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1. INADA Kazuya

The Formation and Development of Satsumabiwa-Gaku in
the Meiji Period (1868-1912)

The aim of this paper is to examine Satsumabiwa (Satsuma lute music) of the Meiji period from the
perspective of the lemoto system, hierarchial structure of teachers and disciples. Biwa-gaku is a music that
sings of epic narratives accompanied by the Biwa, four-stiringed instrument played with bachi(plectrum).
Among these music, those developed after the modern times are called “Modern Biwa-gaku”. It consists of
two genres. One is Chikuzenbiwa-gaku, the other is Satsumabiwa-gaku. It is said that the former derives
from mosa, blind monks in Chikuzen province and the latter comes from samurai in Satsuma province.

This study analyzes the process of the Satsumabiwa-gaku's advancement into Tokyo in the Meiji era(1868-
1912).

This study consists of three chapters. The first chapter discusses the influence of formal performances in
front of the emperor on Sastumabiwa. In the Meiji period, formal performances in front of the emperor had
the effect of giving legitimacy to the performing arts. Therefore, this chapter points out that to perform
before the emperor transformed the cultural context of satsumabiwa-gaku. The second chapter focuses on
the reception of Satsumabiwa-gaku in Tokyo in 1887-1897. At this time in Tokyo, student rallies were often
held to listen to Satsumabiwa-gaku music. I analyze the nature of such gatherings. And the same chapter
also looks into the relationship between the master and the apprentice. I point out that their relationship was
based on purely technical instruction, unlike in later times. The third chapter investigates the activities of
Yosimizu Kinnoh and the organization of his disciples, Kinshuikai. I argue that the peculiarity of his
organization is firmly grounded on the master-apprentice relationship. Unlike the earlier times, the
organization issued names and certain credentials to its apprentices. These elements are characteristics of
the lemoto system. Therefore, I point out that his organization is the first example of the lemoto system
being adopted in Satsumabiwa-gaku.

2. INOUE Rei

Arrangement Culture for Recorder and Flute:
Amateur Musicians in Paris and London during the
Late 17th and Early 18th Centuries

The purpose of this study is to determine the culture of arrangement for amateur players of recorder and
flute in Paris and London during the late 17th and early 18th centuries, by analyzing the methods of
arrangement including the historical tutors and musical works circultated in the two cities of that period. It
is during this period when the amateur music-making among upper classes started to flourish. Paris and
London had their own musical culture, quite different from each other. In this regard, the arrangement
methods must show such differences between them.

Part I describes the short and general history of recorder, flute, and arrangement practice in the 16-18'
centuries, before the critical introduction of previous researches.

In Part II Chapter 1, I examine the arrangement methods in Paris. For recorder, they are coherent and
well-established, while at the same time show some dogmatic nature especially for transposition practice.
With regards to flute, in addition to the fashionable Italian sonatas and concertos, the instrument has a
special strong connection to the airs and brunettes, French subtle love songs, which were established upon
the aesthetics of politesse and recognized to be the quintessence of French style.

In Part IT Chapter II, I focus on the arrangements made and used in London. They show highly practical
nature. London recorder amateurs preferred playing in easy keys to following a solid method; they even used
various sizes of recorders as transposing instrument. Popular genres were opera and Italian sonatas in
vogue. Flute arrangement comes later by simply replacing the recorder.

I conclude that the arrangement methods of the two cities show totally different characteristics.
Furthermore, it is intriguing that these methods were practiced not only by professionals, but also by
amateurs. These characteristics among the arrangement methods deserve to be called “arrangement
culture.”



3. MAKABE Kentaro

Leonard Bernstein’s Social Vision:
“A Crisis of Faith” and His Compositions in the 1960s

Leonard Bernstein (1918-1990), one of the most prominent American musicians of the 20th century, has
famously situated his lifetime work as being “about the struggle of the crisis of our century — a crisis of
faith.” While “a crisis of faith” has become widely recognized in understanding Bernstein and his music, few
studies have focused on the idea’s manifestations in his works during the 1960s. This period marks the
paucity of compositional outputs due to his heavy commitments to the New York Philharmonic. Against this
backdrop, this thesis seeks to understand Leonard Bernstein’s idiosyncratic social vision in the context of “a
crisis of faith” by examining how he managed to balance and tackle such a theme in his Kaddish (1963) and
Chichester Psalms (1965).

Chapter 1 aims to set the grounds to understand Bernstein’s political views and activism by drawing on
Barry Seldes’ Leonard Bernstein: The Political Life of an American Musician (2009). According to Seldes’
detailed study based on archival material regarding Bernstein, it becomes clear how he was always caught in
the middle of his personal beliefs against the Red Scare while feeling exhausted at fulfilling others’
anticipations toward him, especially from the mid-1930s to the 1950s.

Chapter 2 focuses on how the idea of “a crisis of faith” was manifested in the compositional processes and
musical features of Kaddish (1963) and Chichester Psalms (1965). While the former depicts the internal
struggles and the following reconfirmation of one’s faith theatrically, the latter is relatively modest but still
denotes Bernstein’s inner thoughts by incorporating Hebrew texts.

Chapter 3 extends the views laid out in the previous chapter by further examining those two works’
connections to Bernstein's subsequent major work, Mass (1971). Again, my analysis shows that Bernstein's
musical manifestations of his political beliefs have been doggedly consistent in many respects of his
compositions since the 1940s.

Based on my findings above, I conclude this thesis by pointing out the similarities found in the three
abovementioned works and the social vision Bernstein wished to express in his music, where “a crisis of
faith” — an essential notion in understanding Bernstein — can never be separated from the turbulent
sociopolitical contexts of the United States and the contemporary world.

4. MIYATAKE Sonoko

The Mutual Relationship between Japanese Traditional
Musical Instrument Shops and Customers: Reconsidering
their Role in Popularizing Japanese Traditional Music

This study investigates the mutual relationship between Japanese traditional musical instrument shops
and customers, reconsidering their role in popularizing Japanese traditional music.

Japanese traditional music has been put in danger of disappearing in various aspects. Tokyo National
Research Institute for Cultural Properties investigated craftsmanship in Japanese traditional musical
instrument shops and suggested that techniques for making these instruments and repairing them are
indispensable. This study, on the other hand, focuses on relations between Japanese traditional musical
instrument shops and their customers by interviewing both of them, in order to confirm their role in
Japanese traditional music.

Chapter 1 is an overview of basic information about Japanese traditional musical instrument shops
consisting in several lists, which shows the amount, distribution and tendency about the shops. Chapter 2
presents research about business content of the shops in the circulation of Japanese traditional musical
instruments, focusing mainly on retail business. In Chapter 3, I examined the situation of utilization by
musicians and amateurs who play Koto, Shamisen, Shakuhachi or musical instruments for other genres, for
instance Hogaku-Bayashi and Gagaku. In Chapter 4, by interviewing salespeople, I investigated the events
that play a role in the context of Japanese traditional musical instrument shops, such as Japanese folk songs
boom and the mandatory introduction of Japanese traditional musical instruments into school education
from 2002.

From the above, I conclude that Japanese traditional musical instrument shops are an indispensable
presence that supports Japanese traditional music in other ways than just manufacturing. In addition, it
would be necessary to conduct surveys about Western musical instrument shops in a similar way.



5. INOUE Tamaki

The Communicative Role of the Backing Vocals in
Fela Anikulapo Kuti's Songs in the 1980s

This thesis examines the backing vocals in the songs of the Nigerian musician and political activist Fela
Anikulapo Kuti (1938-1997), particularly focusing on the backing vocals of two of his songs from the 1980s.
The importance of backing vocals in Kuti's performance can be explained from the following two reasons:
firstly, they represented all performers and audience and led them to the message that Kuti wanted to
express; and secondly, they amplified his message and conveyed it to the audience. The two songs examined
are T.D. T.M.N. (Teacher Don’t Teach Me Nonsense)(1984) and Beasts of No Nation (1986). The studio
recording and the 1986 live performance in Detroit of both songs were compared, to locate any differences in
the performance between these two settings.

I examined the interrelationship between the text, melody, rhythm, and other musical elements, and its
function in conveying the message in the songs. Secondly, given Kuti's Yoruba ethnic origin and his
commitment to the Yoruba and other traditional African religions since the 1970s, I also tested the
hypothesis that elements of Yoruba traditional music might be found in the songs.

It is a well-known fact that the song messages of Kuti included such themes as criticism of corruption in
power structures and social inequality in Africa. However, as a result of this study, it was revealed that no
element derived from the Yoruba religion was found in his song and its performance. I concluded that his
song messages in his performance were not variable depending on the audience or place of performance, but
they were rather connected with his musical performance itself, and they were most effectively expressed
by the backing vocals.

6. ONODERA Ayane

Fool, Mirror, Bell:
The Grotesque in Der Zwerg and Die Gezeichneten

This study analyzes two operas based on the artistic concept of the Grotesque. The two operas are Der
Zwerg (1922) by Alexander von Zemlinsky (1871-1942) and Die Gezeichneten (1918) by Franz Schreker (1878-
1934). The Grotesque refers to a dynamic phenomenon in which contradictory elements collide. The ugly
hunchbacks that are portrayed as fools in both operas can themselves be said to reflect the Grotesque,
moving freely between the boundaries of contradictory elements and disturbing social norms. Therefore,
when contradictory elements collide in the fool's inner world, their self-perception is shaken, and they
consequently experience self-destruction. This self-destruction is represented by mirror and bell in the two
operas.

First, I consider a range of scholarship surrounding the concepts of the Grotesque and the fool, and
establish the keywords associated with both. These keywords are: fool, mirror, bell, self-perception, self-
destruction, carnival and the collision between beauty and ugliness. I then apply these keywords to my
analysis of the operas, focusing on musical motif and the timbres of the instruments. It is clear that both
composers exploit motifs and timbres to express ugliness in the character of the fool. Finally, I sort the data
collected in the analysis according to these keywords.

I demonstrate that the composers bring beauty and ugliness into collision by using particular instruments
and timbers to express ugliness musically. Additionally, I suggest that both operas reveal expressionist
tendencies through the absence of music at the crucial point of the fool's self-destruction, and the self-
perceptive content of the fool's libretto. The multifaceted approach based on the Grotesque that I exhibit
here ensures a wide-ranging interpretation of these complicated operas. I assert that this new methodology
is effective in opera, an art form that combines music and text, and in which they interact with each other.



7. XIE Tong

Tradition of Japanese Shakuhachi-Making:
Focusing on Chikusen Group Workshop and Tabata Workshop

This study focuses on the process of the shakuhachi making workshop in modern Japan. It is centered on
the Chikusen group and Tabata workshop production methods, the successors’ training methods and
comparing the difference between the two workshops.

My main research method is fieldwork. By learning the process myself, it's easier to understand the overall
picture of shakuhachi-making in modern Japan. Also, with interviews of Bonchiku Hoshi and Suikyo Hara,
shakuhachi makers from the Chikusen group, I investigated their history and method of making.

Chapter 1 focuses on the Chikusen Shakuhachi workshop which was the largest shakuhachi
manufacturing workshop in Japan. I interviewed apprentices of Chikusen Tamai to clarify the history,
method of making, and special features of Chikusen shakuhachi workshop. Particularly the unrecorded
innovation in shakuhachi-making technology at the Chikusen workshop, a method called the “two-week
process”, and the features of teaching all know-how to disciples were elucidated. The fact that Chikusen
Tamai taught his disciples by the method of “learning by seeing-doing” also became clear.

Chapter 2 describes the methods of shakuhachi-making at bonchiku workshop and the Tabata workshop.
After clarifying the methods of two workshops, I tried to capture the characteristics and differences that
each workshop has in their making methods. I also discuss the reasons for these differences.

In chapter 3, through personally observing and participating in the Bonchiku workshop and Tabata
workshop, I investigated the methods of training successors of the modern Japanese shakuhachi. I clarified
the teaching method by using the concepts of explicit and tacit knowledge, and the policy and differences of
the two workshops when teaching students.

In conclusion, I find that current Japanese shakuhachi makers are still educating apprentices (pupils) by
using the “learning by seeing-doing” method. Shakuhachi makers combine explicit knowledge, such as the
flow or steps of shakuhachi-making and how to use tools, with tacit knowledge, such as the experience and
understanding that they have acquired over many years. Moreover, as technology develops, explicit
knowledge becomes easier to record and store. However, there is still no good method for passing on tacit
knowledge, which is the most important part of the tradition of shakuhachi-making.

8. KASAI Eriko

The Orchestration of Robert Schumann’s Symphonies:
The Acoustic Effects of “Part Doubling”

The purpose of this study is to examine the doubling of instrumental parts in Robert Schumann’s (1810-
1856) symphonies, and to ascertain the acoustic effects produced by this compositional approach. This paper
investigates Schumann’s five symphonies, including the unfinished Symphony in G-minor written in 1832.
Instead of assessing the quality of Schumann’s orchestration techniques, as is the case in traditional
symphonic studies, this study analyzes symphonies to discuss how he used the technique to achieve the
specific sonority he had desired.

In the first chapter, I investigate the compositional process of symphonies from documentary and
autograph studies. These sources show that Schumann’s complex orchestrations owe to his two-stage
compositional process. In the second chapter, I compare Schumann’s symphonies and other contemporary
symphonies in terms of the scoring and the use of various instruments. Through the comparison, I identify
the unique usage of instruments that were not commonly used in other symphonies at that time. I also argue
that new instruments such as the valve horn and mechanical timpani, which were still not used widely, could
have been used in Schumann’s symphonies.

Based on the above, I analyze symphonies focusing on a specific orchestration technique; that is the
doubling of parts where one part is played by several instruments, which I term “the technique of part
doubling”. Through the comparison of the revised drafts of the G-minor and D-minor symphonies, it become
clear that Schumann achieved a stereophonic sound effect by increasing or decreasing the number of
instrumental parts. I identify three acoustic affects that were created by “the technique of part doubling”,
which emphasize musical form and character, and create a richer sound: firstly, the increase in volume in
certain points, secondly, the mixing and juxtaposing of different instruments timbres, and thirdly, the change
in the register.



9. TAKATSU Moeko

Music-Related Recovery After the Great Kanto Earthquake
(1923): Focusing on Concerts and Song Creation Activities

This thesis investigates the relationship between the recovery from the Great Kanto Earthquake (1923)
and music culture, focusing on musical activities and song works. I not only reveal the revival of music
culture but also examine the role of musical activities in the recovery process.

Chapter 1 shows how three organizations (Imperial Theater, Shochiku, and Nohgaku, all of which had
prominent roles in Japanese musical life) recovered from the Great Kanto Earthquake. Chapter 2 discusses
the musical activities that were undertaken for the reconstruction effort and examines the role that these
activities played in the recovery efforts. In addition to the concerts by the three organizations discussed in
Chapter 1, I discuss a wide range of activities, including one-off performances and overseas performance
tours. Chapter 3 introduces song works closely related to the disaster and summarizes what kind of songs
and poetry creation were required by the listening public. I present a range of songs, including songs written
by Satsuki Soeda, poems collated from public submissions received during a campaign run by the city of
Tokyo, and those sung at elementary schools, among others. I then clarify the character of these works.

In conclusion, I discover three things. First, both the public and private sectors demanded the restoration
of Tokyo’s cultural activities, and as a result, Tokyo's cultural activities were able to recover; second, music
was a source of emotional healing for disaster victims, a source of activity for affected performers, and a
means of support for performers; finally, musicians were actively trying to create songs for the recovery
effort. From these findings, it can be said that musical activities and song works played a significant role in
the recovery from the Great Kanto Earthquake. While such performance activities can be seen for the
reconstruction of natural disasters in modern times, I demonstrate that similar activities were taking place in
Tokyo about 100 years ago.

10. HASEGAWA Yui

Japanese Folksongs as Represented in the New Folksong
Movement (Shinmin'yo-undo) in the 1920s and 1930s Japan

The aim of this study is to grasp the nature of “national character” in the thought and practice of the
Shinminyo-undo in the 1920~30s. This campaign followed from the Shindoyo-undo (New Children’s Songs
Movement), and the composers involved created music or songs which were readily accessible for Japanese
people of the time.

This has three chapters framed by an introduction and a conclusion. The first chapter surveys the history
of the Japanese word “min’yo” (folksong), which originated from an equivalant for Volkslied. I also
demonstrate that literary scholars and critics around the beginning of the twentieth century also had a
perspective on folksong like that of subsequent Shinminyo composers. The second chapter focuses on these
composers’ interpretations and conceptualizations of the term folksong and examines how they associated
the concepts of “national music” and folksong. Their idea of “national music” exhibits characteristics of
“nationalism” similar to those identified by Dahlhaus in his examination of the idea in nineteenth century
Europe, and of “national character” as elucidated by Yaichi Haga. The final chapter analyzes the works and
ideas of each composer, and groups the tendencies of those styles and ideas into four categories: artistic
quality, popularity, genuine quality, and an orientation toward enlightening the public. Moreover, there is an
account of common traits that appear across the composers, for instance, the use of “yo-, in-” scales, and the
imitation of folksong ornamentation.

In this movement the composers aspired to produce a “national music” that used traditional folksong as its
basic component, to represent the idea of “national character”, which was the fundamental philosophy of the
movement. They considered the common technical traits as the manifestation of Japaneseness across their
diverse compositional styles. In conclusion, I demonstrate that Shinminyo-undo was based on the idea of
“unique Japanese national characteristics”, and that the composers tried to represent the idea concretely by
using musical elements of the folksong genre.



11. HARADA Emika

Interaction between Noh and Education:
A Study on Noh Education and Promotion Activities
for Secondary School Students in the 1930s

The purpose of this study is to examine Noh education and promotion activities for secondary school
students in prewar Japan, especially in the 1930s, and to discuss how the activities influenced contemporary
and postwar Noh community. After the Meiji Restoration, Noh actors tried to expand Noh’s audience and
amateur practice. During this period, Noh actors directed their attention to students for the future
development of Noh. To understand those students” approaches to Noh, I consider both school activities, such
as Noh classes, club activities and extracurricular lessons, and promotional activities by actors, such as
concerts, competition, and recitals for students.

Firstly, with regard to school activities, research on club newsletters reveals different approaches to Noh
based on gender. In prewar junior high schools, male students took part in Noh related club activities,
practicing inside school as well as attending practice sessions outside school and taking private lessons with
actors while fostering close relationships with professionals. On the other hand, in Girl's High Schools, the
main purpose of Noh lessons was to train girls as “Good Wives and Wise Mothers” (Ryosai Kenbo), which led
to emphasis on morality rather than technical performance ability.

Secondly, through studying magazines published by the Noh community, I demonstrate that the Kita,
Kanze and Hosho schools provided regular opportunities for students in middle school and above to watch
and “do” Noh. In these events, several ideas were introduced to attract students, including lectures before
performances, preparing brochures or chant books («taibon), and designing programs related to Japanese-
language textbooks. These events were developed while incorporating students’ opinions, and continue to
inform today’s Noh appreciation events. Moreover, these activities gave rise to teacher’s appreciation events
and establishment of the student discount system for watching Noh.

In conclusion, this study indicates that prewar Noh education and promotion activities for students played
a significant role in the contemporary and postwar Noh community.

12. MIYAMOTO Migiwa

A Comparative Study of the Virtuosity in
J. N. Hummel's Piano Concerti

This thesis analyzes the first movements of the piano concerti composed by Johann Nepomuk Hummel
(1778-1837) and compares them with the piano concerti of his contemporaries in order to examine the unique
quality of Hummel’s virtuosic piano writing, and its influence on other composers. Hummel's first movements
contain several virtuosic solo sections, termed Soloperiode or Hauptpassage by Hummel himself, in which a
series of technical piano passages and musical elements are continually developed in contrast to the lyrical
thematic sections.

The first two chapters identify and analyze the overall structures of the solo parts within the first
movements of Hummel's five piano concerti written in his mature period, that of the 1810s and 1820s, to
investigate the scale and virtuosic characteristics of his Soloperioden. For comparison, the author also
analyzes the piano concerti of Mozart and Beethoven, as well as the cadenza composed by Hummel for
Mozart's K. 491.

Chapter 3 analyzes the first movements of piano concerti by Hummel's contemporaries. It covers nine
composers —Dussek, Cramer, Field, Ries, Kalkbrenner, Weber, Czerny, Moscheles, and Chopin— and their
twenty-seven concerti in total.

In the final chapter, the thesis concludes the study with the following observations. Firstly, although
Hummel's Soloperioden are not always noteworthy in length, each section is very rich in content and scale.
Secondly, he seems to have influenced Chopin not only in his bel canto melodic lines and left-hand
accompaniment patterns, but also in the structures and “richness” of the solo parts. Thirdly, compared to the
other composers, Hummel's works display a high “parallelism” of virtuosic elements.

This thesis ends by identifying the need for further research on the issues of thematic sections and other
movements of Hummel's concerti, and his relationship with Clementi, whose compositions influenced many
composers including Hummel.
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1. SUN Xiaomeng

A Study on the Exchange of Japanese and Chinese

Traditional Music in the 1980s: Focus on the Activities of
the Chinese Instrumentalists Travelling to Japan after the
Reform and Opening-Up (The Chinese Economic Reform)

In this study, from the perspective of the history of music exchange between China and Japan, focusing on
the music activities of the music groups of these two countries and Chinese instrumentalists after their going
to Japan, the specific process has been expounded how the “Chinese instrumental music” took root and grew
up in Japan in the 1980s after the reform and opening-up policy has been implemented.

In the 1970s, on the premise of the relaxation of Sino US relations, Japan's policy towards China also tended
to be friendly. China Japan relations after the restoration of diplomatic relations, China’'s domestic order
stabilized after the end of the Cultural Revolution, and China’s open society after the implementation of the
reform and opening-up policy, the realization of these three conditions has formed the first layer(Chapter
One)of foundation for the introduction of Chinese instrumental music into Japan in the 1980s. The orphans in
the Japanese war returned to Japan and the trend of the Silk Road rose in Japan have transferred the
Japanese vision of ancient Chinese culture to modern Chinese culture, which also became the second reason
(Chapter two)for the popularity of Chinese instrumental music in Japan in the 1980s. In the third chapter, the
Japanese provided help to the Chinese instrumentalists who went to Japan in the 1980s, which has helped the
spreading of Chinese instrumental music in Japan even better, this has formed the third level of support for
the development of Chinese instrumental music in Japan.

In the four chapter, according to the background of the instrumentalists’ going to Japan, it is divided into
three parts: 1 the performers who went to Japan from 1980 to 1983 in the first period, 2 the performers who
went to Japan from 1984 to 1989 in the second period, and 3 the Chinese music appeared in the Japanese
media. The analysis is centered on the activities of the four performers, Zhang Xiaohui (dizi) and Liu Hongjun
(dizi)in the first period, Jiang Jianhua (erhu) and Zuo Jicheng (suona) in the second period, from the
connection between and 1 the Japanese musicians/music groups, 2 the songs composition of the concert, and
3 Chinese music recording in the media, and it is proved that the music activities of Chinese instrumentalists
who went to Japan in the 1980s have made a decisive influence in the rooting and germination of Chinese
instrumental music in the Japanese society. In addition, the content in this chapter is also related to the
characteristics formation of the development of Chinese instrumental music in the Japanese society today
which was mentioned in the preface.

Based on the above three foundations, in this paper, the specific reason has been expounded why Chinese
instrumental music took root in Japan - the musical activities of Chinese instrumentalists who went to Japan
in the 1980s.



