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1. OTA Kaori

KoOscak Yamada’s Opera-Ballet Ayamé in Three
Pictures (1931): Transitioning from the 1920s to the 1930s

Koscak Yamada (1886-1965) was one of the most prolific composers in Japan, but there has been little
research on his orchestral and opera works, in particular his activities in the 1930s. This study’s goal
is to reveal his activities in the 1930s, especially in regards to his opera-ballet Ayamé (1931). Ayamé was
composed in Paris for the Opera-Ballet de Michel Benois, an opera-and-ballet company, but could not be
performed at Théatre Pigalle in Paris due to financial' difficulties. Later, Yamada selected some parts
from the opera and rearranged them into the orchestral work Ayamé Suites and performed it in the
Soviet Union in 1933 and Germany in 1937.

Chapter 1 surveys the details about Ayame, an opera commissioned by Michel Benois. I concluded
that the libretto, by Percy No&l, was based on the narrative piece from the kiyomoto-bushi tradition,
“Akegarasu-hananonureginu”, and that Yamada used Japanese musical instrulpents in the orchestra.
Chapter 2 describes the primary sources for Ayamé, including manuscripts, libretti, recordings and
scrapbooks that are owned by the Archives of Modern Japanese Music in Meiji Gakuin University
Library. Iargue that the full score is not in Yamada’s own handwriting, and there is no score of Ayamé
Suites, but Yamada wrote notes about selected parts in the full score. Chapter 3 examines when Ayamé
was perfomed and defines what Ayamé Suites is. Chapter 4 shows that Yamada uses arrangements, for
voice and piano, of many popular melodies sung to shamisen accompaniment and Japanese traditional
folk songs within Ayamé. The final Chapter compares his composition with other Japanese composers
who criticized him for composing old-style music.

From what has been discussed above, it is concluded that the Opera-Ballet Ayamé was composed to
introduce Japanese music to foreign people while not being like any other composers’ styles of that time.

2. SAKAI Emi

Sam1 al-Shawwa and His Contribution to Classical
Violin Ideals in the Eastern Arab Region

The European violin was adopted into Arabic music in the 19th century, and is now known as kaman
or kamanja, used for Arabic classical music in the Eastern Arab region. The purpose of this thesis is
to examine the ideals of classical Arabic violin and how they were formed. To achieve this, I inves-
tigated four works of Sami al-Shawwa (Aleppo, Syria, 1889-1965), who is known as the representative
Arabic classical violinist. :

1. The Method of Violin was published in 1921, when there were fewer violinists. He wrote Arabic
music in staff notation, aimed at educating violin players and increasing their numbers.

2 . Prince du Violon Arabe was recorded from the 1910s to mid-1930s, when Shawwa was most active
as a player. Through over 280 recordings, he established the genre of Arabic classical instrumental
music, and also presented many improvisations.

3 . His theoretical book, The Foundation of the Arts: Eastern Music and Western Music, was written
in 1946, when the number of players in the orchestra (especially violin) was expanding. Shawwa tried
to systematize Arabic music theory (especially Magam theory).

4 . In Master of Arabic Violin (1953), he played eastern and western Arab folk songs accompanied by
his orchestra, and presented regional differences of Arabic music. The “concerto style” featuring
solo violin with orchestra accompaniment has been handed down to the players of today.

Through these works, Shawwa helped to create the ideals of Arabic classical solo violin performance.
Traditionally, songs were important in the Arab region. The greatest achievement of Shawwa is that
he made the violin a solo instrument for playing traditional Arabic music. He realized that the violin
could represent the nuances of song. He was able to do this because of his talent as an instrumentalist,
rich knowledge of maqam, and ability to produce the singer’s melody, improvisation, prosody, and
segmentation. With these talents, Shawwa is recognized as the classic player. Playing the “Arabic
song” using the characteristics of the violin is the ideal of Arabic classical violin shaped by Shawwa.
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3. INOUE Kaho

Study of Early Mensural Music: Problems of Nofe
Values and Time in the Rhythmic Modes

In the thirteenth century, theorists around Paris began to discuss mensural music (musica mensu-
rabilis) in their treatises; it means the polyphonic music that can be measured in time (fempus).
“Rhythmic modes” used in early mensural music are rhythmic patterns represented in long (longa) and
short (brevis) values. There were two schools among the theorists, namely, those who followed the
pre-Franconian theory and those following the Franconian theory. The purpose of this study is to
examine how these two measures, note values and time, were arranged in the context of rhythmic modes
through a comparison of pre-Franconian and Franconian theories.

Chapter One outlines the backgrounds of early mensural music. Social and academic factors such as
the establishment of universities and Scholasticism are shown to be related to theses on music.

Chapter Two describes notation, theories, and rules of pre-mensural music and early mensural music.
Theorists and notators in the thirteenth century improved single notes (simplex) and ligatures (ligatura)
derived from the square-neume notation which had been used since the pre-mensural era, and added a
new meaning, that is, note values or time.

Chapter Three focuses on twelve treatises on mensural music which include the rhythmic modal
theory. Of them, eight treatises were written by pre-Franconian theorists: Anonymous of Discantus
positio vulgaris, Johannes de Garlandia, Anonymous VII, Amerus, Anonymous IV, Dietricus, Lambertus,
and Anonymous of St. Emmeram. The others were written by the Franconian theorists, Franco of
Cologne, Petrus Picardus, Johannes de Grocheio, and Walter Odington.

Chapter Four demonstrates that there is ambiguity of note values and time among the theorists of the
rhythmic modes. Therefore, I study usage of these two units of measure, and hypothesize some
interpretations of them.

4. UMEHARA Shiho

A. Schonberg’s Grundgestalt Re-examined:
Josef Rufer and his Komposztzon mit zwolf Tonen (1952)

Gmndgestalt (literally, basic shape), a musical concept presented in many of the theoretical writings
of Arnold Schénberg (1874-1951), has since been referred to in various context precisely because
Schonberg never gave it fixed definition. In this thesis, I attempt to reconstruct the distinct manners
in which the concept has been interpreted by various theorists and composers. One of them is Josef
Rufer (1893-1985), a pupil of Schonberg, in whose discussion of the concept one finds not-purely-musical
motivation which may have benefitted himself just so. much as his teacher.

Most of the hitherto-published have emphasized the potentiality of the concept Grundgestalt as an
analytical tool, so as to construct a new analytical thinking. My study attempts to shift away from
such a standpoint: that is, from “How can one interpret Grundgestalt?” to “Why has Grundgestalt been
interpreted as such?” a question which has hardly been considered.

First I focus on Schonberg’s original thinking about the concept, mainly by closely readmg the
Gedanke Manuscripts (1923-1936). Then I test it against other writers’ discussion as the result of which
the idiosyncrasy of Rufer’s interpretation as manifested in his Komposition mit zwdlf Tinen (1952)
becomes evident. Rufer identifies the concept of Grunmdgestalt as central to Schonberg’s musical
thinking, germane not only to Schénberg’s theoretical discussion of tonal music, but also to twelve-tone
composition. By heavily relying on the concept, instead of row structure, in discussing Schonberg’s
serial composition, Rufer seems to have attempted to emphasize the “thematicism” of Schonberg’s serial
works.

In the end, Rufer’s discussion may be read as part of hls program” to align his teacher’s music with
18th- and 19th-centur German tradition. :
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5. EGUCHI Reika

Changes in the Understandmg of Rin’vigaku in the
l\t/Iegleval Period: Formation of the New Concept and
its Causes

Rin’yuagaku-(FAE3%8) is one of the genres of Japanese gagaku, said to have been imported from Rin’ yu
(the Kingdom of Champa, Vietnam) in the eighth century. The repert01re of Rin’yitgaku varied in
different eras, while the concept itself has lasted to present-day gagaku, in spite of the reorganization of
musical genres in the ninth century. The purpose of this thesis is to clarify factors in the reformation
of the contents of Rin’yigaku in the medieval period, through investigation of the eight pieces known as
its core repertoire

Chapter 1 is devoted to a survey of previous research.

Chapter 2 deals with the descriptions of the origin of 'Rin yugaku found in medieval documents.
Several pieces were explained as related to Rin’yii or Tenjiku (India) in documents from the thirteenth
to sixteenth centuries, and the fact that this explanation was quoted in Taigensho, a gagaku treatise of
the sixteenth century, seems to have been responsible for the identification of Riu yigaku pieces in that
period.

Chapter 3 examines musical and dance forms of Rin’yigaku pieces. They share common musical
features in terms of mode, rhythmic structure, and classification. Use of “Rin yi-ranjo” (a free-rhythm
prelude / postlude) and a relationship to sengaku (acrobatlc performlng arts) are also characteristic of
the pieces. Analysis of the melodic structure of the pieces m chapter 4 reveals that there are a few
common melodic features among the pieces.

Chapter 5 discusses performance contexts of Rin’yigaku. Occasions for performance of the pieces as
Rin’yigaku were limited to Buddhist services and the Shinto ritual Sumai (wrestling). The perfor-
mances had two functions, namely as ritual music and post-ritual entertainment music. However,
opportunities to perform Rin’yigaku gradually declined from the thirteenth century.

In conclusion, the establishment of the new concept of Rin’yigaku in the sixteenth century was
brought about by the decline of performance opportunities and the appearance of a clear explanation
of its origin. Among eight conditions significant for the classification of a piece as Rin yigaku at that
time, the most important was the explanation that the piece came from Rin’ya.

6. KAMATA Sayumi

The Noh Style in Nagauta-Hayashi Ensemble:
Instrumentalists, Repertoire, and Performances in
Modern Japan

The techniques for Nagauta- hayashl (aka Nagauta-bayashi) are categorised largely into two: Noh-
derived and Kabuki-derived. This is the first attempt to analyse the Noh-derived technique (named
Noh style, so-called Zongyo) in Nagauta-hayashi ensemble, dealing especially with the historical transi-
tion in modern Japan. Through bibliographic survey and music analysis, the specific situations and
characteristics among Noh style are examined from the following three viewpoints: instrumentalists
(hayashi-kata), repertoire, and performances.

As four instruments (0-tsuzumi, ko-tsuzumdi, taiko and hue) originated from Noh, the Nagauta-hayashi
ensemble had been inevitably influenced by Noh. The Meiji Restoration, when Noh-hayashi instrumen-
talists lost the support of the Edo shogunate, was notably a significant turning point for Nagauta-
hayashi instrumentalists. It enabled them to learn and practice the very Noh-hayashi itself, which they
had only been able to imitate before.

This thesis consists of an introduction, five main chapters and a conclusion. Chapter one provides a
basic overview of the relation between Nagauta-hayashi and Noh-hayashi.

The investigations concerning instrumentalists are conducted in chapters two and three. Chapter
two analyses the difference in instrumentalists’ opinions, particularly focusing on the attitude towards
Noh-style performance, which closely resembled the exact Noh-hayashi. Chapter three evaluates the
relational processes and influences among schools of Noh-hayashi and Nagauta-hayashi.

Chapter four discusses and analyses the repertoire of Noh style from the viewpoint of the internal
diversity and commonalities. “Jo-no-mai” and “Kami-mai” are used as examples to indicate distinctive -
characteristics found in relations with wta and shamisen.

Chapter five analyses eleven recordings of “Kwurui-godan” in order to examine the transition of
performances over time. The results of the analysis show that current styles of performances were
fixed instrument by instrument in different periods and that there are several signs of influence of
Noh-hayashi from the Meiji to the early Showa.

The above investigations from the viewpoints of instrumentalists, repertoire and performances reveal
the variety of Noh style in modern Japan.
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7. TAKAHASHI Yui

Felix Mendelssohn Bartholdy’s Cantata Collection of
J. S. Bach: The Collecting Process and Its Meanings for
His Composition

This study examines the cantata collection of Johann Sebastian Bach (1685-1750) assembled by Felix
Mendelssohn Bartholdy (1809-1847), particularly describing Mendelssohn’s collecting process while
indicating the provenance of the manuscripts and the context of their acquisition. This research into
his collection will clarify how it affected Mendelssohn’s own composition, how he adopted the elements
of Bach’s music and developed it uniquely.

Mendelssohn’s engagement with Bach’s works and its influence on his musical works have much been
discussed until now. Though it is relatively easy to find the parallel between the two composer’s music,
it is not easy to evaluate the similarities appropriately. It should be noted that there are difficulties in
evaluating Mendelssohn’s originality because of his intimacy with Bach’s music and musical tradition.

To properly consider how Mendelssohn took in Bach’s music and developed it with his own original
style, we firstly need to know when and how he gained access to Bach’s individual works, and which
works he collected. Since few of Bach’s cantatas were published in Mendelssohn’s days, he did not
know them until he acquired the manuscripts. He found Bach’s music and made copies of them, and
sometimes lent and borrowed them among his colleagues. Such music collecting played an important
role in his reception of Bach’s music. Therefore this study aims to reveal Mendelssohn’s collecting
process of J. S. Bach cantatas and the collection’s influence on his composition.

The first chapter outlines the historical background of Mendelssohn’s reception of Bach’s music and
the close relationships between Mendelssohn and Bach. The second chapter discusses Mendelssohn’s
collection of Bach’s works. The collecting process of Bach-cantatas and the collection’s influence are
discussed in detail from many aspects. The final chapter analyzes Bach’s influence on Mendelssohn’s
choralemotette “Aus tiefer Not schrei ich zu dir” (op. 23-1). While similarities to Bach’s cantata were
found in the structure and musical form, this analysis demonstrates that Mendelssohn developed his own
identity in terms of harmony, tonality, text interpretation etc.

8. TAKIZAWA Ai

Analyzing Key Structures and Key Choice in Weihnach-
ts-Oratorium BWYV 248 by Johann Sebastian Bach

J. S. Bach (1685-1750) used various types of tonal rhetoric in his works to express the text or its affect.
Above all, “key” rhetoric is the most dominant and constructive system, as it is used through the works
and is directly connected with the actual sound, although it is somewhat hidden and rather more difficult
to notice than other rhetoric. This thesis focuses on key rhetoric and analyzes key choice and struc-
tures in Weihnachis-Oratorium BWV 248 (WO). This study also gives attention to movements that are
parodies of other Bach’s cantatas, many of which are transposed from the original.

Chapter one describes two methods for analyzing key rhetoric, key structures and key characteristics.
For key structures, the methods of Eric Chafe (1991) are used. For analyzing key structures in the vocal
music of Bach, Chafe used circle of fifths and compared the structures with their text. He concluded
that the two directiond of the circle, upward and downward, are representing their text or some
theological meaning. For key characteristics, I survey the discussion about them in the 17* and 18
centuries and comfirm that these are deeply connected with instrumentation.

After surveying WO and original works in chapter two, in chapter three I analyze the keys in these
works with both methods mentioned above. I conclude from this research that the key structures in
WO are highly elaborate and each structure represents its text or theological message, and most of the
keys seem to be chosen to make the best sound for these messages and instrumentation. In this work,
the keys modulate not only to express text, but sometimes to suggest something that is not mentioned
in text. This study also shows that such an extensive analysis of keys would be one of the most
practical ways to interpret Bach’s works.
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9. WATANABE Kenichiro

A Comparative Analysis of Adiastematic Neumes and
Dasia Signs: Based on the Wolfenbiittel Herzog August
Bibliothek 72. Gud. Lat. 2°(cat. 4376) f. 87v

The purpose of this thesis is to examine the potential for a study of adiastematic neumes within
Wolfenbiittel Herzog August Bibliothek 72. Gud. Lat. 2°(cat. 4376) f. 87v.

Wolfenbiittel Herzog August Bibliothek 72. Gud. Lat. 2°(cat. 4376) is an 11th-century codex originated
in St. Ulrich’s and St. Afra’s Abbey in Augsburg, Germany. On f. 87v ([W f. 87v]), it includes intonation
formulas of the church modes notated by both adiastematic neumes and dasia signs. [W f. 87v] is similar
to Montpellier Faculté de Médecine H. 159 in the way that both use two different notations in a single
manuscripts: pitch-specific and pitch-unspecific notations. Montpellier H. 159 has often been investigat-
ed for the study of adiastematic neumes, whereas [W f. 87v] has not. .

The thesis consists of an introduction, three main chapters and a conclusion..,

Chapter one summarizes basic points of the adiastematic neumes based on previous studies in terms
of four classifications: simple neumes, compound neumes, special neumes and liquescent neumes.

Chapter two does a comparative analysis of adiastematic neumes and dasia signs in [W f. 87v] and
points to two notational features. Firstly, both notations have a clear correspondence because the
notator appropriately spaces between the adiastematic neumes in accordance with the dasia signs.
Secondly, although the meaning of the simple neumes fits the results of previous studies, [W f. 87v] gives
interesting information about the special neumes: the “pes quassus” frequently has a relation with a
special sign that is not primarily included in dasia signs, whereas the other special signs (ex. “oriscus”)
do not have a such relation.

From the result of the analysis in chapter two, chapter three shows that [W f. 87v] particularly has
potential benefits for the study of special neumes. In concrete terms, we should not overlook this
material if we seek to investigate a connection between “pes quassus” and “quilisma”, or the meaning
of “oriscus”.
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1. KOSHIKAKEZAWA Mai

Beethoven and “old music”:
In light of Hindel and Bach Reception

The purpose of this thesis is examine the relationship between Ludwig van Beethoven (1770-1827) and
Georg Friedrich H#ndel (1685-1759) as well as Johann Sebastian Bach (1685-1750): how Beethoven got
to know their musical pieces, how Beethoven was influenced by their music, and how such influences are
reflected in Beethoven’s works. In this regard, it is significant that Beethoven himself wrote to his patron
and pupil on 29 July 1819: “I was in Vienna in order to collect in Y. I. H.’s library what was most useful
for me. The chief purpose is 7apid execution united to a better understanding of art [ Kunstvereinigung],
wherein practical considerations, however, may of necessity admit certain exceptions; since there is

- generally real artistic value in their works (among them, of course, only German Hindel and Sebastian
Bach possessed genius)”. This letter suggests that Beethoven obviously regards Hindel and Bach as his
model for Kunstvereinigung in pairs, but the result of this has not been researched in detail and should
be deliberately discussed further. ‘

This thesis consists of two parts: the first part focuses on the reception history of Hzindel and Bach,
mainly in Beethoven’s time, and the second part offers analytical studies of Beethoven’s works which
relate to Hindel’s or Bach’s music.

In the first part, I survey the reception of the two composers in view of the repertoire of the concerts,
publishing (above all their “complete editions”), and aesthetic discourse about their music. These
examinations make clear that Hindel’s as well as Bach’s music were not completely forgotten but
active, even before the “Bach Revival” by Mendelssohn. Moreover, the circumstances and tendencies
of the time, such as typically viewing Hzndel as a composer of oratorios and Bach as a fugue master,
must have influenced Beethoven’s view of these composers. a

In the second part, Beethoven’s works are chronologically analyzed: 12 Variations for Cello and Piano
on ‘See the conqu’ring hero comes’ WoO 45, 32 Variations in C minor WoO 80, String Quintet op. 137,
“Hammerklavier” Sonata op. 106, Great Fugue op. 134, String Quartet op. 131, Piano Sonata in E major
op. 109, Overture “The Consecration of the House” op. 124, Missa solemnis op. 123, and Diabelli
Variations op. 120 and as unfinished plans an oratorio “Saul” and several sketches on the theme of
BACH. Also the important relationships with his teachers, C. G. Neefe and J. G. Albrechtsberger, and
his pupil, Archduke Rudolph, are respectively considered. vIn general Beethoven’s interests of Hzndel
and Bach reflected in his-art of counterpoint, although Albrechtsberger’s contrapuntal theory was also
essential for Beethoven. Beethoven got to know his predecessors music from his youth and he
continued to study their music sporadically, but the significant influence, or in his words Kunstver-

einigung - an integration of an old style and his own style -, would be found in his late works.
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2. MISHIRO Mariko

The Analysis of the M’elodic Structure of Klezmer Music

Klezmer music had been played by Jewish professional instrumentalist called “klezmer” in and out of
the Eastern European Jewish communities. This study examines the melodic structure of klezmer
music. Previous research shows that five (or four) different modes are used in klezmer music. Each
~ has a distinctive type of melodic movement, and many melodic materials like motives compose the
melodies. Whereas the existence of the modes and melodic materials is unravelled, the melodic
compositional techniques haye been less explored. This study analyses how the melodies are composed
from the perspective of melodic materials. \

This research starts with the selection and transcription of the subjects, fgllowed by the melodic

”» &« ” «

analysis from the point of the melodic materials in four structural levels: “section,” “phrase,” “motive,”
and “motivic element.” Two criteria were used for choosing the subjects: 1) playing f01j traditional
Jewish weddings (which are the klezmer’s “core” repertoire), and 2) being the earliest recording that is
thought to retain strongly the klezmer’s original characteristics. Specifically, this research deals with
two or three tunes each for five different genres: “Mazel Tov,” “Fun der Khupe,” “Mitzve Tanz,”
“Broyges Tanz,” and “Kale Bazetsn.”

Chapter III illustrates the melodic structure of the subjects from the perspective of the above four
levels. Firstly, the subjeg:ts are analysed in section-level, where the formation of each section and the
shape of the melodic line are examined. As a result, each performance has a certain sectional repeating
unit, which composes the whole performance. Also, each section has a distinctive melodic line, and its
repetition or transformation can be found in all subjects. Secondly, the subjects are analysed in the
phrase-, motive- and motivic element-level. It shows-that a repetition in all structqral levels can be
recognized, and that many distinctive repeat patterns exist. In addition, a phrase repetition exists in
most of the subjects, several forms of motivic repetition compose a whole section or-a phrase, and the
continuous repeat of motivic element determines a motive’s movement. Furthermore, the repeated
melodic materials emerge with several kinds of transformation, such as pitch changes and partial
changes. ’

The following chapter‘ organizes several repetition patterns that are found in the previous chapter in
terms of their forms and transformations. After that, the role of these patterns played in producing
internal melodic characters is discussed. Consequently, it is found that the repetition can be separated
_into two main patterns: [A] [A] and [A] [A] [A]. In particular, [A] [A] phrase-repetition can be
divided into [ab] [ab], [ab] [ac] and [ab] [cb]. These repeat patterns have a central function in
determining the internal dynamic characters in the melodies. For example, the [ab] [ac] pattern
creates several characters such as dynamics or stability by making a contrast between “b” and “c” part.

Thus, by showing that a great number of repetitions exist in all four structural levels and that the
typical repeating patterns can be recognized, this thesis concludes that repetition of melodic material is
deeply related to the melodic structure, and the repetition plays an important role in making the internal

melodic character.
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3. Su Zar Zar Htay Yee

The Melodic Patterns and Performing Techniques of
Myanmar Classical Music

The aim of this thesis is to examine the melodic patterns and performing techniques of Myanmar

classical music based on the interview with musicians and my own learning and performing experiences.

" Myanmar Classical songs, Mahagita were composed by court musicians in the Konbaung era (18th-19th
centuries). There are various kinds of genres in Myanmar classical songs, such as Cho, Bwe, Tachin-
gan, Patpyo, Yodaya, Dein Than, which are well-known genres and still being performed nowadays.
The Mahagita performances had become less in early 20th century, but have been played widely again
since the So.Ka.Ye.Ti, the Myanmar Performing Arts Competition started in 1993. However, there are
only very few educational places to learn Mahagita and besides that, the preservation projects are not
being performed adequately.

Some research papers concerning with Myanmar Classical Music have been previously published, such
as the papers on the tuning system, the development and diffusion of the instrument and lyrics collec-
tions and transcriptions of classical songs. They are useful for us to develop and preserve Myanmar
classical music in the future.

In this thesis, based on the results of those former theses, I would like to clarify the words ‘Melodic
patterns’ and ‘Playing techniques’ that have not been discussed sufficiently until now. In its course I
would like to focus on the ‘Melodic Patterns’ as the basic of Myanmar Classical Music. Because I
believe that in order to get deeper into Myanmar Classical Music, it is more helpful to have a broader
knowledge about ‘Melodic patterns’ than ‘the Tuning systems’. In the many years of my learning
experience, I came to realize, that its those ‘Melodic Patterns’ that serve as the basic of the performance
of Myanmar Classical Music. At first, tl_le student will learn the simple melodic patterns and gradually
the complex melodic ones. Even if the basic of the melodic pattern is the same, musicians become to
realize that there are plenty of ‘variations’. When the musicians acquire the variation patterns, they
can draw them out at anytime they wish and create new variations immediately.

Musicians in Myanmar classical music learn the basic patterns and their variations as well as the
technique of making new variations. That is what we will refer to as “performance technique” in this -
thesis. .And I believe this clarification process of ‘melodic patterns’ and ‘performance technique’ based
on my own experiences and interviews with current musicians will be helpful for the next music-
generations to taste the charm of Myanmar Classical Music. There are two points that I would like to
clarity, the first‘point is: the kinds of melodic patterns to be found in various genres of Myanmar
Classical Music and the second is: how to employ them.

My thesis consists of two parts, !

The relationship between the melodic patterns and Myanmar Classic Songs genres will be explained
in part one. Chapter 1 will approach the explanation of the Myanmar Classic Songs genres, melodic
patterns and tuning systems based on the previous theses. The history, structure, playing methods and
learning process of Myanmar Harp will be presented in chapter 2. Chapter 3 covers the tuning systems

of Myanmar Harp, and chapter 4 will explain the correspondence relationship of song genres and the
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melodic patterns of Myanmar Classic Songs, especially the genres called Kyo, Bwe and Thachingan.
Part two encompasses chapters 5 to 7. In this part, the performing techniques of Myanmar Classical
Music will be clarified, with special attention paid to the term ‘Han’ meaning the performing style. In
chapter 5, I will discuss the term ‘Han’ in a multilateral approach. The idea is to examine how the term
‘Han’ has been using iﬁ everyday conversation, and how Myanmar musicians are aware of it based on
the interviews with them. Also in chapter 5 the relationship between synchronization and Han in
performance will be examined by comparing it with various genres of music. In chapter 6, based on the
* transcriptions, I would like to examine the communication which includes discrepancy between vocal
and Saung Gauk parts in the performing processes. Chapter 7 will compare the performing techniques
of Saung Gauk with Sandaya, Myanmar style piano and examine the characteristics of the performance

of Myanmar Classical Music.
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