVATHBEE X 72774 NVHEY 7 FNapster 2l Y FiFa 2 & T, BENKD
ZEREBITEFEICPL 200 2EEL, FOREHAD LV I — FEENCDRE & W iR ICIT
POHEZEMITTERO=—XE2ER KT TwE2 E, = TYouTuber 7wt —3 3 VIIERIZE-T
WBRIERLFRAEERBICLI LTS EF L RIS LW ERIERH L,

B2ETE, VU2 ATUT == T4 VIRFEOFLEL, V=Y 2 VAT THTOEREY
PAREBERELI, £ITE BALY =Y e MATATERCT, BROEARN L EREES2RETIET
BROFRMBITEY, [WE 2] TORERINIRENHEDL & EERMWHER~Y 7L TwbI L2
MR L7, 72, V=V %W AT 4T «2—7 T4 I3BERPEVCGAT T, HRICL 2 BRLTRHEE.
HEZEARTFERIELTWBEI L LML,

FEIBTIE, FEOBRCBIT 2 EREETEHZAERL 2 - FHLOERHEL TICEEL, La—FE
EIIDLIEREEY - CROBKEEH LA LT, A M) -3 7HEPERE LTEREEBL2T2 32
ST ABRERTT TR )Ty g VEIFEREET - EADOWRES, { T4 F Y AT —F 4 X}
DEXKRGEIBE R, 209 T, BREEFROEE LRI, T—F4 X FEBEESY -V r A
?4T%ﬁtfﬁ%§ﬁéii&‘ﬂﬁﬁ%%%ﬁ?%%ﬁofwé:tﬁ%#oﬁo

WBHRTH. CHETRTELY — Y r A7 4 THBRICERIN L BRER 2 ET LRI, P—F 4 2 b
t%%ﬁﬁﬁé:t?ﬁ%%%ﬁ%&éhéii&\%6@%@%&%%%%%%%&&waé:t%%
BTz 3720 VY=Y x MATATHT—F 4 A M2 bBBERITL, BEELAEELOMICEINDE
BEETORENZ DR LTHR 2L RER L, —FTHAROTEEZRIELIND L) Huizon
T, Va—FEEE ) BEERFERCLEA DS, EELHEDOSHE VI EZ P LENL VR I3E
Doy, NHMNEREEEZTANTHEEERE LTHET Y — v x WA T4 TREEYRARIH
HALIET, BEHT T CTRENSH S Z 2R XTHRLE L,

— 95 —




1.5 B B T ousgiy

1GHAR CLTHHTAE ¥ 4 V12 8513 2 BERIC 5 5B
i 5 ,
B ELIC T B — s

FRMPESEER LY OLRDIEHLZDD2A 97145 b —F 8w, ANFT L DEEIEHNL
AP REOBMICE I RETHIERZBEPHEL T D, EF v MRAS—AEFNYT L THET
BIERANT=RAMIE S TEELBBO—DTH -7,

TR FIEEFIE TIRA ) PFVDERSP BRI N, WEESOMEGE E B 3T E 2720, 2012
RABETA VI T+F b —SOWMRRIE N INLh -7, Koo— 2 (1995) (3. H. ¥ 54 7
v (15962~1663) DA v Z T+ T b v —F 3 EDBEOPTHRIFEBML TB EEET L, P. 7424
> (2003) 3. D. 77X F7—F (16377~1707) H165046RIC s v 4 7= o 2 L EfE L EHEE ». 2
TREGCZZHREE 23R L T b, L L, EROBHSICL 2RETF LIV T, A= eb
PREXETCELEHEESBICR L BEBIZOWTRIT S0 »H 5,

REEXIZBWTEIL, 16t S1THARIC AT TOIAE R A Y DAL v 77 5 5 F o — 535 —NiRHES
ZHOIIEY EIF, BOM2E L URMBBEOEERZ 8L T A= MRS L zikiEic o
WTERERIT-T2,

FB—EE—EH T, Y0 P Y BT 2FREREFEZBOANT L ORHIZ>WTERL, & b
oy 7BEDEWEFAVE, 7TRTIXF L MEBEDZWILFAVEW ) B SABENF NG » OREER
ERICERFE L e, ELETR, YUFOREIRFOBHREDHIIER L) L EEIME-HD
ERZRINTWARZ L RDWTHL:, YD ZL DAV =X PRMBRIT, [FE3InvwEHll %8
BIgEsoMiiies ALz, LyrL, BEIFAEOMELZEDHIREB. B4 TxF b —F5%2
T —NVERMIER L &, FRICER LR T, HEMADEREFEPREILIILIEETH 2L
EZbNb, BEHTE. D. ANTF 4 AD [F1 32—y avi] 28R L. YBREHINLINRY
EEFHFICZOWTEERIT- T2,

BOETIIIBITEICRA NS A7V THRENTB. Y23y Mo ka4 0T 5 b —58, ¥ oA
T2 REDRIFRDANT =X MDA I TxT by —F IO TRES2IT -7, £0AEFBIZE W
T, BROFEBICEELRE 2726 L0, FROEDERE A2 ¥ —THAB L 5 FIERHTBANED
ERTR LV BRICE-72 _

BT, 27 -NPA I 7T b —FERBL ), VA TerkotticBn T HEA KT
PITORTW2EIZEHLL, Y2V - 27 5F 2T (1601) 2D EL, 72AF7—FZTORGFT S
AV VREMESREIRY B 2OXBREI LT AT 4T by —FOFEBEBIIOW
THEERIT-2, ZOHMICBWT, AEERICE LN LIS VEMERSD 6, LY EELElMBIELH
HE2HERHL TS —NMRHIESRNEEBLTWAZ EH LRI -7, BEOEEFEOEL LRE
DIz, ANF =2 ME, ERNCELO R, LTS by —F L) b, BEiCBHRIERTELZ D5 —
NRHDOIERICES L, 202D RA YT rT b =SB >x» 4T UBRERLEEDNLS,

WETDET Y FRIS—NDOFNF VEBRITBWT, 1THRBEICA NG > O R IE» L7 6500
BB EH Ik, FRERIMORRGELE» Loo, SRS 2MBOREFEFIERL. Znk)
AN OTEEERER L2, B o BRER D EERER. AL A =X DM Om ERRRED
B2 ED2ERD DT >z £/, AR E L,

— 2 —



2. &8 I BE  orErAs)
FEY Y TD [T 70 A7+ alkE] ORI EREE

[5 7> 2% +a¥k%] (RS Sendhon Langen Swara) (3. BEDA > FA L PRAFBRE Y+ 7 2
TAHANIHICEBEHRL b= 7 X T EROMREYE, <> 7 % To Ut (F£471853-1881) 2k > T
e (I8T0FLIBIEHEEND) RETHD, JUEADP L% D, ZRENAHRONELEL 2D L7
D ChoRBIXTEEDT LT BMP O — ¥ LTHbILS,

[27v27+0HKE] OFHIE, SOV v 7-H AT 0 OBREIIIECKRD LS 2B8>H 5, DT
Y (AR RS THEDKRY + LW ) MIBEN S+ HED, QR+ & [Afl] OFiTE 1124
MHFONDZ L BHHRIC, D VIEAE LTESLRI, @ TR TR ioBEAr b Tohs o b
B, 2, 209 b uloTEFIIROBHICA T L, -

AFEXTIEINLDBBEOPTLE ) LIF@IEHL. uwﬂﬁmﬁitW$$;wﬁE‘£éiT®§
BOMMEHIEL T, Y27 - 25 HIcB Y 2 MEEEEE L2, RAXRTE, Loy iRy
.

%lﬁTufﬁfyxﬁwﬂﬁﬁjé&ﬁi?%%tté?v?-ﬁA?VKBH%%@%ﬁEouTﬁ
NIze SARD, Yr 7 - FAT L OERREZOBAFEEEG. 2K NIBOEE, %D
%%@mh6hé%m;0ﬁﬁTé:tﬁﬁééoif\%bhéﬁmﬁﬁ\T&b%f@iﬁm%bhé
PECIREDPL, VeV« FAT LB AEEAERE T,

B2ETR (770271 0] BOLOERICOWTRRZ, MREDRILOTEICII > ORI
WRVEZ b b, =D RRAREDOBOEEN L #E SN ERIL. FEORT (VAT 2| ORDE- -
IR H 722 8, ) —DRFRNLHLVHE, TUbbFAT VEEDTY T L OBI. 2D
HEERCHEIT L T nia o EH8EIC e - 72,

BIWTE [9772% x 0Bl ORKKLRIEIC TS, FEONERERORL. ABXTHD
AXEZOWTHIAZ Lz, REOHERER, T4bbLO0 [FEEDFH] o0 [Alinz] THEKRS
NTWZe RALLTRr 7 X0 ERNERCHE L 2FEX R EARAIZOWT, AXELTH
BEORMEZML 22 2B, ERIEZOWTEIEEY b XFHBETH 245 BlHoOTHSELr LT
BIERHEEONED S, OB ETHNL L EWE- T b, (

BARTR (57027 r0fkE] OCEMAIR, §2bbie LTOBEPABRNICHN T E LD
. ZIHLMOEMI 5 IOEROBE. WA OWTB2, WD [KR7 05k & (ARl
DR, BLUVZDOHERBERRFEZOWTHM LI 2T TTD [KY 405 BEEORRTHES
RTCwsnxL, [REOF] GUHBABHOLOIBEREOBRTHELATVEI L, BROEL 5

—HECEBEINTVWLI L, éi?i&%ﬁ&&#ﬁﬁéhfhfﬂ@%kézﬁﬁgm&fwé &%
B b Az L7z,

BOSETR [F7v 27 r o] OFHEOWE 2 [RFAEERRRE] ORE» SRIEL. ZORE
DR MBI OWTHFE L, [FEAERLRIE] KOoWTEHRIIT 2 2T K+ EAMTIE [
PRI | OREIMURL 2, OB ERAPBEEORRTIELNT WS KT + 3 [TKARER S
Pl 2 BEAPEBOBRTEL N T v 2RI [TEARATHEE] BELTEVCE2HLLICL
2o CHUHVERFEORELIFMTHVMANRTH B LREHEAL,

97 —



3. YRV « )NNY w T TNy  (o2EEAY)

B EBIET S A HRFIENDORIEZH
— 7 A XEROFH LI

EEREBOBETFH - EEMNEREOTRIIABHOBEZRIOIELL, FHEIFEL LS ITHRITEH, D
Litev, RBXTRERBOFED ZHELHBXICT 25 L HEZEF L. HAHBORE OMEIS
Y 2. |

BB TRERAFHOBEICHET 2 ETHREINAT 2. 2V o —T 2 54 2 Kulturkreis & b il
LRERD B FREH R Lo —v 272 Lomax?DH >~ b 2 + ) 7 2 Cantometrics®iiBA» 550 T. FL
DLIEIOE LR (20119F) THIL2 I LASBOEERKOER LEETIC L 2EBEMBOREEBEMT
5, ZLT, HEFBDOBEEIZOWTDOREFEMUIET 2, LTHETIEIT A X FROMBE ITEARIC [5B
Rl XHB AU INEMEMSH-Th, BEAFED [ZEBBEETN] OMRTRT A X EEOREE
BEARRCETFRHAFIBICE -7 XAl TH), BIEBBOBEIIFRE ZWETIERIKEE &
HTWnB,

BELETRUAIOBELH L CHESEBOLROREREY H259MOEFH TIO N A RHER KDY > 7
gl L, REROZRELRKENO SHRELRFCHMER CRTIEFTESLH > 7 L—7 canto-
groupE W FT LW HERTIEET 5. 2OHBIIRDZEEY S5, 1) TEH4HT L, 2) 20N
KIS AIICED WL 7 I R 7 =5 ICEDTE, e b7V —7 BAWKN 4 7) a8 T 5,
3) BAVEIN-TORKADHEEILE Y E, REMOMR2HRIZT S, AETR=2>0HE (975
7. BT 74—, FLTEERR) 2. o0 Y F PN —7 DS HEB RO OB X —3%
T2 L ERT,

BEHETRIOFEEZHAL ZOR N DERMOY TN LTBHT 5, RY 70374 X FHEh
LELRET V7 ERILBEDISDER» 5B I NI260NEHRE» LK b, v F PN —TFHiEE
o TUOBRREDER 2L IER, BODh Y VAN —FBELDE kT2, FDHOZOHFET Y
TOREICENZ &6, INGE [RTVTR] EHBLD, 2T 0DH Y b ZA—713T7 4 X201
L2 B [YAATHT] TAXOERK . b 23 RIBEORKICE-Z E» 5, [BHURER]
ERLLY, ZDZODH Y b IN—T b ERTAICHIFELZ Bl [boR -3/ 9vFv] T4XD
P2 DREDI ., BEO—DORBETARIZIFCBLNI DS, [TAXR] EFHLE @
[VER] EHOT . £ LT, 74 X OFEMMEE LEE-FRER E ORICHBIED S 5 2 & 250 5 h 02
Loli, $4bb, I raFYTDNALRIL IR, T4 XDFHIZIITAXRDIATHER (¥52%)
HY, ROTRALBRER ($42%). KT VTR FIT7%) D4 T R3LADP>TPREE L, 05Nk
RicEoE, [RABRE] =70 e [ZEEBE] TPV EOMBEL LT, A B LIRS % 3H T
5 [ZEBE] ETLVEFIRICRET S, TOEFANTRTAZOBATIIHALED [BX] LETVT
oD [HE] 23 TIELEL. 2433 =20k 7P T7hen [Fh—v 7] B0BELERIN
5, :

BOETEARBIY, WERPHBRENOOH 2L LV AMBREEEOF LABRICHLTED L) IR
BRLIBLIPIZOWTE LD D, FC, FRLRETZIVEENICEELRTIZ L. $LEISESE. 58
PAORR» L/ONIMAEDLEEBRL T, BAIBOBBETERBNLEL D L )X L -BE»HF
Ina,

28—



4. 8 BE VI oAy

P. 7—V—X (& Tombeau) Z¥JF 3 1Fl & 5k
— 5 - HEEE - MG E O S AIfE Y o & 2 D fE—

Ex =)+ 77— —X Pierre Boulez (1925- ) 2B} 3RO, HOERAEDRE S22 TL 0
THN L6, RIZZDEBICOWTOTSLREEII L ENTwkn, KRR, 7— L —Xoffghic i)
5 [HBEEL] RERZLTRIRZT, V75 LEREDLDHD (T 2a 7)) Ol <3 Tom-
beaw> % —fFliz, BEOUBE SV LBNLEE 0 X 2P TAZ L3 HIWE LT w2, 2010422
ST =Y T L 3 P LTUTENS (B D7 7 7L IV IRETE, T - Wy - HEFTED
Ay v FBIUBROAEL 2T L. REBTH 2 BIRBL OB EIT

<§>tﬂk§<3o@ﬁﬁﬁ&?éoP+71795?w%%%@ﬂbuy@%otvv7x~1—jy
2 DB E L CESIICEME N8 15 (19594F) . (7°Y - Ra v - 7°Y) 4 7V icilai
TANCIRS N 2/ (19604F) . 2 LCHIRETIAT 2 AR ICER S N2 3/ (19624F) TH 5, Bh
@%%L\$W%T@;%Zﬁ@@&@$ﬁ%t¥3ﬁ@&ﬁ%t@ﬁﬁﬁﬂﬁﬁéﬁffﬁﬁéﬁﬁto

F2RMCBIBVE2BOHRER, EROKBIEEDL 650 — 272 A CHT2BETH L, EE
T56 0Dy —7 T ZXEBELT, 6 DORSMITERNICEL 2125 2 & T, WRNICTFOEED
L. BT 2 2EROBRIREIIN, FOREBEL LN, QL= b—Hr e A=) {E
HEFCRASINZT Ry 7 - V) - VOBRBRLZERTH S, $281EX Y v FI12id, ERICIERLA
o BEEMFEORBIERIN. TR L > TEGOPBEEFRE DT LN T WAl L) »HL
3. FEEBBEESL L, 2BNICAET S REROMTEL 2MERNII—, ZLTL—2 T2 20
EITE & IR R ICEAELT 2 RBHOFEIEEIN, FAP 60D — 2T 2OBRICEE L1,

SO BRI, THECHET230TH2, F2ROEELRSENL L 7 THREIN, BEEEC
LT XAREBIETOBREIH 2 bhtz, o, BBREL—27 2V 2ABHECBITIEBBROAND
FAITIZELTCLBEEOTRESFIRRIN., FOREHEITISEES 2V IIEZEERO L —F ) — 5 —
cEhsnr,

EIMOBMICHEL, 29 LEFEEEROABSFREENEINS, 7T— L — X0t Iz, Eoe s
OO THHMLEMOBEE FICH ), BLACEHERBLRATH 72, 2OEKT, TaHED & OBLEE
B3 BROBETH- L LIERHTE S, FREIRMOUBTIR. B5 - B6L— 7T AFKIEBICEEH
S, FEBHYBILL2, L) RN LEEANERO LN, B2R0 L5 Sk hit Y YRR
HAMLE. ZNLOMICBPNAEAB LUMARAICLE 335 — Y2 (BRI LT, SHDTT > 0B
ELT6 DDV —7 T RIIMMKRE N, iz T o TADOBREPBEI N D & & L IcfERIZERILL
720 )

9 L72AHEEDREIE, 7=V — XA EETH -T2 e W) BELERLEL IS L, E> D
KEZWULZETHLPIZ L > 72D, BELEE, L, ERNADREER T L2EB~DERTH L, O
R ZHEHET 5 & v ) HERESEMOBRIC VERZ RTL, BREICEND T — L — XD T rHHE
WLRWE7T R RICE VDN TR EEZ LN D, KIRICE > THLN, 77— L — XDEER & B
AHEDBDON 23 LITRIEL T 28T BT 282 ED, S LiiifethicBiF2 5B L &%
DRI AT 2 57 4 M ROBERDIIE TS B |

99



5. 1 K ff F coEEip
E.W. ar>anb (GEOER) HEEE

ARB/XOHMIE, 20MAEFRIZT 4 — e Ty FCEHLEIRZ -V - 77k 27 an
> IV k Erich Wolfgang Korngold (1897~1957) M HZEREZIZI L & T2 —KEEFROEE & wEett %
MOEPRTBEIETHD, WEDCHIRTHENDEBRRPBFL V- BRENSBITEKBRL THBY, #A
BOFERHEL LR L LRI LT TH S, AHUI. 3> TN O— KB OB
LT, THETHRbIL I LDl -T2 ~5 (FENE Die tote Stadt) Op. 12 (1920) @E% 2WHT
FfICHE - RET 22T, 208EEREZEEL,

B1IETIE, TA)2BRENESETREMAWD LRAT VBTN - 2L 27 a YORELEKED
HEET->72, DAL I a AV yIN POBEREOREZNELTHILDD, BIEEIT 7200 -
T4 LTRREBORETHS FHHER 201341 8 7~128),

B2 BLURTIE. GEOHER) DAHEBRRICOWTHEE L2, 2TE2ETII, AR L RATHFRICR 51 B
CAWEBRRICEY T 2 A R L. HEWE BT 2 HOBRBTRANEREY E 0 L CERSEL AT
BHl7, BIXETE, BEEORKOBHEIBR LS, FE2AALCPHEETL. AELMOMHAEREFEEBETL
2o SITHRELLDE, a2V a YHTRD GEO#) O BE#®, ThbbHAEET
e TA =R e AT ¥=F 4 N), BEIN - RaT, MIFNL Ay v FThH b, e LT,
Pay PIYVHHEENTWBET ) - r—HF - 22T e 7/ 2aT BRI, oD
L. RO S AR D BEHRTH 55— 7 4 LI TIHHRICHE L, ARFOZEHIHEN LI %
JEFTEPNIPEHEE L, FL4ETE., E2ELEIZORMERE AT GE0#) HflfFaks
BHERL, UTo3mems oLz, 1, ARARICHET 2 N E TORR TIREARSROBT 3
BRICINT &0, BRNIZEFBREDER & % - 203 E— R IERKEAREHE» 19194 B0 TH Y, fE
HIBAEE (191645 5 W i319174) LD D BHOT ETH -7, 213, AT AL IR TIT A < 2 R
BTHY, REOBIFLE2EDERRLYLIEAMBUVEREICEET L) IEMSINT v, 83
2. BIA RS ORI, BETHIVaAYa - 0—F Ry 2ONBOMBREFED GEOTY 2 —
v 2 Das tote Briigge) TH - 72, g

2B, FEOI) DERII STV a3y PEWIBEFEESTaL TN MLFICE - TESHD, 5
BOBREFRICENTLZDRIIBFICZ 2 —TF—2 + 254 « ARSTLREINRBOIETHE, LYY
2 (FEDHRY DRILIZOWTEL 2B LRI 2 b 5 TEREROBMICER L T woll, A%
PELON TNz EBEFH L EEZ 6D, WEOKBN L HREL EAR NI LOBEE LTk
(B> Traumhandlung ) 13 (FEDOEY DEKRICE T 2 BADBRIH. KA TEREROER S
sz;%%i%nt:am;n\:@%im%~kﬁﬁkﬁ@mi—xbUTMﬁa%ﬁmﬁ%ﬁwaﬁ
DRI R LT OREN SN EERTAWRENET N, A%, AR THR- L AEE
DEHELCHET S LRI FRL EDMO—KERICNY 125 2 LT, KF Xfﬁo%%m%iﬁiﬁw




6. B H B W eomwssip

T—ZV e Y RE=AIZDRTO—HE
HRCZBF 2 anNUZEBIUVUZ 7 v 7 HREL
ZEDBU D 5

T—=v ey Fu—Aabid, 1985EIfFh N BIEY s XVEBET 2 ar 7 —nizBnT, VHED
EP=XMTHERI=RT7 « T U PBEB LI 2 E-5>PIHCHREBWTEEN L7 — 2540
RERATH L, Sk COFRATATERUDAXDOBTHECHV LN T W, RIFEIZ. BARICBITS
Yany /Sy anky s a7 LREBLIVAROFTEAEBT L SIBEIS, T—=r - v Fo—a
PR ETPEROPICTELDTH S, 7—=r « ¥ FO—AHXBRBEDHRTH 5 2 L IZLIEH
6%ﬁéhfﬁnx$ﬁﬁﬁl0\H$@%¥§§@%Eﬁ%ﬁ§%0KT%W%@ﬁ%ﬁﬁiét%if
Vb,

WERMRIT. FiCHE (- ARFLAD) S¥HL CogMTlithoRF e Lo, EHTTHE2
DEFRDBREFFIIRKBT 2L WIBFBE2LO2VDITEHELLNILDTH L, T, 7T—=v v F
O—ALDE|EG L7 [NHKZA Y V] OF—7 - T aFo——2Hbl RESGSRIA VS
Ba—%iT-o72,

WX OERIL, TR, B1EPLB IR, BRLOKL, F1ETIE. HIEEHRLEL9804EK F T H
RIZBWT, Ya XV BEREDLIREBELEPICOWTHE, FREEFI T a v - av -y
DL CHHBESN. HEROT SN TW 0P EELE, B2ETH, BRRBILIRENT 53 v 7 FE
EDMEBCHEBLVERND ) HEN L) CEEL Ior k., BRERKERE S 51980 F TEHL
BB, BIWCR7—=v - ¥ U Fo—a2@#BIR2E ), CORSPERRCLRLLEbDEE
g7z, '

R TIE, 7T—=r s Y Fa—Ab @B 722IconwT, 3ODEEREIFR, B—ic. [ a9
EWIEHERD L DAL X = VT LN 5, 197060, BARICBWT Y a3 374 2>k LTHEN
CHYLN, BLN LA A—VPRFEINTEET oI EPFRBEBLLEEZILNSE, B2, ¥
DaTNHFARCHEINTENNOREEITH S, HEEHIL, v avv - 207 -NOBBREPET. AEaH
NAEETEX EMATWIECERAIN, R —PEMELELLEBCEL LRSI », 85
20 STVEHE WIS RN/ BRENERTH D, OB, [RIIE] THE22Thic k- TREHKED
SHECHLDbNILOD, RICRIIBTHC LD, FiFRICL-TELOMMNEPEHREZ 2 LT
Holee THEIUHEEEDLSL, A2 [BREODDL] 752 9 7FRREY), 25T —=0D7
YR bbb —RERROMGICEN 2B LD TIE v, $2, JORM. AziZ Ly FizgY
BNBIEERN, PV U FERIRD TEIENFMMANEDERPIT BT HETH -2, FOkd, 7—=
VI L STV AP LRETRE Lt I BB TN AL EhhEEZ LN
%,

BRI, 7= - 2 FO—2 B3R LTI 2Rz onwTHELL, 7T—=v vy Fon—aA
Eid, R=FYT—nAHnd 250 ERMES] OWRTHBE LV L), BESERERICIBWT.
AZBZAEADEEEZFICANS2HICE/ O [HFHEME] 2HEL T Thbb, YEHEOHEV T
LU [AALFES>TWE] EWIBEVERCHFRLIPITTHERBL T, L L, 19804Efich s &
SHEHEN, HBONFGIIME L DERLRT [LS] LT S, 2L aHaBBoh T, A2iZ7
Ty P ERERT 2w bR TSR (AL DER) ERTERSERDL, . FHUIE
BLEHRTIE AL, 273 v 7 BR=AF—2 R wIBEREY LT, SHIBRFUNIZRTF—F 2
FHRLZVECIBRR2PEI N TAIHES LR T LRI LR LHETH 72D TH b,

— 31 —




T. 74— FPFH «cFh« ST  @uEEAD

20005 LABE D B 5 dh
—Edl -« 2% - RABRD 3 DD O—

XSO TEHEINMRDOBEL DL ZRINCH 200 2L LES ET200THD, 1FH -
BR - BBO3IOOBREPLRERDD, BFHSPBROEEFEDLIIRZEDY, &BEDIHIIELLIDODE
FELT2,

FEESROYUADBBTHHIIEMER L LTRODE SN, BEFHOEHECEBEHC L > TS
FRHREI NS, TR ECHEIERTRO Y+ VIR Y AR, [BAHE] tvwd verid
EFhie, BABRERI60~TERICT—L %), FEBROERPTIRE L LTETNEDL S, 201
ARICEII Y FL Y TOEEBEINED, Ky 720y 70O TCLHEETREIS RV - a v 2 LEED
3, 2LHHRICA D, BV AP LHRRIL 2 b n=y 2 THLWL Vv VA THESA, HiLWSH0
FRIIRE DA S M 26

F1ETE, 0HRICER L -FEER L AETERERRICL 25000l L. 20004ELBENFD
FzbDMEME R LiFrz, 0HHRICEP NAREN £ BRENEBL /S~ ) —E %5 THE ), BRI
MEINTWEL0b2EKD 5, 20004 LBEDIEIT, FHEEROMER L EERMEMROESEFEY LT
oo BEBROBHIEHHROFEREERNCHELNT 2220520, 73 TalTeF2aToEL
CABTEL L) M2 WERICH 5, 20004FENENOHRRFHMERIC L RIS LEHESE LTHRD
Lo, ZE, LG NEL TR bOEHHD, [N LBOFESE S L IH LR~ X | BRLSH
DEROBE L TG 5.,

F2ETCEHBAER LN 2BOEBETIC OV RN, I vy — FEROGEHRFHEORBMEICEH
L. BBIEEIEAL - 2BRIE T — 2 Y B L72, N2 FEROBEENE Y« X4 ¥ Lo RFESE %
ERERLE) ETHEH. FEIXVFo2AbDETEEV2TARNSY BAH D, ZRFNHFFOEHE
CH LT E 52 Tw 3, BAMEREDERROEES & ) b1, B TELEET 22 L TRAYLD
RFELLTOERIEE 2HAD ST, BREHEBRL LTORAB» SBELLEHLHEZ 2R
720 FHEOBBIZLIETE 0 307% . ZHZAUEEEIIREA LRl o Ve VA THPRTWEI L b B
RIE T — ABFOMZEVES THEILRITETVWLI LRERSH L EH 27, v FERDESIIS
PRI LS LT IRBHETD, BICEE LABELZOEIML A, N 532 T200048LRAED
HBEBORBTH B,

BIETHBORBLLTORBIEDEFRICEDISICHBELTWb0r2HmL. KESOTLE. £
HBOZHE, “HAE. SHRICOWTH LR, £, BFERWRTTILDICHRENLBERS, <
£ 7 REBEMIL > THFOFRILFAET TR, BEOBPET 22 LIeo T od~7z, FREAT
BIET, ERASHETHEIHFEISLICHECEMEEBETE2L5 1040, FAOEIIC L - TERDIE
YIEN -T2, BREEROTIRT, SRRFROREBLOIRFETEL LI L), SLREHOEEETT
Wwa,

LLE 3 o08E» SHASME o0, 20004EL BRSO SRIIE - HE - BEOWTFNFNLREL
MIFITV2Z ML Lz, 20004 BN RABHMORER L LT, MEIOB LD . 758508
LW BOPIERETE L Lo TvaA, b2 Thoe ki, £ RWTFNBREINDES T,
CERPERIELED ETIEBOBRCBLERE LTET LN, FoEROANELGEL T, EHEESLLTO
T8 & R S A, EVIPRICHEIICIR 2 MM T 2R 5B LB 2 B,

— 32 —



8. At M £ R cozman

J. S. 2Ny NOFI T — F AIE S
%fngM£®7—ﬁW%%M%@%k%Em
ON{T——

i3] S. Ny ~DAURIC BT A WEE—EN B 17T8ELIENICAEE Nz 7 — e xR & L. R
WREEINELIEROEZFELCEINLOEELRADLLDTH S,

fERMBMOEBIEE LTOBREFS I N7 =D N ALENB, FRE L - 0ds (Pl 5
T4 —THE) R A7 —FORE) THoRBIWMEBRL LD, SRy DY T —F b F . LAY
¥ ZAMOBHRITHRT 2 EM R EROBEREET 5 00TH 5, Lo RilrREsns,
2 IFP. M. Walker (1992) 2B TIERNZEEAOAY . HHZXAIEEO KN & v > P i@ 5 % B
ELTNy BT ALV LIEH 7 T ORERER/RIZTHH I EEN, F1LE DL > Ty A PHFEMR» LBRIC
COMDMAIEIZB LA TR L DRBIIT BN S, ZORYEEHVISH L, AR TIZ1sHRRWEED
FAVIRBTE 7 —FANED O HER—E BERIMNOEICE IS DL, FAF= 2 F OMBEEEI
$B5DDRBEETRELIR ) WEBAICHRER L, THICEDT TSy DY 7 -T2 HET 5,

B—FCIIERSAERE ) LT, OIS MR L BRI OWTHE, FRYIIRIFS
DEMERCTANRTAI AT L3P RN L DO TH - 2 THERHERE L2, &E L 2B
HEUHESHEEOEREZEITE. Lo FETHEMNER S L EEREEMIDERZOEERL
TEZ2FLL. 7-HRENLDERLMAADEICL > TRAELN S,

BFE_ETRNBETHO 7 —TEEDOERICER Lz, 237 v RO REBENIISEIC LI LI 2 5 Fun-
damentum& W I EFRET S LI IS, ANTZRA M E - TERSSH L0 3 RIS 215157 280 %k
B 0EBRTHLI BTSN, 7—FOHRCE TS 2 OEEIEEE % R T— 5 B A5
BERZABR LTI ZINFETCOINBDRIIHETH 7 —FEUER ALEAT 2ESTEETII L W, &
DOIREER L, BRI D3l L2 O ET 208, FBEFLVE LTHRR L, R8T
7= AWEIR O —IREEZ BT v 7uy IR EE LT, BB L BENL OB S HF DT % #As
REEDT. GLAZOHBALZERL > T 7P Tw 2R L, —&F I LErnE
BT Lo TP B U TRV SR A RIER TR, ERERER )R L o0B kR b 2n
LBafiie e ), MATO7 —FAUEF@SMET IR EOMROTEE 2385 L 72,

—H CRENMSOLEE i 7 — TRMEFER A ERA V2R, A= } DERIIIED LI
T —AEUEDER S H > 2B PR L 724 Ny DBEDOFFERIMID L ETANLY =X E LTOET
ERUTREVIBEEIDINICKREL, Ny U7 - VR BREFRERICB T L EF R ERE IO X
Vb OTETODPEDGEEIL T, ERERNMIEE OB 2®AIN T 887 —FVBWV 551
Ui2566, % LCBWV 71 ZHnESR (BF) 7—Foatick-»TE—ic, ZEREBEFTLE LT
AR EES AL, F2 HNBsHERRE P LEL S0 EHICHCIR) BICEEE 2H T3 L v o7
FHETRES N T 2 HEPFER I NIz, Bk MP, BENMIIARICZOER2E8LETET£<0
FERFFELLTIEP D TLL, BLERELTFE LTHETAEBETO LI LBEIELININTWAE
BHER L. NG IEENIEICE I 7 AR 3B AFEBIC L 5 E MEIN L0 LI B4t
BRI N b eEZl, [BBEEOBM] KBF321E. RAHNE D L IADHBERLHLED A%
ST, HOLWAEBERLZLTC7—VEHEZ T2 88T [FROBIRELLHE] TH-7207,

— 33 —



1. KOGA Keiko

Arrangement Techniques of Northern German Organ
Music in_the Sixteenth and Seventeenth Centuries:
Independence of Instrumental Music from Vocal Music

The purpose of this study is to examine important arrangement techniques for organists in intabula-
tions and chorale settings, by analyzing organ music. Intabulation, from the Italian word Intavolatura,
refers to an arrangement of a vocal piece for keyboard, lute and other instruments, written tablature.
Organ had an important role in the Protestant Church and led a chorus. Organists helped people sing
and were required improvise upon given vocal pieces.

The thesis consists of an introduction, three main chapters and a conclusion.

In Chapter one, I focus on the religious music and organ in Germany at that time. There is a major
difference of function of organs between Northern and Southern Germany because of religious differ-
ences. Also, Instrumental music was often considered inferior to vocal music. I argue that organists
acquire the unrestricted arrangement techniques in writing intabulations and choral settings for the sake
of independence of instrumental music from vocal music.

In Chapter two, I compare Bernhard Schmid’s (1535-1592) intabulations (1577) with Heinrich
Scheidemann’s (1596?-1663) intabulations. This analysis reveals that characteristic techniques of
instrumental music, such as an octave progression and broken chords, developed instrumental expres-
sion.

In Chapter three, I focus on the changes in chorale settings in Northern Germany. In the second half
of seventeenth century organists composed chorale settings without thinking about the vocal style and
the number of voice parts. Therefore, I consider that intabulations were hardly written down in the
golden age of chorale fantasia.

Organists searched for possibilities of organ music when they arranged pieces of vocal music for
organ, and I argue that the free and sophisticated arrangement techniques brought getting a better
position of organists and striking independence of instrumental music. I hope that this study leads to
a revaluation of intabulations.

2. SAKURAI Akira

Central Javanese Sendhon Langen Swara;
its Composition and Structure

Sendhon Langen Swird is a collection of songs written, presumably before 1870, by Mangkunegard
IV, the fourth ruler of a central Javanese principality. The work comprises nine sets of songs; one
single-stanza verse to be sung as Baw4 (an introduction, sung by an unaccompanied solo vocalist) and
one multi-stanza verse to be sung as Gérongan (a male chorus, sung in the main gamelan piece in
ketawang form), in a single set.

The most significant difference in this work when compared to other classical gamelan pieces is that
each of the nine main pieces is exclusively sung by only one verse, and also, the verses for seven main
pieces out of nine are not to be sung in other pieces. This is quite different from the usual form of
Bawai, which are often sung with different melodies and with different verses. The poetic forms,
whether original or common, determine the degree of “exchangeability”.

The aim of this thesis is to study the uniqueness of Sendhon Langen Swdré in the music history of
Javanese gamelan.

This thesis comprises the introduction, five chapters, and the conclusion. In Chapter 1, I describe the
genres of vocal music and verses in Javanese gamelan. In Chapter 2, I refer to the background in which
Sendhon Langen Sward was written. In Chapter 3, I explain the contents of the verses, old manuscripts
and a printed book owned by Mangkunegérd Palace Library, and the source of the texts to be examined
in this thesis. In Chapter 4, I study the details of the work from literary perspectives. In Chapter 5,
I examine the work from musical perspectives.




3. SAVAGE Patrick Evan

Music, Genes, and the Peopling of Japan:
With Special Reference to the Music of the Ainu

The cross-cultural study of genetic and linguistic diversity has greatly improved our understanding of
human history, and music may further enrich this understanding. In this thesis, I attempt to design new
methods for mapping cross-cultural musical diversity and to apply these methods to the study of the
peopling of the Japanese archipelago.

Chapter one describes previous research on music and human migration in Japan and more generally,
including my previous Master’s thesis, where I demonstrated significant correlations between musical
and genetic diversity among the indigenous populations of Taiwan. Previous work in musicology
tended to characterize Ainu music of northern Japan as being of predominantly “circumpolar” origin,
while previous work in physical anthropology tended to characterize the Ainu as being predominantly
descended from the indigenous “Jomon” who occupied Japan tens of thousands of years ago, with little
circumpolar influence. :

Chapter two uses a sample of Taiwanese indigenous songs developed in this previous Masters thesis
to develop a new “cantogroup” method of analyzing song-type frequencies that allows musicologists to
simultaneously consider both within-culture and between-culture musical diversity.

Chapter three applies this method across 41 stylistic features to analyze 680 songs from 35 East Asian
and circumpolar populations, with an emphasis on the repertoire of the Ainu. Using the cantogroup
method, I found striking parallels between Ainu musical and genetic diversity. Ainu music, like Ainu
mitochondrial DNA, contained a majority (~52%) of unique types and lower frequencies of circumpolar
(~42%) and East Asian (~7%) types. Based on these findings, I propose a compromise “triple struc-
ture” model, which suggests that at least three distinct source populations have contributed to the
cultural history of the Japanese islands. ,

Chapter four summarizes the contribution of this thesis to the newly revived field of comparative
musicology. After discussing both strengths and limitations of this thesis, I suggest avenues for future
comparative musicological analyses to address the unresolved questions remaining from the current
research. In particular, I suggest that more comprehensive comparisons with genetics and other
domains, such as language, will enrich our understanding of the complex, multi-layered history of the
Japanese archipelago.

4. SUDO Marina

The Creative Process of Boulez’” Tombeau (1959-62):
Analytical Examination of its “Revisions”

Pierre Boulez (1925- ), one of the most influential composers after World War II, has continually
revised his own works, which is his fundamental attitude towards his composition. This study explores
the creative process of Tombeau from Pli selon pli for soprano and orchestra by focusing on the two
recastings of the original version into the published version, comparing the manuscripts and the sketches
(published as a facsimile in 2010) to the published full score.

The sketches of the first stage of his composition include a clear concept of six sequences. Through-
out these six sequences, the texture gradually develops and becomes more complex. These sequences
are formulated by the schemata of “bloc sonore” which was originally devised for Le marteau sans
mailre, the different roles of the six instrumental groups, and by the organization of dynamics and
register. This concept also includes the spatial planning, which dictates how the six ensembles should
be arranged to create a rotating echo effect, though this was never realized. Moreover, in the
manuscript score of the original version, Boulez had adopted the idea of mobility: the freedom of choice
to decide the precise rhythms (instrumentalists), dynamics (conductor) and the timing of each initial
attack for each instrumental group (conductor/instrumentalists).

However, for the published version, he revised these ideas considerably. First, the idea of freedom
in mobility was changed' to be mostly fixed due to the overly complex performance practice and
conductor’s gestures. Second, the texture of the last two sequences, which originally had a highly dense
orchestra, was entirely modified into a more effective texture by means of collaging the original parts
with newly inserted parts. :

These creative changes show that Boulez’ compositional process relates to his experiences as a
conductor. He repeatedly conducted the original version of Tombean until he completed the published
version in 1962. In conclusion, I suggest that Boulez used both flexibility and reality of the situation to
realize his composition.
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5. NAKAMURA Nobuko

Die tote Stadt by Erich Wolfgang Korngold:
Re-examination of the Compositional Process
through Its Preliminary Material

This paper aims to unveil both problems and potential benefits of close studies of preliminary material
pertaining to works of Erich Wolfgang Korngold (1897-1957). Many of the hitherto-published studies
of him rely on documents made by his relatives, and there have thus far been very few that leverage
primary sources. To explore possibilities that may lead to a renewed understanding of his creation, I
have investigated the primary sources of his opera Die fofe Stadt Op. 12 (1920).

Chapter 1 surveys the content and organization of the Korngold Collection housed in the Music
Division of the Library of Congress (research conducted on January 7-12™, 2013). This collection has
a large amount of his primary sources, but its cataloging process is far from complete.

From Chapter 2 onward this study focuses on the opera Die fote Stadt. Chapter 2 examines hitherto-
published studies of Korngold's biography and in particular of the opera’s compositional process.
Chapter 3 describes in full detail the content of the opera’s primary sources, including their pagination,
paper use, and notes written into the paper. The primary sources found in the Korngold Collection
include autograph manuscripts of Die fote Stadt: a piano-vocal score (Particell), a full score, and sketch
fragments. Secondary sources, including a published piano-vocal score and a full score, are used for
comparison. Chapter 4 examines the compositional process of this opera and argues that: first, studies
to date have obscured the date of completion of the libretto, but it could be concluded that it was roughly
completed after the end of WWI before the summer of 1919 (namely, after Korngold had already begun
to draft the music); second, this opera was initially composed not as a three-act but as a two-act opera;
and third, this opera was originally titled Das fote Briigge, which was the same title of the German
translation of the original novel by George Rodenbach.

6. HAYASHIDA Risa

Analyzing the “Bunin Fever” (1986) in Japan:
Perspectives of Chopin’s Reception and Western
Classical Music Culture in Japan

“Bunin fever” describes the hype about Soviet pianist Stanislav Bunin in Japan after he won The
International Chopin Piano Competition in 1985.

This paper attempts to unveil reasons for this sociological phenomenon in Japan against the backdrop
of classical music reception in general, as well as that of Chopin in specific. It thereby analyses the
symbolic images of Chopin that are portrayed in Japan, and investigates how Japanese people are
involved Western classical music.

Since the “Bunin fever” remained restricted to Japan, this study also outlines possible future research
on the uniqueness of Western music reception in Japan.

The trigger of the “Bunin fever” was a documentary on the competition by NHK. However, the
fever was not intended. Then why did the “Bunin fever” happen? This study outlines three reasons:
First of all, the existence of a ‘stylish’ image on the figure of Chopin. Chopin had been used as a
commercial icon since the 1970s, for which he had become widely known and popular among Japanese
people. Secondly, the visual image of Bunin playing Chopin on TV screen was very influential. By
watching him being highly evaluated at the competition, people felt as if they had witnessed the birth
of astar. The final reason is related to the social and economical background of the ‘bubble years’. At
that time, regardless of the economic gap, people judged social class by appearance. Many Japanese
used the image of classical music as a symbol of high culture, which made people of all social strata
attracted to classical music in order to show their ‘refined culture’ and social standing. Supporting the
argument of class-consciousness, the high descent of Bunin, who was born into an 1nfluent1al music
family, also added to his popularity.

The final part of this thesis is devoted to a sociological analysis of the “Bunin fever”. It is argued
that it displays the exact epitome of “the consumer society” as described by Jean Baudrillard.
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7. MCQUEEN-TOKITA Monica Miyama

Modern Koto Music in the Early 21st Century:
Composition, Performance, and the Instrument

This thesis analyzes the characteristics of koto music in the early 215 century. Drawing on published
sources and in-depth interviews with composers and performers, it discusses how it has changed and how
it can be expected to change in the future.

In the second half of the 20 century, koto featured in new compositions by Western style composers;
this new genre (gendai hogaku) flourished during the 1960s-70s. In the late 20" century, koto branched
out from a classical context, and now collaborates with a wide range of genres.

Chapter One discusses composition for koto in the 20" and 21% century, and examines differences
between generations. 20 century compositions continue to be performed and 21°* century compositions
have varying approaches, including attempts to appeal to amateurs as well as professionals.

Chapter Two discusses performers revisiting less well-known compositions rather than commissioning
new pieces. Bands that use the koto’s traditional image, activities attemptifig to spread awareness of
Japanese music, and active koto performance outside Japan are also discussed as characteristics of koto
performance today.

Chapter Three examines how the development of kotos with 17, 20, 25, and 30 strings has widened the
pitch-range, sound texture, and the koto repertoire. Other developments include the use of microphones
and sound technology, which allow the koto to be performed alongside louder instruments.

This thesis has shown that as koto spreads into an increasingly wide range of genres, it has become
difficult to say what can be considered “koto music”. But, as in previous generations, most likely much
of today’s new koto music will be considered a legitimate part of koto music in the future. This study
has also found that many performers and composers are consciously attempting to propagate the koto,
and this leads me to believe that a revival of the traditional repertoire could occur in the near future.

8. MURATA Kayo

Reconsidering the Early Fugues of Johann Sebastian
Bach: Based on the Theory and Practice of Early 18th
Century Germany

For over two hundred years, late fugues by J. S. Bach have been considered the model for fugal
contrapuntal compositional techniques, but now Bach’s earlier fugues are also directly ascribed to this
long-established tradition, which was started in the Renaissance. This thesis questions such opinion, as
represented by P. M. Walker (1992), and therefore the main purpose of this paper is to reconsider the
early fugues by Bach, by investigating the two creation processes of fugues common in 18" century
Germany; the technique of invertible counterpoint and the extempore practice of organists.

The technique of invertible counterpoint had a meaning of “learned musicians” and “transcendence”,
and thus this intricate musical technique was only occasionally used. The fugues based on this
technique have a highly constructed subject and countersubject and the music is constructed by a variety
of combinations of these themes. On the other hand, most German organists ordinarily performed
extempore, including fugues, and the word “Fundamentum”, which was frequently used in the basic
organist training, suggests the role of the bass that helped the organist to acquire the needed musical
abilities. Therefore, I suggest that the bass also played an essential role in the improvisation of fugues
and present some foundational models, extracted from the progression of the bass of the treatises.
According to the Langloz Manuscript, which shows extempore training, the themes freely change their
shapes and it is conceivable that this practice was based on the thoroughbass.- This may be the very
training that the young J. S. Bach was familiar with. Through the analyses of his early fugues, which
have been highlighted the link with invertible counterpoint, it is observed that the countersubject
consists of all chord tones, including the 5™ and additionally non-harmonic tones such as suspensions,
and the shapes of themes are not strictly retained. Therefore, I conclude that the early fugues of Bach
were created by polishing the voice-leading of the thoroughbass. Thus, thoroughbass is “fundamental
of the music” at “the age of thoroughbass”.
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1. KOSAKA Hazuki

The World of “Ambivalence”: A Formal and Contextual
Interpretation of Gustav Mahler’s Seventh Symphony

This study examines the “ambivalent” character, both musical and aesthetic, of Gustav Mahler’s
Seventh Symphony (1904-1905), through analyzing its musical structure and investigating the cultural and
social context at the end of the Habsburg monarchy, which played an important role in determining the
work’s internal character. The notion of “ambivalence,” in this case, stands for a sort of cultural and
psychological strategies needed to maintain the huge, multi-ethnic, and inconsistent society under
Habsburg rule.

Despite the seemingly simple structure and the cheerful character of its Finale, the Seventh Symphony
has been considered Mahler’s most enigmatic work. Although its interpretative challenge has motivat-
ed some scholars to come up with interesting readings and has led to various topics of discussion, most
contributions thus far have not placed the entire Symphony in focus, merely examining its sub-sections
individually instead. This owes to the fact that it poses a tremendous difficulty to analyze the
Symphony from a single standpoint, for it includes too vast a range of “ambivalences” to give us an
image of unity.

These “ambivalences” may, however, be properly approached if they are examined within the context
of the cultural and social climate of fin de siécle Austria, especially in relation to the “multivalent”
psyche—the “ambivalence” —that was widespread among Austrian society under the Habsburg monar-
chy. It may be argued that Mahler attempted to project his image of this world onto his Symphony.

This dissertation is divided into three Parts, with eight chapters. The first Part serves as an
introduction to this study. The author gives a history of the reception of the Symphony (Chapter 1), and
then discusses the possibility of examining the work through an analogy of the related social situation
(Chapter 2).

The second Part deals with the “ambivalences” found within individual movements, to show how
various aspects of the “world” are brought into the music. In the first movement, the “ambivalence”
between unity and diversity is expressed (Chapter 3). In the second movement, one can hear the
“ambivalence” between the present and eternity (Chapter 4); in the third, the “ambivalence” between
reality and unreality (Chapter 5); and in the fourth, the “ambivalence” in feelings of love (Chapter 6).

The third Part examines the Rondo Finale movement from a formal and an aesthetic standpoint, with
a perspective on the entire Symphony. Chapter 7 clarifies the formal development of the Finale; it
brings wholeness from the different elements, based on the variationsrondo. Chapter 8 attempts to
assign meaning to the dithyrambic character of the Finale and the sudden recurrence of the first theme
from the first movement. Through Mahler’s use of the word heiter, such a musical process can also be
interpreted as an expression of the “ambivalence” of the world.

Thus, the study assérfs that Mabhler, in this Symphony, attempted to musically embody the notion of
diversity in the Austrian mind. The “ambivalence;” which seems to be an antonym to “construction”,

is therefore the principle that strives for the construction of this Symphony.
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2. UMETBAEVA Kalyiman

Thé Transition of Komuz in Kyrgyz: From a Folk
Instrument to a Symbol of the Nation

The tradition of an instrument and its transformation is not a phenomenon that simply indicates a
change in itself, but a manifestation of social dynamism that also constitutes human interaction in a
given society. This study centers on research on komuz, a three-stringed lute that represents the
country of the Kyrgyz Republic, which is located in Central Asia. The komuz in Kyrgyz has changed
considerably from the Soviet era to the present day. In this study, the author focuses on the role of the
traditional komuz in comparison to the modernized komuz being used in Kyrgyz during the Soviet era.
The author’s chief interest is in how the komuz is taught in the educational system, with regard to the
changes in didactic methodology from the Soviet era to the present day. The focus of discussion was
given to elements including the structure of the musical instrument, repertoire, performance technique,
and education. With both the traditional and modernized komuz coexisting side by side today, the
author aims to clarify the sequence of events that brought about the modernization of komuz during the
Soviet era, and why and how the fall of the Soviet Union, the modernized komuz was made obsolete by
the traditional komuz. Then, keeping this history in mind, the author Sl"IOWS how the komuz and its
repertoire have changed in terms of its musical and social background. The history of the instrument
and its repertoire may be divided into three periods according to the political history: the pre-Soviet era
(before 1930), in which there was only the traditional komuz; the Soviet era (1930-1991), which brought
about the modernized komuz and its appearance in the educational system; and the post-Soviet era (1991
~2012), during which the modified komuz fell into disuse while the traditional komuz gained general
popularity. In this study, an emphasis is given to examining the period before and after the unification
of the republics to the present (1930-2012).

Based on research conducted, the author analyzes the sequence of events from the diffusion of
Western culture over the whole land, the modernization of instruments in the Soviet era, to the present
situation. Furthermore, the author considers how the countries of the Soviet Bloc are situated in the
worldwide Westernization of ethnic music, focusing on the modernization of instruments, musical
features, and the results of these actions in the Republic of Kazakhstan and The Tuva Republic, which

were part of the former Soviet Union. -
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