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1. YAMAGISHI Kae

Arnold Schoenberg and Expressionism:
Erwartung, Die gliickliche Hand, and Die Jakobsleiler

The purpose of this thesis is to identify the musical idioms Schoenberg developed in his expressionistic
compositions, and how these idioms contributed to the innovation of “composition with twelve notes.”
In a free atonal style, Schoenberg composed many expressionistic works with text from 1907 to 1923. In
this paper, [ analyzed the following three works with strong expressionistic characteristics in both text
and music: a monodrama Erwartung (1909), a drama with music Die gliickliche Hand (1908-13), and the
unfinished oratorio Die Jakobsleiter (1917-22).

The analysis especially focuses on “motif-relation,” a mechanism relating each individual motif.
Firstly, the musical style of Erwertung is often called “Athematism,” which is defined as without a
theme. Deeper analysis of this motif-relation, however, reveals that there is only one hasic motif
generating every other motif and thus functioning as a theme of the whole music. Secondly, although
Die gliickliche Hand does not have any theme, it has several main motifs. My analysis demonstrates
that each main motif forms its own field defined as “motif-field” and generates many fragmentary
motifs inside each field. Analysis of the motif-relation In Friwwarturg and Die gliickliche Hend unveils
that all motifs in a work originate from only one core theme or main motif based on several patterns
of interval-connection, namely “meta-motifs.” In these two atonal works, there is a meta-motif inte-
grating all motifs. Finally, main motifs in Die Jakobsieiter are derived from a six-tone-row. Schoen-
berg called this method “working with tones,” and it became a prototype of composition with twelve
notes. Therefore, this manner of relating motifs with a tone-row can be a refinement of the meta-
motif,

In conclusion, the musical idioms of Erwariung, Die gliicliche Hand, and Die Jakobsleiter are based on
the same idea of meta-motif. This meta-motif led Schoenberg to innovate the composition with twelve
notes.

2. KASAI Amane

Exhibitions and Music in the Meiji Era: .
Reconsidering the History of Modern Music in Japan

This thesis aims to present a new perspective of modernization of music in Japan, by examining the
music in exhibitions. The Meiji Restoration caused drastic changes to Japanese society and culture,
including music. It has been mainly discussed in connection with the importation of European music,
However, this thesis focuses on the process of modernization of music in Japan, beyond the distortion
of the dual forms, such as Japan and Europe, or tradition and innovation.

Chapter 1 reviews the previous studies of the history of modern music in Japan to make the author’s
position clear among them. Chapter 2 explains the origin and history of shows in Japan up to the Meiji
era, while examining how the concept of exhibition was introduced into Japan, particularly by describ-
ing the exhibitions, held in the Meiji era. In Chapter 3 and 4, official documents, catalogues and
guidebooks of exhibitions, as well as journals, commentaries and literary works are used as historical
materials. Chapter 3 surveys the displayed musical instruments in the exhibitions, and examines their
role, for example, visual effects, spot sales, and presentation of the latest technology at that time.
Chapter 4 refers to the music performances in the exhibitions from three aspects; (1) Performances in
ceremonies, (2} Performances by people from Japanese colonies in pavilions, (3) Community dances,
created especially for the exhibitions. ‘ '

On the basis of above, Chapter 5 verifies that exhibitions constructed the meanings of “music” in
present Japan, and clarifies the mechanism to perceive the music visually from two sides, such as display
and performance., Researching the way of presentation in exhibitions is one of the keys to understand-
ing the concept of “music” in Japan. Exhibitions in the Meiji era were the place where “music”
searched for new contexts, values and sense of hierarchy, and moreover, an identity for itself. Such
trials formed the core of the modernization of music in Japan.
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3. KAMIYAMA Noriko

Liszt’s Idea of Symphonic Poem

There exists a considerable body of literature which emphatically argues Liszt’s Symphonic Poem as
a2 symbol of progress. His two symphonies are virtually subsumed under the idea of this “epoch-
making” genre, and the difference between these two genres is supposed to be only a matter of
designation. A major source of this misunderstanding has been the insufficiently grounded premise that
Liszt intended with his programmatically conceived, single-movement Symphonic Poem to overcome the
out-dated aesthetic and compositional techniques of the symphony.

This thesis, by examining Liszt’s dozen Symphonic Poems along with his two program-symphonies,
clarifies the idea of Symphenic Poemn as a genre, which careful investigation has largeiy been overloo-
ked, if not completely ignored, by musical scholarship. As a result, it becomes fairly apparent that the
Symphonic Poem raises the aesthetic claim to rank neither alongside nor above, but below the sym-
phony. This crucial distinction from the symphony in his hierarchy of genre is the central importance
for Liszt’s conception, and deserves attention as the unique factor of this genre.

In the era that the end of the symphony as a genre was acutely proclaimed, many commposers naturally
strove to get over this crisis with other symphonic genres. Despite all the prevailing prepossession that
Liszt broke this impasse with his innovative Symphonic Poems, the fact is that Liszt unshakabiy stuck
to the aspiration to write a symphony; the very representative of Viennese classicism, though qualita-
tively no doubt new, namely the program-symphony. For Liszt, the Symphonic Poem stands at the
preparatory stage right before challenging his formidable task. As Liszt himself puts it, this genre is
“nur das Vorspiel” or “Prolégomeénes” to his Faust and Dgnte. The Symphonic Poem is. certainly an
unprecedented genre in the musical history, to be sure, but not a revolutionary one, not indeed a genre
to supplant the overwhelming legacy of Beethoven.

4, SAITO Daisuke
Actuality of Nikolai Kapustin

Nikolai Kapustin {1937-) is the Ukrainian-born composer who has composed many jazz-influenced
works and has released some CDs of his own playing. The purpose of this thesis is to reveal the
socio-cultural context of the actuality of Kapustin’s creations.

In Chapter 1, I made it clear the process by which he acquired bi-musicality of Jazz-Classic. In his
formative years, he was trained as a classical pianist and graduated from Moscow conservatory.
However, he led himself into the jazz music world by dictating it through radio program “Voice of
America” and playing it with S#liagi (young “style hunters” under the Thaw), and he worked as the -
pianist, arranger, and composer of Big-Band and Estrada-Symphony Orchestra in the USSR, Such
career makes his music actual in the popular music scene.

In Chapter 2 and 3, I analyzed the composition of Kapustin, especially his fifteen piano sonatas, to
reveal his compositional technique and the influence of the jazz music on it. From a structural point
of view, his Sonata form is remarkable by the consistent use of the virtuoso “third theme” and the
frequent reference to the Jazz-like AABA disposition in the middle movements. From a textural point
of view, the following aspects manifest his idiosyncrasy: theme development, the textures of polyphony,
dodecaphony, atonality, rhythm, jazz or blues scale (the use of blue note), sequence, paraphrase, and so
on,

In chapter 4, I argued the popularity of the music of Kapustin in the 21st century. Examining the
process of pervasion of his music especially in Japan, it became clear that the piano-philes, recording
producer and the web media contributed to promote his music. Furthermore, a survey on the opinion
of the lovers of Kapustin's music reveals that the music of Kapustin has an unquestionable effect of
entertainment. That takes an integral part of the actuality of Kapustin's creation in modern music
culture. :
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9. SANO Akitsugu

Sonata Form of Mahler’s Symphonies:
With Reference to Transition of Compositional Method

This thesis focuses on the sonata form of Gustav Mahler’s symphonies. By clarifying the transition
of compositional method of sonata movements from the first to the tenth symphonies of Mahler, I '
consider what Mahler thought about sonata form. Analysing sonata movements clarifies one of the
important aspects of Mahler’s idea of symphony.

The main feature of the sonata movements from the first to the third is that many motives which have
various characters are juxtaposed in one movement. Mahler probably might feel necessary to do so,
for the sake of expressing “the world which contains various contents.”

In the fourth and the fifth, Mahler composed traditional sonata movements. That is also evident
from his words. On the contrary, even these movements involve some characteristic elements that were
seen in the sonata movements of the previous three symphonies. It is possible that Mahler could not
completely abandon the charadcteristic compositional methods of early three symphonies.

‘The main features of the sonata movements in the sixth and the seventh are skillful fhematische
Arbeit. Though Mahler juxtaposes several motives which have different characters in one movement,
he united them with musical relationships. By doing so, he probably would reconcile his vision toward
music with a norm of sonata form since Beethoven.

The first movements of the eighth and Das Lied von der Ervde are sonata forms which involves voice
part. The most important feature of them is that the development section mainly consists of elaborat-
ing the first theme. Therefore in these movements, the opening of the first themes have a roll of motto.

The first movements of the ninth and the tenth include elements of sonata form. But the structure is
s0 ambiguous that it is difficult to determine their form. That contrasts with previous nine symphonies
which have the definite sonata form. The most important feature of these movements is alternation of
two diverse themes.

The trait of Mahler’s sonata form is the coexistence of two conflicting elements; the juxtaposition of
the motives that has different character, and special interest on the development of motives.
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1. SHIMAZOE Kimiko

Reflexivity and the Creation of Tradition in the Folk
Songs of the Amami Islands

This thesis discusses the reflexivity of the folk songs of the Amami Islands. Reflexivity is a unique
phenomenon of modernization, having both a power of destruction and a power of recreation. The
reflexivity in this thesis refers to the ways in which the Amami’s identity is closely tied up with singing
and the performance of songs in a modern society and this tradition has continued into the modern age.

The people of the Amami Islands identify themselves through singing and performing folk songs,
which are individually unique to their own village communities. Community members assimilate their
songs as they grow up and acquire the community membership. Each community holds its own
“database” of its basic knowledge, which is slightly different from other villages. Every village has
some “Song masters” who have an excellent knowledge of this “database” and are also good musicians.

On one hand, modernization has threatened the destruction of village communities and their tradi-
tions. The process of modernization, especially since World War II, has changed much of this. Many
of the Amami people have left their villages in search of work. The Japanese government has
embarked on a plan to construct a political and economic network between cities and villages. In the
process, villages on the Amami Islands have lost their individuality. The Japanese government has also
supported projects for the development of the Amami Islands, providing people with modern conve-
niences. This has had a downside, however, with the loss of old customs and traditions in the villages.

On the other hand, more positively, modernization has created new contexts for singing and dancing.
Since World War I, vinyl records, radios, televisions, and newspapers, all of which, with the exception
of television, were already available on the Amami Islands, have come into wider use, helping to
ﬁopularize Amami folk song contests throughout the Islands. Media companies began to produce
Amami folk song contests and to recruit contestants offering to record their songs. In 1980, Amami
folk song contests were incorporated into the National folk song contest, and some contestants from
Amami won first prize in the National contest. This encouraged a growth in the number of fans of
Amami folk songs and had some profound effects on the Amami people,

There are two main characteristics of the reflexivity of the folk songs of the Amami. Firstly, the
reflexivity of the Amami folk songs has the power of retaining to insure communal identity in modern
society. Singing functions as an improvised “dialogue” between community members. The communal
songs are still sung in an alternating style, with one performer singing while the other listens and
vice-versa. The stories contained in the song are changed to suit occasions. Such a “dialogue”
continues to reconstruct their community.

Secondly, the reflexivity of the folk songs of the Amami has the power of creating new songs. The
supernatural power expressed through traditional performance has been transformed into “music” in a
modern sense.

The communal songs and the new songs complement each other. The singers, who have moved away
from their traditional roots and crossed over to the new national context, can always come back to their
community and learn songs so as to recreate their new songs. In this sense, they carry their traditions
within them. On the other hand, community members are proud that Amami folk songs are famous to
wider society and appeal various audiences. The reflexivity of the folk songs of the Amami has the
power to keep community’s identity and to heal the general audience in giobal society.
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2. TAKASE Sumiko
A Study of Yueshu yaolu (Gakusho voroku)

The purpose of this dissertation is to present and clarify the contents of Yueshu yaolu by studying
existing versions and analyzing the structure of their texts.

Yueshu yaolu (or Gakusho yoroku in Japanese) is a ten-volume work on music theory, compiled in the
late 7th century by scholars (called Beimen xueshi) under the direction of Empress WU Zetian (c.624-705).
KIBI no Makibi brought it to the Japanese Court in 735. While all volumes of this work were lost in
China, the fifth, sixth, and seventh volumes, and some fragments of the rest have been handed down in
Japan. This work is considered to be important in the history of Japanese music, because it is the
earliest Chinese music book introduced to Japan and has often been quoted and referenced in writings
on gagaku and shomys. Nevertheless, the contents of Yueshu yaole have not heen well-researched.

Drawing on HAZUKA Keimei’s study (1940-42), T have located and surveyed the existing texts of
Yueshu yaclu: Seven manuscript and three printed sources of the three surviving volumes have been
identified, together with fourteen writings that include some fragments of the seven lost volumes.
Based on these sources, I have anaiyzed the complicated structure of their texts. My conclusion has
two points:

The first concerns the contents of this work. The theme of the fifth volume is “sheng,” or seven
modal tones. The theme of the sixth is “lii” or “liilii” (twelve pitches). The seventh's theme is
“jundiae,” the tonal system. The eighth volume seems to have described pipa. It seems that the ninth
and tenth volumes examined JING Fang’s theory of “liushi-lii” (sixty pitches), and concluded that his
idea should be abandoned, in favor of a return to twelve pitches. The content of the first four volumes
is unknown, but may have referred to instruments and philosophy. Taken as a whole, the musical
theory in Yueshu yaolu is systematic and practical, though there are suggestions of mystical thoughts on
numerology, the calendar, fortune-telling, and so on, in the background.

The second point is concerning how this work has been handed down in Japan. All the volumes of
Yueshu vaolu existed in Japan until the first half of the 12th century. It seems that the first through
fourth volumes, followed by the eighth through tenth, were lost during the period from the 13th century
to the 16th century, In the 18th century, three volumes——the fiith, sixth, and seventh—survived.
Many published versions spread through Japan and China from the 19th through the 20th century. All
the manuscripts that had been copied before the printed sources may derive from the same source in the
Kamakufa period.

Yueshu vaolu has been transformed in the course of history. Its original state may have been simple
and clear. But with the later addition and omission of various texts, and the misunderstanding and
recomposition of its sentences, the Yaueshu yaolu as it is today is considerably more difficult to read and

understand.
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3. MORITA Toki

The Study of Nohkan Musical Techniques:
Analysis of Shoga and Its Changes through History

There are three main nohkan (noh flute) schools in existence today: Iss6-ryG, Morita-ryl, and
Fujita-ryG. Hiraiwa-ryvi, as well as Shun-nichi-ry{, existed until the mid-Meiji period. The five schools
find their roots from the same master, Higaimoto Hikojird Hidetsugu, who was active during the Eishé
to Tenmon period {1505-1555). Thus, many similarities in the musical techniques of the surviving three
schools are found. Despite these similarities, differences in “school-level” musical information,
“household-level” musical information can be gathered. And by further examination of the two,
“individual-level” musical information can be collected, which includes musical expressions that give
rise to individuality, variations, and improvisations in performances. Until now, there have been few
~ theories examining these expressions of musical information, disregarding them as differences in

ambiance of the plays. I

To address this issue, firstly, I reveal that the “school-level” musical information can be attained by
studying shoga-tsuke, which contain the nohkan repertoire using shdga, or oral mnemonics. The
“individual-level” musical information, however, cannot be obtained through this process. Hence, I
analyze a nohkan master’s markings on his disciple’s shoga-tsuke, which show the “individual-level”
musical elements such as phrasing, tempo, accents, detailed rhythms, intonation, and embellishments,
demonstrating the significance of oral transmission. Thus, the expressions of musical information by
each performer should be considered when analyzing the present performance practices, paralleling its
importance to musical dramaturgy of noh drama.

Secondly, 1 focus on the past performance practices of the nohkan investigating the formalization of
the nohkan traditions by: {1) examining the musical transmission process by the head of the school of the
Issd-rvii; (2) comparing and contrasting six shoga-tsuke written during the late Muromachi period, early
Edo period, mid-Edo period, and present, Furthermore, I analyze these six shoga-tsuke using the smallest
elements in the shoga score, such as the Kana symbols and phrases, showing that the formalization of
the Issd-ryQl performance practice began in the early 18th century, and culminated in the near-total
crystallization of the score by the late 18th century. In addition, I analyze the shoga-tsuke written
during the mid-Edo period by the Sendai-han, comparing them to the shoga-tsuke of the head of the
school in the same era, which show marked differences in musical techniques. And it is these variations
in styles and techniques, changing through history, which have created today’s nohkan performance
practice. Thus, this study focuses and follows these changes through shoga, shedding new light on the
mystery of how and when certain musical techniques of the nohkan formalized in the history of noh.

Today, there are clear differences between the nohkan “school-level,” “household-level,” and
“individual-level” musical information: These distinctions and categorizations probably did not exist

. during the late-Muromachi to early-Edo periods, which probably focused more on the performance
techniques of the individual. By the mid-Edo period, however, the domains of the each nohkan school
were established. Furthermore, in the present, the musical techniques of each school are outlined with
precise rules, while demanding the performer to demonstrate individuality and diversity within limited
houndaries, differing completely from the demands in the past. Again, these changes exhibit the
nohkan’s achievement through musical techniques in history.
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4, KANEMITSU Mariko

Musical Structure of a Sardinian Dance Music:
The Concept of iskala in launeddas Dance Music

This thesis clarifies the musical structure of dance music playved by the Sardinian triple-clarinet
launeddas through the analysis of the concept of the iskaia (scale).

The term iskala refers to the building blocks for playing dance music extemporarily as well as to the
general principle of how to play dance music: There are now nine types of leuneddas, each utilizing a
different mode and having their own repertory of dance music called iskala, a series of phrases or
pichiadas. Lanneddas players indicate various rules in performance with the expression “sonai a iskala”
{play by iskala), for example, playing pichiadas one after another without repetition. Thus, the concept
of #skalaz is concrete as well as abstract. .

Previous studies and musicological analysis have regarded the iskele to be hased on the principle of
“theme and variation,” and consequently failed to disclose the iskale or pichiadas behind the variety of
performances. This thesis attempts to clarify the structure on the base of which {apparently) various
fskala are generated and transmitted as if a well-defined concept or content. Analyses were done of the
iskala transmitted by the prestigious maestro Aurelio Porcu (1914- ). The point is made of reconsider-
ing the iskala from the point of dance and analyzing music and dance correlatively, further comprehend-
ing the generation of iskalz in its “abstract” and “concrete” levels. .

Analyses revealed that the iskale consists of several phases, from the more abstract level to the more
concrete, of compositional principals, of melody image, of melodic patterns, and of actual phrases. -
Together, these phases dialectically construct the #skala concept or phenomenon. As these phases change
in each laumeddas player’s course of experiences, the iskalz also regenerate; therefore each launeddas
player has its own zskalz as a dynamic concept-phenomenon.

The iskale in various levels expands as roots among launeddas players not only because it is transmit-
ted from a master to pupils, but also because musicians influence one another. However the sskalz itself
dialectically formed inside each musician remains intact. Therefore, the iskalz, on the whole, seems a
common regular concept-phenomenorn, but on the particular, it seems diverse among musicians, This
dialectic between “regularity” and “diversity” could be observed in the Sardinian society, the community
of launeddas players, and a circle of dance, In dance, a leuneddas player and dancers collaboratively
accomplish the performances by virtue of the iskalz and it is this dynamism of the performances which
makes the launeddas dance an art. Launeddas dance music is roughly systematized and flexibly transfor-

med under the concept-phenomenon of iskale characterized by its dynamic generation.
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