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1. KISHI Misaki

Influences of University Education on Contemporary

Javanese Wayang Kulit Performance:
A Case Study of ISI Surakarta and ASKI

This is the first thesis that examines in detail the curriculum and pedagogy of the pedalangan
[performance of wayang kulit, Javanese shadow puppet performance] course at Indonesian national schools
for the arts: the Institut Seni Indonsia Surakarta (ISI) and its forerunner, the Akademi Seni Karawitan
Indonesia Surakarta (ASKI) which existed from 1964 to 1988. This thesis argues that the formal education
provided by the schools has had a significant impact on the training process and performance of
contemporary dalang [shadow puppeteers].

This research was conducted through literature research (including documentation preserved by the
institute), participant observation, and ethnographic interviews. Fieldwork was undertaken in Surakarta
from 2019 to 2021. I attended IST's pedalangan course and interviewed sixteen puppeteers who had studied in
ASKI before becoming lecturers in ISI Surakarta.

Chapter 1 is a historical overview of formal pedalangan schooling in central Java. In Chapter 2 the current
curriculum in ISI is described based on the results of my participation research. Chapter 3 and 4 are devoted
to the explanation of the former ASKI's curriculum and the new forms of wayang developed in ASKI, such as
Pakeliran Padat (condensed performances). In Chapter 5, I explore how formal pedalangan education is
significant for puppeteers today. These are based on the findings from my interviews.

Previous research discussing the school education of the Indoneisan performing arts has largely centered
on karawitan (gamelan music and performance) and has tended to criticize the standardisation and loss of
musical variation that occured due to the use of written scores in performance and pedagogy. However, my
research shows that in the pedalangan course, the use of notation and scripts is often helpful to puppeteers
challenging creative boundaries, In particular, the concept of Pakeliran Padat has become increasingly
important to puppeteers as live-streamed performances of wavang become more common. Thus, the
innovations contribute to the two educational goals of ISI: the preservation of the Surakarta Court traditions
and the creative expansion of performance practice.

2. NAKAJIMA Mizuki

Text Treatment in F. Schubert’s Latin Masses:
The Deconstruction and Reinterpretation of Catholic Tenets

This study explores how far Franz Schubert (1797-1828) altered the text for mass and intervened in the
religious dogma, by comparing Schubert’s alterations with other contemporary masses in Vienna. The topic
of his text treatment, especially with regard to the omissions of important creeds, has already been discussed
repeatedly as an unavoidable point of view on his masses. Such different perspectives make the interesting
suggestion that textual manipulation was widely accepted in Vienna at that time. In this context, I conducted
research in the Hofmusikkapelle-Archiv at the music department of the Austrian National Library in order to
evaluate how Schubert’s text resembles or differs from other masses, both qualitatively and quantitatively.

There are five chapters in this study. Chapter 1 focuses on his career strategies as a composer of church
music. Chapters 2 and 3 compare Schubert’s handling of the text with that of his contemporaries based on
research results, which are compiled in a separate appendix. Chapter 4 analyzes his religious position on the
following four themes: the God’s omnipotence, the Marian Conception, the Creed in the Catholic Church, and
the Resurrection. According to my research, no one but Schubert deconstructed these central tenets by
omission. Chapter 5 examines Schubert’s musical reinterpretation of God with his insertion of specific texts.

This study illustrates Schubert’s deliberate and careful treatment of the text for mass, as opposed to the
negative reputation he had long endured due to the traditional conception of the composer as careless and
prone to memory loss, along with a lack of Latin proficiency. As in the case of Joseph Haydn, Michael Haydn,
and Joseph Eybler, Schubert put artistic creativity before textual accuracy, and in doing so, realized
symphonic conception in his masses. At the same time, it allowed him to express his religious beliefs, namely
the Catholic enlightened thought, Protestant thought and trans-denominational thought, but with reverence
towards his own God.



3. WEN Dusu

On the Singing Art of Harajin, An Inheritor of Ordos
Syllabic Folk Songs (Bogino Duu)

This thesis investigates the singing art of Harajin, a female singer of Ordos syllabic folk songs (Bogino Duu)
of the Inner Mongolia Autonomous Region, China, and clarifies the actual state of her musical activities. It
also elucidates the impact of the recent changes in the traditional form of bogino duu on the identity
consciousness of the Mongolian people living in Inner Mongolia.

Harajin is a well-liked singer in Ordos. She grew up in a folk music family, and through the deep influence
of her family members, she mastered Ordos bogino duu singing. She is also well versed in traditional
instruments such as the Xianzi(long-neck lute), Yangqgin(dulcimer) and Hugin(spike fiddle).

The style of Ordos folk music has been continuously adapted to its social background as the Ordos tribes
were historically established and developed. According to Wu Lanjie, the formation of the musical style of
the Ordos folk song has been influenced by the dual nature of openness and conservatism. Folk song style
was also influenced by the “Alliance Flag System” and “Mongolian Land Cultivation Policy” established by
the Qing Dynasty, because the policies caused the change of Mongolian people’s lifestyle from nomadic to
semi-farming and semi-pastoral one. Tribal identities and cultural traits determined the characteristics of
Ordos folk songs, and the epic musical style that has been developed since modern times played an
important role on the formation of current Ordos bogino duu.

The biggest dilemma facing the bogino duu at this stage is how to integrate it into modern life.
Increasingly modernized lifestyles of the Mongolian people are the trend of the future, and bogino duu must
adapt to the new socio-cultural environment and be integrated into the new cultural structure. In order to
protect and promote Ordos bogino duu, Harajin actively used the media to create opportunities for
widespread dissemination and founded an educational platform for Ordos folk songs.

4. GUO Junyu

Zeng Zhiming, Theory and Practice, and
Qing Dynasty Students in the Early 20th Century

The present thesis focuses on the works of Zeng Zhiming (1879-1927), and analyzes the continuity of his
musical activities, which have received very little research and analysis to date. By using historical materials
scattered throughout Japan and China, this thesis is a supplement to previous Chinese research, and aims to
enrich the reception and understanding of Zeng, and provide a new direction for analysis of the development
of modern Chinese music.

The first chapter examines Zeng’s growth and the formation of his musical beliefs in the first half of his life,
recognizing the great influence of his studies in Kobun Gakuin and Tokyo Music School, alongside the
growing presence of Western music in the Meiji Era.

The second chapter analyzes Zeng's musical activities in Japan. His YaYa Music Assembly (1904) had
already occupied a considerable position in the Tokyo music scene at that time. Through these musical
activities, Zeng also established contacts with musicians in China and Japan, and thus his influence grew
rapidly.

The third chapter discusses the influence of Zeng's activities in Japan and his activities back home based
on the situation of Shanghai's music industry at the time, centering on the Okayama Orphanage, a
representative charity organization in Japan, and also explores the Japanese elements in The Shanghai Poor
Children’s Home.

The fourth chapter describes the development and influence of The Shanghai Poor Children’s Home Music
Band in order to analyze the continuity of Zeng's musical activities. Historically, the Shanghai Band left
people with the impression of “a music band composed of children” during its nationwide tour (1910). As the
first orchestra in which all the members were Chinese, it made great contributions to the development of
modern Chinese music.

In conclusion, this thesis argues that Zeng played an important role in the acceptance of Western music
and the development of music and charity in China in the 20th century. This thesis establishes that the
influence of Japan was also indispensable in this process.



5. SATAKE Natsuki

The Stylistic Change from Sonata to Free Fantasy: A Study
of the Cadences in C. P. E. Bach’s Keyboard Works from
1731 to 1753

Carl Philipp Emanuel Bach (1714-1788) composed many keyboard works, such as three fantasias in a free
fantasy style by 1753 and sixty-six keyboard sonatas from 1731 to 1753. Some previous studies on his sonatas
and fantasias have pointed out the close relation between his sonatas and fantasias, but none of the studies
has mentioned various types of cadences in them and their interactions. The purpose of this thesis is to
examine the relation between these two genres and how Bach had developed the style of free fantasy by
1753, through analyzing the various cadences in his keyboard sonatas and fantasias.

Chapter 1 examines Bach’s keyboard works up to 1753 and his descriptions of free fantasy in his books
Versuch tiber die wahre Art das Clavier zu spielen (1753, 1762), and I indicate that the year 1753 represents a
separation of his keyboard sonata and fantasia. Then I divide his sonatas from 1731 to 1753 into four periods
by analyzing the forms and the cadences in them.

Chapter 2 focuses on characteristic types of cadences in his keyboard works, and I categorize the various
cadences into sonata-like cadences or fantasia-like cadences. Then, based on the above, I analyze his sixty-six
keyboard sonatas in Chapter 3 and his three fantasias in Chapter 4, in which I make clear the separation
processes from sonata to fantasia.

In conclusion, it becomes clear by my study that (1) his sonatas of the second division (1739-1745) in
particular show a fusion of these genres due to fantasia-like cadences, (2) these cadences are rarely seen in
the sonatas of the third and fourth divisions (1746-1750, 1750-1753), (3) they are seen in the two fantasias of
1746 and 1753, not in his first fantasia (c.1740-1745), and (4) the first and second fantasias are based on sonata
form, but the third is not. This means that Bach’s compositional procedures in the fantasias began to separate
from the sonatas around the second half of the 1740s and the style of free fantasy is to be established in the
first half of the 1750s.

6. ZHUO Shiying

Xiao Youmei in Meiji Japan: Military Lists and
New Perspectives

This study reexamines the activities of the musician Xiao Youmei during his stay in Meiji Japan, in
particular, considering new research material of the list of Chinese students who graduated from the
Imperial Japanese Army Academy.

My research and analysis are focused specifically on the Japanese Army Academy Graduation Chinese
Student List, which is one of the appendixes of The Latest Record of Chinese Officials and Gentry, and on
other later lists of Chinese students graduating from the Imperial Japanese Army Academy. Newly
discovered materials are also considered in an extensive survey of the life and output of Xiao Youmei.

Chapter 1 summarizes previous research on the life of Xiao Youmeli, and divides his career into six periods:
(1) Before studying in Japan (1884-1902); (2) Period of study in Japan (1902-1909); and (3) His return from Japan
prior to studying in Germany (1909-1912); (4) Period of study in Germany (1912-1919), (5) Beijing (1920-1927);
(6) Shanghai (1927-1940).

Chapter 2 posits the new discovery that “Xiao Sihe” in the list of Chinese students graduating from the
Imperial Japanese Army Academy may have referred to Xiao Youmei.

Chapter 3, continuing the results of the analysis in Chapter 2, organizes the chronology of Xiao Youmei's
career during his stay in Japan, and reconsiders it in the context of his entire life with reference to the
biographical implications of the newly considered army list.

In conclusion, I discover three new materials related to Xiao Youmel, namely that Xiao Youmei's career
was not limited to musical activity but also encompassed experience as a Chinese student graduating from
the Imperial Japanese Army Academy. As a result, I argue for a stronger connection between Xiao Youmei
and the 1911 Revolution, and the probable fact that he was a member of the China Alliance. In future, I will
continue examining historical materials related to Chinese students at the Imperial Japanese Army
Academy alongside Xiao Youmei's musical oeuvre.



7. CHEN Liuyi

The Pursuit of “Yun” in Wenjin Liu’s Erhu Concerto
The Great Wall Capriccio

Wenjin Liu (1937-2013) is a prominent Chinese composer. His erhu concerto The Great Wall Capriccio,
composed in 1982, is acknowledged by critics as having made an important contribution to the development
of Chinese music. This thesis investigates how the operation of orchestration in The Great Wall Capriccio
draws out “Yun” (“tunes”), which is an important concept of aesthetic consciousness in Chinese music, and
clarifies Wenjin Liu’s artistic conception of “Yun”.

Wenjin Liu emphasized the importance of “Yun” in his paper entitled “Experiencing the Traditional
Charms of “Yun” in Instrumentation of Chinese Music” (2003), and the present thesis summarizes the
concept, origin, formation, spiritual realm, and philosophical significance of “Yu#n” in Chinese music. “Yun”
refers to variations in thought, imagination, infinite aftertaste, and feeling brought to the listener by using
abstract sound effects in the creation of music. In addition, “Yu#n”, which has the dual attributes of
imagination and reality, is the pursuit of high aesthetic consciousness in Chinese music, and is the
harmonious beauty of music through the fusion and unification of appearance and spirit.

Based on analysis of The Great Wall Capriccio, this thesis confirms that Wenjin Liu’s artistic conception of
“Yun”, by utilizing various musical techniques, not only performs the acoustic expressions (harmony and
individuality) of “Yun”, but also evokes “nostalgia”, “associative sensation”, and “deep symbolic meaning” in
the listener, while also aiming for spiritual resonance with the listener. For further research, it is necessary to
classify and define “Yun” and its sound effects in greater detail according to the various forms of Chinese
orchestral works.

8. TERUI Takayuki

A Comparative Study on the Hauptton Technique:
Isang Yun and Toshio Hosokawa

This study examines the musical idiom of Isang Yun (1917-1995) and Toshio Hosokawa (b. 1955) by
analyzing their use of the Hauptton Technique devised by Yun. Although many studies have been conducted
on Yun, most have focused on the Koreanness or Easternness of his musical language (i.e., their approaches
rest on the premise that an analysis of Yun's works can discover something related to the ethnicity of the
composer). Instead of following this tendency, this study focuses on Yun's and Hosokawa’'s works without the
essentialist premise that possesses an element of danger to blur and unify our understanding of their music.

In Chapter 1, I focus on the published essays and interviews of both composers to identify how they posit
the Hauptton Technique. I define the Hauptton rather broadly as the note that remains longer. I also classify
the Hauptton into four types. In Chapters 2 and 3, I analyze the solo works and the works for one melody
instrument and piano composed by Yun and Hosokawa, respectively. Yun's use of the Hauptton can be
classified into three stages: (1) with the twelve-tone technique in the 1960s to the early 1970s, (2) without any
referential sets or series in the 1970s to the 1980s, and (3) with diatonic collections in the 1990s. In the case of
Hosokawa, the Hauptton of his works composed before 2000 was similar to that of Yun's first and second
stages in terms of frequent changes of the Hauptton. However, after 2000, the number of the Hauptton used
by Hosokawa declined dramatically compared to that in his previous works and Yun's works. My non-
essentialist approach to Yun’'s and Hosokawa’s music has shed light on the need for research on the technical
aspects of non-Western postwar composers’ works.



9. TOMIZAWA Maiko

The Dramaturgy of Dance in Lully and Quinault’s
tragédie en musique : The Analysis of Persée (1682)

The aim of this thesis is to examine the relationship between the story and dance in the works of tragédie
en musique by Jean-Baptiste Lully (1632-1687) and Philippe Quinault (1635-1688). Although dance has been
considered as a peculiarity of French Opera and has played a significant part in tragédie en musique, it is
treated as if it were merely a decorative constituent of “divertissement”. It is suggested in this thesis that it is
important to take into consideration the larger dramatic context.

Chapter 1 discusses the primary sources including librettos, scores and choreographic notations. Cast lists
of dancers in librettos show the roles, numbers and names of dancers. Dance notations in Beauchamps-
Feuillet system enable us to reproduce the choreographies and to gain a fuller picture about the dance of this
era. Some extant choreographies which had actually danced at the Opéra in the revivals are important
sources as well.

Chapter 2 focuses on contemporary writings and performance practice of divertissement. Commentaries
by Charles Perrault and Louis de Cahusac, a dance theoretician, suggest that Quinault paid great attention to
the plot and connected it with dance, using the effect of le merveilleux and gaining in the plot la
vraisemblence, both were important notions in those days. In the divertissement scenes, dance played the
same personality as chorus or solo-singing with words. Other stage movements such as pantomimes and
acrobats were also performed by dancers.

As a case study, Chapter 3 analyses how each dance participates dramatically in Persée (1682). Persée
includes four extant choreographies possibly performed at the Opéra in the 1703 and 1710 revivals, of which
are the most representative of the surviving Lullian operas. Dance does not depict the trajectory of the plot
itself, but strongly assists unfolding it to a new stage with great visual impression.

Chapter 4 concludes that dance reinforces the plot structure, sharing the roles of singing with words.
Furthermore, dance as more than a decoration can augment our appreciation of the whole work of tragédie
en musique.

10. BARROSO NEVES, Fernando (enrolled in 2020

Ikuta style koto music during times of revolutionary changes
—Focusing on Kuzuhara Koto—

The purpose of this research is to gain a deeper understanding of Kuzuhara Koto's (1812~1882) social and
historical position, and the trends of Ikuta style koto music during times of revolutionary changes.

In many ways, Kuzuhara Koto was multi-talented and a knowledgeable person, but his unique diary is his
most remarkable achievement. For the first 10 years, someone wrote it for him; however, from 1837 he began
to write his diary himself, using syllabary wood type stamps of his own devising.

The only academic research on the subject is Maiko Iwai's “Problems Concerning Kuzuhara Koto's
Works” (Master’s Thesis, Elisabeth University of Music, 2002). Nevertheless, it has achieved very important
results.

Mr. Kuzuhara Makoto, the great-great grandson of Kuzuhara Koto, provided the author with many
valuable materials related to Kuzuhara Koto. Using this documentation, I reviewed the contents of his
diaries, printing tools, and printing process in a way that has not been done in previous research. I also
hypothesized that the only currently known portrait of Kuzuhara Ko6t6 may have been drawn using an
existing photograph of Kuzuhara Koto as a model. In addition, I took up new documents and investigated the
problems related to the musical works of Kuzuhara Koto. In this process, I discovered the lyrics of a
composition by Kuzuhara Koto called “Kaori no Ka” (Remaining Fragrance), which has not been presented
in previous research. Finally, I also discuss Kuzuhara Ko6to's high-ranking disciples, and briefly consider how
the koto as a musical instrument reflected the collective consciousness and aesthetic of the time in which
they lived-the late Edo period to the Meiji Era.



11. MAEDA Kosei

Violinists and their Performance Styles of Beethoven Op. 24:
An Analytical Study

Performance practice has been discussed since the latter part of the 20th century, especially in the UK.
However, generally most research tends to focus on a limited range of elements such as vibrato, portamento,
and tempo, and how performers interpret a piece of music has received less attention. Therefore, the
purpose of this paper is to examine how performers approach a work, and to present a new research model
of performance studies by closely examining the first movement of Beethoven Op. 24 applying Sonic
Visualiser software.

Chapter 1 provides an overview of the backgrounds of the seventeen violinists who are the objects of
analysis, and their schools, and, moreover, presents the importance of education and, the relationship
between teacher and pupil. Chapter 2 firstly explains some of the problems of performance studies, and
secondly analyzes the structure of Beethoven Op. 24. Chapter 3 focuses on three elements: articulation,
ornamentation, and portamento. Detailed analysis of these elements reveals how the individual performers
engage with a specific motif or phrase in this work. Chapter 4 discusses tempo and Agogik in each of the
violinists. This chapter shows subtle differences between their exposition and recapitulation, and attempts to
highlight each violinist's unique interaction with the score.

This study aims to demonstrate how by analyzing small elements such as articulation and ornamentation
we can define the methods with which a performer interprets a particular motif or phrase. Furthermore, this
research offers some potentially new areas of study, such as shifts in a performer's own technique, especially
tempo, according to their intentions for a specific stylistic or formal context, or the way in which patterns of
ornamentation might be associated with the particular violin school from which the performer originated.

Finally, I conclude that numerous elements in any given performance provide a key with which we can
infer how musicians approach pieces, and therefore create a further valid model for the study of
performance practice.

12. MURAOKA Minami

The Genealogy of music used in Sanbiki-Shishimai
(Three Beasts’ Dance) in Chiba Prefecture:
Focusing on the Distribution of Musical Instruments

and the “Okazaki” Melody

Sambiki-Shishimai (Three Beasts’ Dance) is one of Japanese folk performing arts that has been
transmitted in Eastern region of Japan. This study examines the genealogy of music used in Sambiki-
Shishimai in Chiba Prefecture, through an analysis of the distribution of musical instruments and a
comparison of the variants of a commonly used melody called “Okazaki”.

This study consists of three chapters. Chapter 1 gives an overview of the general and musical
characteristics of Sambiki-Shishimai in Chiba Prefecture. Chapter 2 analyzes the musical instruments used
in Sambiki-Shishimai, mainly utilizing audio-visual materials recorded by the author, local governments,
preservation societies, and general audiences. The findings reveal that the features in their distribution are
largely derived from their roles in music and the organization. In Chapter 3, the variants of “Okazaki” melody
found in Chiba Prefecture and its original form known as “Okazaki Joroshu” are compared and examined.

The present study has attempted to develop previous studies conducted by Tomiko Kojima and her
colleagues (Kojima et al. 1969; 1971). In their pioneering musicological studies of the Sambiki-Shishimai, it
was suggested that Sambiki-Shishimai were actively performed in the vicinity of the Tone River, which runs
through the center of the Kanto region. The present study further revealed that Sambiki-Shishimai in the
northern part of Chiba Prefecture shares many musical characteristics with those in neighboring
prefectures along the Tone River, whereas musical style of Sambiki-Shishimai (also called Kakko-mai) in the
eastern and southern parts appear to be very different from other regions. Looking across Chiba Prefecture
from north to south, we can see clearly that various kinds of drums were gradually added to the music,
making it more florid. In addition, musical function of sasara (bamboo scraper) was different between the
northern and southern parts. Finally, the results of the comparative analysis of variants of “Okazaki” melody
indicated that there were similarities not only in melodic and formal structures of “Okazaki”, but also in the
rhythmic pattern of the dancers’ drums.



13. YATABE Ranka

The Reception of R. Strauss’s Japanische Festmusik in
Wartime Japan and Its Contexts

The purpose of this thesis is to shed light on Richard Strauss’s Japanische Festmusik (1940), which was
commissioned by the imperial government of Japan in commemoration of the 2600th anniversary of the
Japanese Empire, and to examine how the work interacted with the reception of Strauss and other German
music during the war in Japan.

Chapter 1 re-establishes historical facts concerning Japanische Festmustk mainly through referring to The
Celebration of the 2600th anniversary of the Japanese Empire: Documents (1940), edited by The Celebration
Committee of the 2600th Anniversary of the Japanese Empire. From the documents, it is verified that four
pieces including Japanische Festmustk, composed for that anniversary event, played an essential role in
Japan’s promotion of international friendship with its allies and provided an excellent opportunity to widely
demonstrate Japan's position as an equivalent to other developed, industrialized nations in the world.
Strauss’s composition, in particular, which called for special musical instruments, was a work that could have
been premiered only by the imperial and private orchestras combined.

Chapter 2 examines how Strauss’s compositions and other German late romantic music were received in
wartime Japan and how Japan looked to the cultural policies and musical practices of Nazi Germany. The
primary sources for historical analysis are newspaper and magazine articles on the composition and the
ceremony published at the time. In particular, the author closely examined articles published between 1933
and 1944, and two significant findings are to be noted: 1) the Japanese music communities were consistently
criticized for its lack of cooperation within and with the imperial government; and 2) in the 1940s, various
voices were heard that demanded the drastic re-structuring of cultural sectors after the total cultural control
policies in Nazi Germany, so as to instrumentalize Japan’s classical music scenes in uplifting patrioticism.

As a conclusion, Chapter 3 suggests that Strauss’s Japanische Festmusik with its admiration for Japanese
traditions and its grand dedication ceremony in the presence of important figures from both countries, was a
work much more inspiring to the imperial government and public people than works from other countries.
This thesis also indicates that Japanische Festmusik instigated Japan to emulate Germany, its ally, in its
drawing upon music’s “non-verbal” power.
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1. SOMURA Mizuki

Changes in Satsumabiwa Music from the Prewar
to the Postwar Eras: Focusing on Concerts,
Radio Broadcasts, Record Releases, and Musical Analyses

Satsumabiwa, one of the genres of modern biwa music, was in vogue throughout Japan from the late Meiji
period until the Taisho period. During the fifteen-year war, some satsumabiwa players composed and played
war-related pieces, and consequently, after the war, opportunities to perform and listen to satsumabiwa
music decreased. This thesis aims to reveal how the performances and activities of satsumabiwa musicians,
as well as the content of satsumabiwa music itself, changed from the prewar to the postwar eras, particularly
during the 1930s and 1940s. This dissertation investigates the circumstances surrounding concerts, radio
broadcasts, and record releases, and it also analyzes the changes in performing styles and features of the
war-related pieces.

This study contains six chapters. Chapter one surveys the history of the satsumabiwa, concentrating on
the Showa period.

Chapter two presents the circumstances surrounding prewar safsumabiwa concerts, particularly those
featuring performances of new pieces and those that were given as consolation. After the war, to revive the
biwa genre, biwa players established performing groups consisting of performers from various schools.

Chapter three examines the radio broadcasting of biwa programs, by investigating the broadcasting
records of the NHK Tokyo radio station. From 1938, satsumabiwa became regarded as “edificatory
entertainment” that was suitable for wartime. After the war, Tanabe Hisao (1883-1984) organized programs
consisting of various biwa genres, and this brought about a change in the performers’ recognition of the
necessity of cooperation.

Chapter four examines the 78 rpm record releases of biwa music from the prewar era and the LP record
releases of the same from the postwar era. In the mid-1930s, biwa music records came to be released as
popular editions, and the number of releases gradually decreased. After the war, the release of biwa record
albums contributed to the popularization of biwa music.

Chapter five focuses on the changes that occurred between the prewar and postwar satsumabiwa
performing styles. I analyze the recordings of two representative satsumabiwa performers: Suito Kinjo (1911-
1972), the founder of nishikibiwa, and Enomoto Shisui (1882-1978), a Kinshin-ryi player as well as the founder
of Shisui-ryi, a derivative of Kinshin-ryi. In the postwar period, Suitd created a new type of musical
expression for the instrumental part. On the other hand, Enomoto exhibited little change in his performing
style from the prewar to the postwar eras.

Chapter six analyzes the new war-related pieces Manshi-jihen, Koga-rentaicho, Shonen-kokithe: and
Senkan-yamato. These pieces introduced new performing techniques, such as incorporating other
instruments and sections of recitation without melody. Such techniques were inherited in the postwar
period. As such, they played a role in attempts at musical development and the creation of contemporary
repertoires.

In conclusion, I argue that war-related activities influenced musical development in the postwar period.
After the war, all modern biwa performers recognized the importance of solidarity, and each performer built-

up cooperative relationships for the purpose of reviving biwa music.



2. ZHENG Xiaoli

Musical “Negotiations” of the Second Sino-Japanese War:
Focusing on the Musical Activities in Japanese-Occupied Beijing

This dissertation focusses on the musical activities in Beijing under Japanese occupation from 1937 to 1945,
and it clarifies the state of musical activities in the occupied territories, presenting one side of the musical
“negotiations” that occurred between Japan and China during the Second Sino-Japanese War.

In chapter 1, in order to provide an understanding of the general outline of Beijing’s musical culture under
occupation, a brief history of music in Beijing from the time of the Republic of China until the occupation
period, is given.

Chapter 2 investigates the types of “musical constructions” that were undertaken in occupied Beijing and
what kinds of tendencies could be seen from the Japanese side. As for the state of such “musical
constructions” in the occupied territories, whereas anti-Japanese music was prohibited, the provisional
government of the Republic of China, which was a puppet government of Japan, attempted to spread its
ideology throughout the general public by promoting lectures on music and Xinmin songs, as well as forcing
the popularization of the latter, for the purpose of Japanizing the education system. Furthermore, as a result
of an analysis of the Radio Broadcast Programs of the Beijing Central Broadcasting Station, it is clarified that
the Japanese side, through their “musical constructions” utilizing mainly Western Music, intended to deepen
the “friendly relations between Japan and China” during wartime.

Chapter 3 clarifies the nature of the musical activities of Japanese musicians in occupied Beijing, including
those of the first Japanese musicians to move to Beijing during wartime, namely, Katsumi Hakamada and his
wife. It also clarifies the nature of the musical activities of the Japanese North China Area Army Band, which
was dispatched to Beijing, as well as that of graduates of the Tokyo Music School who travelled to Beijing,
including Naoji Inoue, Shinichi Takarai, and finally, those of the musicians and people involved with music
who came temporarily to Beijing, such as Kosaku Yamada and Yushie Fujihara.

Chapter 4 focuses on concerts organized by Chinese (Taiwanese) and Western musicians, and it points-out
that in these concerts, people within the occupied territories expressed their prayers for peace through
Western Music.

The conclusion is as follows; as concerns the musical activities in Beijing under Japanese occupation,
Western music was used as an important means by which to spread the “musical constructions”of the
dominators. On the other hand, it played a major role in the resistance to, as well as a passive collaboration
against, the war on the part of the dominated. Musical “negotiations”, so to speak, involving Western music,
provided a stimulus to both sides, between which there was an asymmetrical relationship, and culturally,
they brought about mutual permeation. As a result, it can be said that Western music was instrumental in
the accomplishment of unexpected cultural developments in the occupied territories of Beijing wherein anti-

Japanese music was prohibited.



3. MATSUHASHI Kiko

Congregational Singing in Japanese Catholic Churches:
The Analysis of German Origin Hymns in Japan

The purpose of this study is to discuss the tradition of Japanese congregational hymns in Catholic
churches that were brought and translated by missionaries in the early 20" century, and to propose the
significance of vernacular congregational singing for the Catholic missionaries. This study includes
examinations of documents from the 20" century, such as the newspaper published by the College of
Bishops, The Catholic Weekly of Japan, and the monthly journal Koee. This study also includes fieldwork done
in various churches, seminaries, and Catholic educational institutions in Japan to identify the compilation
process of the hymnbooks that led to the current official hymnbook.

In 1918, one of the first hymn books in the Japanese Catholic Church after the reintroduction of
Christianity during the Meiji Period was published in Sapporo, Hokkaido. This hymn book, Kokyokai
Hymmnbook, stood out from other Japanese hymnbooks in those days in a way that was specifically intended
for this congregation. After the entrustment of Hokkaido as mission territory to Fulda Province (Thuringia),
this hymnbook was compiled by German missionaries, who valued vernacular singing. Two hymnbooks
published in Germany, Katholisches Gesang- und Gebetbuch fiir die Didzese Fulda, 2nd ed. 1891 and Gesang-
und Gebetbuch fiir die Erzdiozese Coln, 2nd ed. 1908 became the base of selecting the hymns and writing the
text. Although this hymnbook was made for regional use, it became the model for the first official nationwide
hymnbook, Kokyo Hymnbook, published in 1933, which, despite major revisions in 1948 and 1966, has been in
use up until the present. Reports from that time show that the hymnbook met the expectation of the
congregation to participate in the liturgy.

Through the comparison between German and Japanese texts of individual hymns in the Kokyo
Hymmnbook, 1 argue that the Japanese text were not merely translations of the original texts, but rather
emphasized the meaning of the liturgical event or of Christian doctrine rather than individual piety. In the
Japanese text, each theme of the liturgical event is repeatedly reinforced through the hymns. The use of
specific words in Japanese hymn texts that reflect worship of the Japanese monarchy before World War II
are also remarkable. These words were likely meant to contribute to an understanding of the divinity of
Jesus, and the adoption of that notion of divinity, by the Japanese people. This shows the significance of
Japanese hymns as the means of religious education and comprehension of the liturgy for Japanese
Christians, especially because the liturgy was in Latin at that time.

This indicates the importance of vernacular congregational singing for missionaries in the Catholic
churches. This tradition originates from a liturgical movement in the late-18"-century Enlightenment. It is
important that the idea of congregational singing and the participation of the congregation through it had a
positive impact on the missions, especially in non-Romance languages regions.

This study shows that, even though research on Japanese hymns has been extremely limited to date, the
translation of hymns and the continuous tradition of Japanese congregational singing played a great role in

the missionary and religious education in Japan.
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