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1. NAITO Tazuko

A Study of Federico Mompou’s Piano Works:
Focusing on Canciones y Danzas nos. 1-4 (1921-1928)

Federico Mompou composed 15 Canciones y Danzas (1921-73), which have been considered to be based
on his early style. They are on different position from other piano works, because he introduced
Catalan folk songs. The purpose of this thesis is to examine why Mompou introduced Catalan folk
songs to his piano works focusing on Canciones y Danzas nos. 1-4, which teil the historical context before
the Civil War (1936-39). .

Chapter 1 shows the pracess of establishment of Mompou's unique idea, “Recomenzar” (ca. 1919) in
his biographical context. “Recomenzar” is derived from primitivism or the art of primitive Chris-
tianity. It means returning to a natural state of human, which is reflected by Mompou’s use of chords.
Chapter 2 describes the movement of Spanish music in the early 20" century. Spanish composers, who
were influenced by Felipe Pedrell (1841-1922), tended to use Spanish folk songs, especially in Catalufia,
Catalan folk songs. Chapter 3 surveys the change of Mompou's thought about music in 1920s from his
words and articles, “La musique en Catalogne” (1921) and “Conceptes d’art” (1923). Chapter 4 analyzes
Mompou’s harmonization and folk style in Canciones y Danzas nos. 1-4. First, I compared folk songs
with melodies in form, and second, surveyed those component notes. The result is that nos. 1 and 2 are
composed in an authentic style. They have similar form and component notes to Catalan folk sSongs.
Nos. 3 and 4 are written in a free style. They have more extended scale from Catalan folk songs and
various component notes.

From what has been above, it is concluded that, in Canciones y Danzas nos. 1-4, Mompou used Catalan
folk songs to make his piano music Catalan in his own style. Mompou identified himself with Catalan
composer, but his works considered as one of French style. Mompou tried to become Catalan com-
poser, not French.

2, 1ZUCHI Mariko
Sekiten and Music at the Clan Schools

This thesis investigates the music of the middle class, or the samurai class, within 10 Hanks (Clan
schools) by analyzing the music of the Sekiten, which is a Confucian ceremony enshrining Confucius and
‘his principle disciples. This ceremony was performed within the Hankd, as it was one of the most
important rituals. Its performance order has been researched without much focus on its musical
aspects. By delineating and comparing the performed music of the Sekiten, it will shed light on the
music performed at each clan, performers involved and their instruments played, and the music transmit-
ted to the succeeding generation.

Chapter one surveys the history of Sekiten. Sekiten was introduced from China during the ancient era
in Japan. In the Edo period, it was performed at Shoheizaka-gakumonjo (school of the Tokugawa
shogunate) and at Clans schools of other feudal lords. Within this ceremony, gagaky (court music) was
played.

Chapter two compares Sekiten at 10 Clan schools (Tsu, Hirosaki, Katsuyama, Toyama, Mikazuki,
Okayama, Hiroshima, Aizu, and Nagova). It is apparent that different pieces were played at these
schools despite similarities in Sekifen scenes, and the performers concerned with the music of Sebiten
were professional musicians, school teachers and students.

Chapter three surveys the actual musical practices at the Clan schools and music in ceremonies. For
example, in the Aizu Clan, music lessons began by a master performing kagura (Shinto music) in jinja
(Shinto shrine) ceremonies.

In conclusion, pieces played in Sekifen were not standardized nationwide, but differed in each Clan.
As a result, music became a mean to show the originality of the Clan. While there were many Clans
with ceremony contents resembling one another, it may be said that Sekifen can be a key to understand-
ing the musical situations of the Clan schools.
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3. UMETBAEVA Kalyiman

Jew’s Harps in Eurasia: A Comparative Study
on the Kyrgyz and Ainu Instruments

The Jew’s harp is distributed throughout many regions in the world. For the Eurasian Continent, the
geographical range of the instrument extends from Europe to Central Asia and to Southeast Asia. This
study focuses on the Jew's harps of Kyrgyz and Ainu. Though there have been little direct cultural
exchange between these races, their instruments resembie each other. The aim of this study is to find
common ground between them by making a comparative analysis on the instruments within the Siberian
minerity language groups.

This thesis is composed of four chapters. In Chapter 1, entitled “Classification of Jew’s harps
throughout the world”, the instruments are classified in terms of their structures. We owe our system
of classification to Leo Tadagawa (1994), which we break down the group he named “lamellate Jew’s
harp” into smaller groups. Chapter 2, “The Kyrgyz Jew's harps”, surveys firstly the context in which
they have been played, such as the folkways of the country and legends concerning the instruments.
Then we examine minutely their names, materials, forms, sizes, playing styles, distribution and per-
formers; in the same way, we analyze the Ainu instruments in Chapter 3, “The Ainu Jew's harps”.

In the last chapter, “Origin of Kyrgyz and Ainu Jew’s harps”, we compare the Kyrgyz instruments to
Ainu ones, showing that they have similar points in many respects. Then we hypothesize that their
instruments originated from the Siberian minority language groups living between Kyrgyz and North
Japan. Inorder to prove this hypothesis, we analyze the Jew’s harps in more than 50 Siberian language
groups (i.e.,, Chukchi, Nivkh, Uilta, Buryat, Tuva, Khanty, Sakha) and describe their characteristics
using pictures. This investigation shows that the instruments of these races resemble closely to that of
the Kyrgyz and Ainu ones in size, form and structure. Finally, we place the instruments of Kyrgyz,
Ainu and Siberian language groups in the larger cultural and historical context and conclude that the
Kyrgyz and Ainu Jew's harps originated in Siberia.

4, QKITSU Kazuhiro

Contemporary Analysis of the Film “Wall-E” and
its Music: Seeing the Phases of Film-Music
Strategies through the Movie

The interest of this thesis is in the quotations within the film “Wall-E” (2008), which has quotations
of various levels, both visually and audibly. I will clarify this point by analyzing film music or “la
musique au cinema” (music for film) and their strategies.

A distinguishing feature of “Wall-E” is as follows: there are two locations of earth and the space ship
“Axiom” and they are not only contrasted but interrelated through some common factors. The first
factor is the “love between two robots.” This fact is promoted even in the official trailer. The second
factor, which is picked up on in this analysis, is a “longing for the lost world.” On the one hand,
“Wall-E” is following the traditions of Disney, Pixar, and Science Fiction movies. On the other hand,
through the above mentioned factors, the film seems to overcome the traditions and establish a new set
of traditions.

Chapter one of this thesis shows an analysis of musical quotations in “Wall-E* It will deal with the
quotations from the musical numbers ‘Put On Your Sunday Clothes’ and ‘Tt Only Takes A Moment’ in
“Helle, Dolly” Through these quotations, chapter one will clarify the relationship between music and
quotations in “Wall-E.” Chapter two mainly deals with the feeling of audience. In this chapter, there
will he a consideration of the functions of music in connection with the ideas of “Nostalgia” and
“fantasies [for] Utopia” through the discourses of the makers and critics. In chapter three, the
purpose of film music is examined. Previous studies look at the nonprofit intentions, mainly inter-
pretational ones. In turn, it will look at both profit and nonprofit intentions, and add the ground for the
interpretational studies of film music.

Critic and composer, Michel Chion, gave a definition of “la musique au cinema {music of films, or
music for film).” He indicates that film music must be paired with image. His assertion makes the
paradigm of current film-music research. His argument suggests that the connections between film
music itself and some ideas without image seem to be impossible. However, there are already some
suggestions in filmographies that film music could be for and agamst as well as with and without the
image. This thesis shows mixed ways to analyze how film mus1c itself has the potential to work for
society.




5. OGINO Madoka

The Effects of Theatrical Propaganda Pieces of the
Chinese Cultural Revolution in Japan

The purpose of this thesis is to discuss the nature of Yang Ban Xi ($358%) and its effects in Japan.

The Yang Ban Xi were propaganda pieces performed during the Chinese Cultural Revolution. Under
the Cultural Revolution, only selected modern musical plays and other theater arts were performed in
China. Similar pieces were also performed in Japan.

Chapter 1 discusses the historical background of modern Japan. .After surrendering, Japan experi-
enced the influence of the Cold War, such as campus activism and great economic growth. In 1972,
Japan and China established official diplomatic relations. The Japanese view of China was changing
even before-and after diplomatic relations. Some people longed for Chinese-style socialism. Chapter
2 describes the cultural exchange between J apanese left-wing artists and the Chinese people, where
Japanese dancers and actors went to China and performed both their own productions and Chinese
propaganda pieces. In 1972, 1974, 1975, and 1976, Chinese companies came to Japan and performed
Yang Ban Xi throughout Japan. Chapter 3 surveys the contemporary reviews and comments on Yang
Ban X7 in Japan and examines its features. Although most writers had kept their distance from the
Cultural Revolution itself, they felt a sort of affinity toward China, and showed great interest in new
Chinese socialistic art. '

Based on the above discussion, it can be concluded that the relationship between the performing arts
of Japan and China in the 1970s affected the Japanese view of China through the Yang Ban Xi.

6. KOSHIKAKEZAWA Mai

Beethoven’s Fantasia: The Creative Process between
Improvisation and Composition

The objective of this thesis is to examine the idea of fantasia for Beethoven. In this study, the Fantasy
for Piano, op. 77 and Choral Fantasy, op. 80, which were supposedly first performed at the concert on
December 22" 1808, are mainly discussed in terms of improvisation.

First, I survey fantasia as a case of iinprovisation, as in the 18th and 19th century, fantasia was used
not only for written-out pieces but also for improvisation. Many theorists emphasized fantasia’s nature
of freeness, such as freeness from strict forms and ordinary tonality, or diversity of characters and
figurations. These features of fantasia are mentioned in many comments on Beethoven’s improvisa-
tion. These comments show that Beethoven’s improvisation was admired for his emotional expres-
sions. On the other hand, such freeness of fantasia was considered the counterpart of the sonata.
However, for Beethoven, this distinction was not obvious. His first attempt was seen in Sonata quasi
una fantasia, op. 27. Just as this fantasia, assimilated into sonata, had an important effect on com-
posers in the 19th century, Beethoven’s sonatas also have factors of fantasia; one of the most interesting
factors is that of the reminiscence. .

After a detailed examination of opp. 77 and 80, the following points are demonstrated: first, these
pieces show many improvisational features and we should not judge them to be a case of disorder,
looking for the unity. Second, the structure of “free fantasia” and variations can be categorized into
one of the traditional fantasia types of which were composed in the late 18th and the early 19th century,
at the same time, Beethoven’s characteristic formal concept concludes multiple-movement by variations
such as Symphonies no. 3 and no. 9. Third, freeness of fantasia enabled Beethoven to combine instru-
ments and vocals, which claries his own idea of art and later developed into “Ode to Joy” in Symphony
no. 9. Furthermore, these Fantasies as works do not represent Beethoven's desire for formal freeness
but his intension to write out improvisation, which is reinforced by the fact, that in the same year 1809,
Beethoven wrote out cadenzas of his Piano Concertos nos. 1-4.

. In conclusion, fantasia played a significant role in Beethoven’s music and 2 Fantasies opp. 77 and 80
represent a beautiftl combination of Beethoven's nature as a .virtuoso pianist and composer.
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7. JIANG Yi Wei

The Use and Composition of Chinese Hymn from
20" Century

In Chinese modern music history, hymn’s introduction from western country to China is regarded as
the beginning of the process that western music was transmitted to China. Alone with the development
of western hymn in China, Chinese music culture has been deep affected by it accordingly. The
development follows a progress from the western Christian music to the hymn's “Chinalization” and its
popularity. From 20 century, Chinese hymn entered the stage of independent creation and improved
and developed greatly. i

However, the particular politics environment of China determined that the development of Chinese
Christian music in China is inevitably different from it in Taiwan and North America. For the lack of
specialized research on the new Chinese hymn, this article set the use and the new compositions of
Chinese hymn and the Chinese Music Ministries from 20* century in China and North America as the
research project to explore the most proper developing way for the new Chinese Christian music.

The whole essay is composed of a foreword, four main chapters and conclusion attached with a list
of research reference. The foreword includes the statement of the present condition, purpose, method
of research and the significance of hymn according to the Bible. The first chapter is a generalization
of the relations not only between western hymn and Chinese music culture, but also between the Chinese
politics and Chinese Christianity from the middle of 19 century. In the second chapter, through the
expatiation of the choruses in Shanghai International church and worship concerts which were held in
various cities of China, many issues was found and be discussed. The third chapter includes a statement
of the choruses I of Chinese Church in Canada and the Music ministries in Taiwan and United states.
And also includes a introduction of the large-scale Christian music which is written by the Chinese
famous composer, Huang An Lun. The fourth chapter includes a statement of the worldwide trend in
the creation of Contemporary Christian music and an analysis of the controversy coursed by the
contemporary Chinese worship song. In the last part “conclusion” is 2 summary of the 4 chapters above
and also includes some suggestions on the development of Chinese Christian music.

8. TAKAHASHI Misa

J. S. Bach’s Learning of Concerto in his Youth and its
Influence upon Keyboard Pieces Composed as Fugue

This paper describes how J. 8. Bach's early keyboard music, namely his pieces for clavier and organ
until about 1710, are influenced by Italian music.

As a Baroque composer, Johann Sebastian Bach (1685-1750) left a great variety of keyhoard music,
some of which were started in his young days and repeatedly reworked afterwards. To give an
example, his Halienisches Konzert (BWV 971, published on 1735) is one of the most sophisticated works
of such kind. This elaboration is considered to be a fruit of his study on Italian music because Bach
transcribed a series of Concertos (circa 1714) that were originally composed by others. It has consid-
ered that he learned Italian style through these transcriptions. However, my thesis argues that Bach
had begun his study of Italian music much earlier, as is evident in his early works for the keyboard.
Examples are taken from two anthologies of keyboard music, the Muller Manuscripf and the Andreas
Bach Book, which were finished writing probably until early 1710’s. They show that while Bach
remained solidly rooted in the art of the north German Fugue, he challengingly tried to adapt the Italian
instrumental style so as to combine it with the Fugue form.

The first chapter opens with certain presuppositions to my thesis, describes the Concerto style in
keyboard music, then takes a look at some of Bach's mature keyboard music. Chapter two deals with
what kind of the instrumental music was in fashion in Italy, and how Bach was interested in Italian
Concertos. Chapter three analyzes his early keyboard music particularly in relation to the ritornelio
structure. The final chapter discusses the problems in composing keyboard music based on the
principles of both Fugue and Ritornello.

This study demonstrate that the basis of Bach’s concerto-like keyboard music was developed as early
as 1700’s, and by assimilating the German style with the Italian, his contrapuntal pieces such as Fugue
brought freshness to the traditional form.
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9. TANIOKA Yuriko

The Relationship between the Change of the Musical
Style and Texts of the Church Cantatas by Christoph
Graupner: Focusing on the Cantatas for the 16th
Sunday after Trinity

Christoph Graupner (1683-1760} is one of the most important composers of high Baroque .era in
Germany, especially in German church cantata. He composed more than 1400 pieces of church cantatas
as a Hofkapellmeister at the court of Hessen-Darmstadt. As a leading Kapellmeister at that time, his
works was highly appreciated. The studies about his church cantatas until now have referred to only
the change of the musical style on arias in cantatas. However, in this thesis, it is important to
investigate what a degree the change of musical style influence the musical expression of the text on’
arias.

Chapter 1 summarizes the Graupner’s musical career and the musical scene in Darmstadt at that time,
particularly focuses on performance of cantatas in church service before he had come there. Chapter
2 verifies the process of the simplification of musical style of arias contained in the cantatas for the 16th
Sunday after Trinity, as pointed out by Kawabata and Sakamaki about arias in the Advent cantatas
(1995). In Chapter 3, I analyze how frequently-appearing words in the text, such as Tod, Jesu and Leben,
are put into music. As a result, it reveals that his way to express the important words shows little
simplification through his life. Rather, he had become to set Leben to music as merisma after 1720s.

In conclusion, it becomes clear that his way to express the important words is not only consistent, but
somewhat enhanced, while his musical style changes to what is called ‘galant’ style, which is adjusted
to the taste of the time. He always takes account of clarity of affect of texts in his work, for it can
be thought that Pietism carries great weight with the court church. In the church cantata, no matter
how much the mode of the time changes, it seems that the expression of the affect of texts is the most
important for his music.

10. MORI Mariko

The Chordal Structure of Klezmer Music from the
Aspect of Modal Harmony

This thesis aims to clarify the ways of harmonizing modal melodies and to examine the functions of
chords in klezmer music. Klezmer music is the instrumental music piayed by Jewish musicians, called
“klemzer,” for Jewish and non-Jewish at weddings and other events in Western Europe. Studies on the
musical system of this music are mostly limited to focusing on the modes of the melodies whereas the
chordal accompaniments were paid little attention. However the chords seem to play more important
roles than merely decorative functions such as color or sonority.

This thesis employs the approach of “modal harmony”, which means chord progressions prioritizing
modal melody over harmony and emphasizing the modal character. There are four modes in klezmer
music. These are “Frigish”, “Ukrainian Dorian”, “Minor”, and “Major”. They each have different
characteristic elements, such as the presence of augmented seconds, “unstable” tones, and tones which
play the role of secondary tonic.

In chapter one, the general features and history of klezmer music are described. In chapter two, the
previous studies of klezmer modal melody and harmonic analysis of music related to klezmer music are
examined, Moreover, this chapter clarifies the meanings of “mode” and “modal harmony” as emploved
in this thesis. In chapter three, the relationship between the melody with these modal characters and
the chord progressions is analyzed.

In conclusion, each chord in klezmer music is shown to a unique function differing from conventional
western harmony. For example, the seventh chord functions as a “dominant,” the fourth or fifth chord
work as secondary tonics. In addition, modulation is shown to occur by two distinguishing processes.
One is to change to the mode whose tonic is important tone in the first mode. Second is to modulate
between modes with the same key by chromatic movement.
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1. ASAYAMA Natsuko

Carl Riedel (1827-1888) and his Chorus Society
Riedel-Verein in Leipzig

Carl Riedel (1827-1888) was a conductor whose chorus society held “historical concerts” continuously
for 35 years in Leipzig. '

The first chapter provides a summary of German choral movements as background for Riedel- Verein,
Riedel’s chorus society.

German choral movements began with small and closed choral circles in the late 18th century. Until
the first half of the 19th century, some of these developed organizationally and technically to the
semi-professional level—they had becqme capable of holding regular concerts. Riedel-Verein—estab-
lished in 1854—was one of the largest and most esteemed chorus societies in the German speaking area.
Its repertoire consists mainly of church vocal music before the first half of the 18th century, and the
latest works of Franz Liszt and other contemporaries. In every concert of Riedel-Verein, the program
was organized according to musical schools and chronclogy. Further, a small leaflet was handed to the
audience, which contained Riedel's explanatory notes on the composers and the program numbers.
Consequently, this concert found support from both experts and lovers.

The second chapter analyzes Riedel’s take on musical history, which was the basis of his unique
program.’

Through the analysis of his notes in his study score and in the parts for choral members, I found that
a consistent history of religious music was expressed by not oniy his program plan but also performance
practice. .

Riedel identified a dramatic plot in every work and incorporated various choral groups—full-chorus,
half-chorus, solo-quartet, soloist—in his music. Further, recitatives were reduced and sometimes were
accompanied. Such a performance style often gave an impression of a quasi oratorio, so that early
Catholic a-capella music could be consistently connected with Protestant passions and the oratorien of
Schiitz and Bach.

Since 1861, Riedel would sometimes include both early and latest works. However, the works from
the second half of the 18th century were rare except for Beethoven's Missa Solemnis. Riedel was under
the influence of Franz Brendel (1811-1868). He regarded church music in his period as depraved, and
that only Missa solemnis could pave the way for new, trie church music, which Liszt finally ledads.
Riedel showed a historiography of “true” German religious music through his interpretation. -

In the third chapter, I described the relationship between Riedel and his contemporaries to clarify the
meaning of Riedel’s activities for his and our times.

Riedel was so respected by the new German school that he was elected as the chairman of the
Allgemeine deutsche Musikverein. The historical concerts of Riedel-Verein in the Tonkiinstlerversamm-
lung supported the ADMV’s authorization.

After Riedel’s death (1888), Hermann Kretzschmar {1848-1924}, who often played the organ in Riedel’s
concerts, conducted Riedel-Verein. In his book—Fithrer durch den Konzertsaal (1888)—Kretzschmar
dealt with many works from the repertoire of Riedel. Many impressions and editions of this book prove
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that knowledge of music history was in demand by the concert audience. This was the exact style of
appreciation that Riedel had been suggesting. In other words, Riedel gave a model for both performing

and understanding early music.
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2. TORIYABE Teruhiko

A Studﬁf of Gagaku Played on Buddhist Rites from
the Eleventh to the Thirteenth Centuries: The Structure
of Shibu-gaku and Sambu-gaku

This dissertation investigates the traditional structure of Shibu-gaku and Sambu-gaks from the
eleventh to the thirteenth centuries in Japan, and how they were organized into Buddhist rites.

Historically, Gagaku was played as often at Buddhist rites as at court performances. However,
scholarship on the history of music has focused on an in-depth study of Gagaku in the cowt and offers
only a surface investigation of Gagaku in Buddhist rites.

Since the eighth century, Shibu-gaku and Sambu-gaku were both traditional methods used in perform-
ing Gagaku at Buddhist rites. Scholars explain that these methods were out of use during the final
phase of the Heian period, and since that time through to the present, a new method of Nibu-gaku has
been in wide use. However, historical records reveal that Shibu-gaku and Sambu-gake were still used
during the Medieval period, but surviving examples of these rites are few. Shibi-gaku was used on the
Consecration of Todai-ji during the Kamakura era and on the Hgjg-e of Iwashimizu-hachimamgt, and
Sambu-gaky was on the Kegon-e of Todai-ji and on the Joreku-¢ of Kofuku-ji. These four rites were
extremely important for government, Buddhist, and musical history. I analyzed them through the
concept of b, as well as the stance that performances of music are more strongly connected with the
procedures of Buddhist rites than performances of dance and music together.

There are three structural differences between Shibu-gaku and Sembu-gakn. The first reflects the
relationship between bz and sgy@. In this, four groups of Shibu-gaks are classified into two of sehd and
two of #hd. On the other hand, three groups of Sambu-gakn are classified into one of saha, one of uhd,
and one of neutrality. This neutral category is the defining difference between Shibu-gokx and
Sambu-gakr. The second difference hinges on the temple ground locations where music was performed.
In Skibu-gakn the four places were arranged in a line at the rear the grounds, whereas in Sambu-gaku the
three places were arranged in an upside-down triangle along the circumference of the grounds. This
arrangement reflects the first difference. The third difference is on the structure of the program of the
Buddhist rites. In Shibu-geku two pairs were made by putting one group of sehd and one of uho
together, and once a change of performers occurred between the pairs. In contrast, in Sembu-gaku
twice a change occurred from one group of neutrality to the one pair. These three differences show
that the designs of Shibu-gaku and Sambu-gaku were based on different concepts of playing Gagaku at
Buddhist rites.
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3. KUMAZAWA Sayako

Alexander Tcherepnin and Japanese Composers:
The Japanese Element in the Western-Style Music
in Japan during the 1930s

This article focuses on the Russian composer Alexander Tcherepnin (1899-1977) during the 1930s, and
an overview of his activities in Japan and China during this period. Through the overall research on
his activities in Japan, such as contests, publication of score notes, I demonstrate his strong influence on
the Western music in Japan, especially on J apanese composers at that time.

Tcherepnin moved to Georgia in 1918 to flee the Russian Revolution, and later migrated to Paris.
After the 1920s, he held concerts around the world. His life and activities in foreign countries made him
strongly conscious of his identity as a Russian. In fact, he admitted that he devoted himself to
Eurasianism, which prevailed among white Russians in those days who sought to discover their roots not
only in Western but also in Eastern culture, and he gradually began to focus on folk music.

Tcherepnin traveled between Japan and China from 1934 to 1937, and worked with musicians from
~ both countries, encouraging them to attend to their traditional cultures. Furthermore, he held contests
for Japanese and Chinese composérs, published a series of musical pieces by them (Coliection Alexander
Tcherepnin), and introduced and seld their pieces in the West.

These activities had a certain impact on Japanese composers. In fact, in the works of “Collection
Alexander Tcherepnin” a lot of typically Japanese elements can be found, such as the notes that remind
us of traditional festival music, folk music, and so on. This phenomenon led us to imagine the close
relationships that Tcherepnin had during his stay in the East. Accordingly, I pay special attention to
Hidemaro Konoye, Yasuji Kivose, Yoritsune Matsudaira, Koh Bunya, and Akira Ifukube, who all had
a close relationship with Tcherepnin and took features of their compositions ;from him.” From this
Investigation it was proved that although there are few common features between these composers’
works, each of them tried to represent their own roots or hometowns. This coincides with Tcherepnin’s
ideas.

Furthermore, his activities in Japan and that of introducing Japanese composition in Europe have
caused a change in the activities of Japanese composers. Their works having formerly only been
performed in Japan, they have now began to be performed in the West. This was the turning point for
Japanese composition. The large majority of J apanese composers were educated at the Tokyo Music
School {Tokyo Ongaku Gakko), the most authorized music academy at that time, and they also had the
experience of studying in Europe. On the other hand, the new generation of composers were self-
educated or studied at other schools, and since the works of the composers of the new generation were
often performed in the West, they received a reputation in Japan.

As a result of my research I concluded that the Japanese composers in the 1930s, who were strongly
influenced by the various activities of Tcherepnin, were led to compose their works with the conscious
idea of “Japan” as their identity. It can be also concluded that this conscious idea was important when

their works were introduced abroad.
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4., SANO Takashi

A Study on Tonal Character in the Chansons of
Loyset Compére

During several decades, from the middle of the fifteenth century to the middle of the sixteenth, the
most important genre of European secular music changed from Bourgogne chanson which uses formes
fixes to Parisian chanson and Italian frottola or madrigal. One of the most important composers in a
realm of secular music in this period was Loyset Compgre (c.1445-1518). He played an important part
in both French and Italian secular musical activities. This dissertation investigates and clarifies the
tonal character of the chansons of Loyset Compére.

Application of modal theory to polyphonic music has suffered many difficulties. Studies by Amerus
(13th century), Tinctoris (late 15th century), and Aaron (early 16th century) pointed out that polyphonic
music could not be analyzed properly by modal theory which was originally devised to deal with
plainchant. Tinctoris pioneered the widespread idea that the tenor part is the central one in polyphonic
music and its mode determines the mode of the piece.

There has been continual discussion on the problem of the mode of polyphonic music by scholars like
Meier (1974), Dahlhaus (1967), and Powers (1981). However, none of their treatises has settled the
argument although they refered to theoretical writings and examined existent music of the fifteenth and
sixteenth centuries.

In these circumstances Judd presented uf, »e, mi tonalities as a new analytical tool for polyphonic
music: Each of these tonalities has the finalis which can be called u«f, re, or »i in solmization.

Analysis of chansons of Compére with #«f, »e, mi tonalities reveals several interesting aspects. There
is no chanson of his in i tonality and numbers of »e tonality chansons are greater than ones of #f
tonality chansons. And «f tonality chansons include Compére’s later works, which shows new char-
acteritics such as through imitation or homophonic texture, than ones in »e tonality. From a perspec-
tive of harmony, in #¢ tonality chanson major triads play a predominant role and in e tonality minor
triads. In addition, many chansons have large scale structure in which the bass of cadential peints
moves in fifth relationships such as G-D-G. Applying Judd's three tonalities to Compére’s chansons
clarifies previously unknown tonal character of his chansons.
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5. SEKIMOTO Nahoko

Music Theory in the Enlightenment: Jean-Adam
Serre’s Essais sur les principes de Uharmonie (1753)

The eighteenth-century Swiss theorist, Jean-Adam Serre (1704-1788) is virtually unknown today.
After studying natural sciences at Geneva from 1723 to 1727, then working as a miniaturist in Vienna,
he moved in Paris in the early 1750's where he published his first theoretical treatise in 1753 inspired by
contemporary musical writings and controversies of his day. While his treaties questions famous
harmonic theories like those of Jean-Philippe Rameau and Leonhard Euler, both whom had an undeni-
able influence in this century, Serre’s theory remains largely unknown. The purpose of this thesis is to
redefine key aspects of music theory in the eighteenth century, hased on an examination of Serre’s main
treatise, Essais sur les principes de I’harmonie (1753) which outlines his own theories concerning the
“basse fondamentale” and the origin of the minor mode.

Many theorists in the eighteenth century attempted to justify the absolute origin of the minor mode
by mature, but their conclusions were not entirely convincing. Serre also believed he could derive
harmenic principles from natural causes and devoted one chapter of his treatise to justify the derivation
of the minor mede. Critical elements of his theory can be summarized as follows: Contemnporary
theories such as Rameau’s, Euler's and Charles Henri de Blainville’s influenced Serre’s writings; the use
of arithmetic ratio and resonance phenomena; his deep concern regarding “symmetry” between the
major and minor modes, between subdominant and dominant chords, etc., which evokes nineteenth-
century German theories dubbed as “harmonic dualism.”

In the second chapter of his treatise, Serre boldly proposed to improve Rameau’s “fundamental bass”
theory. Doubting the scientific basis of Rameau’s theory, Serre tried to justify the dissonant chords
which were not explained clearly by Rameau by the resonance of a “sonorous body”. His method was
based on two fundamental basses for each chord. He took great interest in the scale degree of the
fundamental bass, and his fundamental bass inevitably relied on three degrees: tonic, dominant or
subdominant. Important questions such as the fundamental bass progression and the “modulation”
were examined with regard to the position of the fundamental bass of each chord in one or two modes
or keys. Thus, Serre’s theory of the double bass fundamental announces, although imperfect, the
functional theory which develops, iﬁ particular, in nineteenth-century Germany.

Serre’s treatises dealt with the methodological and philosophical aspects of the important theoretical
subjects of that time. His writings tried to clarify fundamental theoretical principles and expounded
upon them through the implementation of critical and ‘scientific procedures. As a result, in the latter
half of the eighteenth century, his writings influenced certain writers such as Jean-Jacques Rousseau,
Johann Adam Hiller and Charles Burney. Although Serre’s writings are not widely recognized today,
they nevertheless contain important insights which allow us to better understand French music theory

in the Enlightenment.
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6. NISHIDA Hiroko

Reconstructing Heinrich Schenker: Hermeneutics,
Narratology, and the Theory of Melody

This paper examines the characteristics and developments of Heinrich Schenker’s (1868-1935) interpre-
tation of musical works. Especially, I aim to shed light on new aspects in his concepts, by regarding
his theory not as ‘analysis’ but as ‘interpretation,” and reconsidering it from three different perspectives:
hermeneutics, narratology, and the theory ’of melody.

In the first chapter, Schenker’s theory of music is resituated under the frame of hermeneutics, starting
from the comparison of hermeneutics of Schenker and Hermann Kretzschmar (1848-1924), through
Schenker’s eriticism of Kretzschmar and Wilhelm Dilthey’s hermeneutics. While Kretzschmar tried to
explain human spiritual contents from the tones, Schenker’s ‘true hermeneutics’ (1913) was defined as
‘inner-musical’ theory in which the tones and the life should be inseparable. Namely, the difference of
them concerns what was meant by ‘internal’; in Schenker, the life was in the tones, but for Kretzschmar,
the tones themselves were nothing but the external form to understand the human innerness. This
distinction corresponds to that of Dilthey’s general hermeneutics (1900) and musical hermeneutics (“The
musical Understanding’ in ca.1906). Aithough what is inner in Dilthey’s general hermeneutics was the
same as Kretzschmar’s, the object of Dilthey's musical hermeneutics is the dynamic relationships of the
tones, like Schenker’s.

In the second chapter, I bring out the narrativity in Schenker's interpretation of vocal piece {1921),
character pieces (1924), and instrumental pieces (1926) and propose two types: verbal-associative
narrative and Urlinie narrative. In his interpretation of vocal piece, ideas associated from vocal text
prescribe his interpretation without being referred to the Urlinie. In his interpretation of ‘character
pieces, the verbal-associative and Urlinie narrative coexist. The Urlinie narrative employed in the
interpretation of instrumental works came to be universalized by a new prescriptiveness, the laws of
tones, and finally theorized in “Der freie Satz.” Schenker's narrative practice in the 1920s had thus
various possibilities of interpretation, which tend to be concealed by the formalization in his last phase
leading to ‘Schenkerian analysis. Besides, temporality and spatiality peculiar to the Urlinie narrative
is investigated.

The last chapter picks up the'melodic linearity and the analytic praétice of August Halm (1869-1929)
and Schenker, by reading their letters and the mutual references made in their publications. Different
from Kohler's (1996) attempt, I examine their linear concepts by tracing the development of their
melodic thoughts. The analogy of them can be found in that both considered melody as the ‘Diminution’
of a musical ‘Urspriingliches” They also reduced melodies to a line. Although Halm exhibited
ambivalence by questioning such a theory of primordial laws and criticizing Schenker’s ‘Urlinie,” he
continued practicing the linear analysis for the identity in different thematic appearances to reveal the
unity. Schenker's similar thematic ‘Linie’ in the 1910s had been gradually replaced by the whole
continual melody through a musical piece, namely Urlinie. This step-by-step discrepancy- in melodic
linearity was derived fronr the differing views of what is variation by Halm and Schenker: for Halm,

variation is one of the musical forms and concerned with a melodic theme as part of a musical piece.

— 56 —

|




Schenker regarded the whole musical work as a variation of a single primordial ‘Figur,” not figures.




7. ABDUSAMI Abdurahman
A Study on the Uyghur Musical System On Ikki Mugam

This is a study of the musical system called “On ikki mugam” of the Uygh.ur people who reside in the
Xinjiang Uyghur Autonomous Region of China, The On ikki mugam is one of the traditional music
genres, and a kind of suite consisting of numerous movements of instrumental and vocal music set to
classical Uyghur verses. The term “mugam” is originally derived from an Arabic word “magam”
which is a word with many meanings. However, in the Uyghur language today, “mugam” is generally
understood as a “musical entity which is systematically put together.”

This dissertation has two major aims. Firstly, it demonstrates how the On ikki mugam is musically
constructed in concrete terms. Secondly, it traces how the Onr ikki mugem has been historically
constructed with musical elements drawn from outside the Uyghur tradition. The author of this thesis
is himself a Uyghur musician and writes this study of the Usghur mugam from the point of view of a
culture-bearer, a performer of this particular musical tradition and an insider of this musical culture.

The outline of each chapter is as follows. .

. Chapter 1 gives a historical view of the Uyghur mugam. It focuses on the first half of the 16th
century, the period smugam was systematized for the first time under the royal aegis of the Sultan
Abdurrashid Khan (1513-1566) of the Yarkand Khanaté; and on developments in the middle of 20th
century, when an attempt was made to clarify the entire image of mugem based on the recording of the
only surviving master Turdi Ahon (d. 1956), who was able to perform the entire repertoire of the On dkki
mugam at that time. The On ikki mugam is currently represented by the style of the Xinjiang’s Muqam
Art Organisation and that of the Xinjiang Arts Institute.

Chapter 2 discusses the traditional musical instruments which are employed in Mugam performance,
focusing in detail on the gafun. The name galun is derived from the West Asian ganiin, a kind of the
psaltery. However, its shape and structure is quite different from that of the modern West Asian
gan@n. Tt might have preserved an older form of the West and Central Asian psaltery. The galun was
primarily the instrument which was used to perform in Dolar Mugam exclusively. However, this
psaltery was adopted in 1956, and has become a standard instrument of the On ikki mugan as well.

Chapter 3 discusses and analyzes the modal system of the On ikki mugam. My analysis of melodies
of the Mugtidimi section reveals that most melodies sung in a given mugam are not necessarily
composed from a single octave scale, but they encompass two tetrachords in one octave. In addition,
the On #kki mugam is briefly compared with other modal systems of West Asia such as the Persian
dastgih and Turkish makam. Furthermore, taking an example of the Pinjiga from‘ the On ikki mugam,
its modal and structural features are analyzed in entirety.

Chapter 4 examines the poetry sung in the On ikki mugem. Texts sung in the mugam are composed
in the Uyghur language. The versification is, in principle, based on one of the prosodical meters called
bahar which are, in return, based on the versification system called ‘axi#z (of the Arabo-Persian lan-
guages). The bakar is a rhythmic cycle created by the combination of.short and long syllables.

Chapter 5 examines the Méshirap, which is the third part of the mugam suite, following the Chong
Négmit and Dastan.  In the Mishirap the dance is introduced in addition to the vocal and instrumental
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music. The Miishirap originates from the folk dance of various parts of the Taklamakan Desert. The
part Méshirap in a mugam suite is a peculiar feature of the Uyghur mugam, which is not found in any
of its counterpart in Central Asia.

A short article entitled “A Study of the Dolan Mugam in the Uyghur Music Culture” is appended as
a supplementary treatise.
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8. SHIMBORI Kanno

The Formation Process of Go-eika Schools:
The Buddhist Mission and the Musical Transmission
after the 1920s

Go-eika is a genre of Japanese religious music which has folk song-like melodies and Buddhist texts.
Most singers of go-eika are lay Buddhists who sing go-eika in Buddhist pilgrimages, funerals and other
services. Just as in the J épanese classical performing arts, go-eika has various schools, the styles of
which are transmitted in an iemoto-like system. .

This thesis focuses on the Yamato, Kongé and Mitsugon schools which were established after the
1920s. The Yamato school is the first school from which the other schools descended.

The first part surveys the formation of each of the three go-eika schools, focusing on the founder,
organization, repertoire, performance, music theory, and the transmitting means and system of go-eika.
There are three common features to the formation of the three schools as follows: firstly, the inventing
of a notation systern of go-eikae, secondly, establishing a hierarchical structure for go-efka singers, and

thirdly, holding nationwide contests for go-eika. Especially, the second, the hierarchical structure, was
very effective in spreading go-efka singing rapidly and nationally. p

The second part shows the main reason why go-eika schools expanded nationally, formmg large-scale
groups in the 1920s and 30s. In the 1890s, the Buddhist sect of Jodo Shin-shii became actively involved
in missionary work with westernized Buddhist music as part of the modernization of the sect itself. In
response to this musical missionary work, the Shingon-shii sect also became engaged in missionary
work, using the “traditional” Buddhist music of go-etke for its modernization in the 1920s.

The third part considers the modernization of go-gika from the perspective of the invention of
tradition. Buddhist sect members invented go-eike notation based on the notation system of shomya,
which was the “traditional” Buddhist music. Furthermore, they refined the music theory of go-eikz with
reference to other Japanese “traditional” music theory. As a result, the sect memlbers achieved raising
the status ol go-etka, which had been formerly considered earthy, and the music acquired seicho, which
means the “authentic” singing style.

The fourth part investigates the way of transmitting seiche of go-eika. Through analyzing the
relationship between the notation and the oral tradiﬁon, the author demonstrates a seemingly contradic-
tion:; the notion of seichd encourages singers to preserve and stabilize their “authentic” singing style,
whereas singers change oral performances with their musical creativity, and also change the notation
with which they transmit szichd. As a result, it should be concluded that go-eika is practiced as a

religious activity on the one hand, but is performed and enjoyed as music at the same time.
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9, TAKAHASHI Tomoko

A Study of Morton Feldman;:
The Aesthetics of “Inbetween-ness”

“I prefer to think of my work as: hetween categories. Between Time and Space. Between painting
and music. Between the music’s construction. and its surface.” This describes Feldman's attitude
toward music, which is evident in his music that was considered unstable and ambivalent, as “inbetween-
ness”. Using the phrase, “inbetween-ness”, this thesis aims to investigate the essence of his music and
the aesthetics from various perspectives. How did Feldman struggle with and even enjoy “inbetween-
ness’”? .

The time of his music is focused in this study, as time is a fundamental element, which forms any
beings, situations, and perceptions. Music, regarded as a living time, will exhibit various types of time
and fruitful suggests, in considering music experientiaily. Especially in Feldman's later works, in which
he uses many different repetitions to distort memory and reverse the conventional concept of musical
time, it is necessary to ponder the uniqueness of the usage of time in his music.

In chapter i, I refer to and to criticize J. D. Kramer's The Time of . Music (1988) and I attempt to
summarize the process of establishing and modifying the modern concept of time, and also outline some
modes of musical time.

In chapter 2, I research the usage of the change and the repetition in Feldman’s music. An analysis
of early piano works, {Variations} (1951) and {Nature Pieces} (1951), in the first half of this chapter,
illustrates two modes of time, “boring time” and “empty time,” in which nothing happens. These two
can also be thought of as pre-systematic time. In the second half of this chapter, I compare Feldman’s
techniques of repetition and' S. Reich’s works. While in Reich’s {Music for 18 Musicians} (1976),
repetitions construct an all-inclusive form through a process in which some figures are repeated
constantly in non-teleological time, however, in Feldman's {Crippled Symmetry} (1983), the repetitions
are reiterated in various asynchronous times, each form itself gradually dissolving into disintegration.
Contrary to Reich’s repetition, which aims to complete a whole structure, Feldman’s repetition takes a
minus vector, that is to say, it leads to dissolution.

In chapter 3, I consider the meaning of “The Abstract Experience” from three viewpoints, ie.,
composing, playing, and listening. Through each consideration, it is clear that “The Abstract Experi-
ence” can be understood as an activity in which we receive a stimulation as it is, and whenever it
happens.

Chapter 4 éxplores the core of his aesthetics, “inhetween-ness”. It is an unstable state, hovering
between two elements: sound and silence, control and freedom, music and painting etc. He never selects
one, but prefers to keep moving between the two.

To conclusion, I suggest some models of musical time in his music. The time of his music can be
categorized into four types:

1. Non-linear time: unexpected time which moves from and to.anywhere, hence disturbing our
memory.

2. Ateleological time: boring time, empty time
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3. Vertical time: a time which does not create any organic relation of sounds to each other.

4. Timelessness: dripping time, self-dissolving time
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