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1. SAITO Ryo

Performance Theory of Fifteenth- and Sixteenth-century’s
Polyphonic Music: From the Perspective of Rhythmic
Structure of Josquin des Prez and Palestrina’s Works

The primary purpose of this study lies in linking theories regarding rhythm of Renaissance vocal
polyphony with a methodology for its actual performance. Theoretical research on rhythm of polyphony
has advanced considerably, suggesting that musical accents exist in multiple layers within tactus, which
corresponds to the beat. On the other hand, while early music performers’ discourses based on their
experience and musical sensibilities may be valuable. they have not yet been sufficiently integrated with
such academic theory. Bridging this gap between theory and practice will be beneficial [or today's
singers who perform Renaissance polyphony. To capture the rhythmic structural characteristics of works
in fifteenth and sixteenth century, I analyzed and examined some motets composed by Josquin des Prez
and Giovanni Pierluigi da Palestrina.

Chapter 1 examined concepts specific to Renaissance music, such as tactus — a term generally
corresponding to “beat” — and arsis-thesis, a concept related to musical tension and release. Chapter 2
focused on the relationship between rhythm and texts, briefly discussing the issue of text-underlay.
Furthermore, 1 illustrated performers' discourses as a foundation for considering the relationship between
rhythmic structure and performance. Chapter 3 analyzed several motets by Josquin and Palestrina to
discuss how rhythm is handled within music, how phrases are constructed, and the texts-music
relationship. Chapter 4, building on the results of analysis, presented case studies discussing points
performers should be conscious of during performance.

Through analysis and consideration, it was suggested that rhythm based on natural declamation was
intended, considering the number of syllables of texts and the position of stressed syllables, In the motets
by Josquin and Palestrina, mensuration occasionally changes according to the contents of texts, and the
emphasis of important words by using syncopation is identified as rhythmic characteristics of the motets.
As for actual performances, not only understanding the declamation of words, but translating elements
that cannot be notated, such as musical center of gravity (ictus) within a phrase and the shifts between
arsis and thesis, into the performance expression is suggested to be essential for musically fulfilling
performance.

2. HARVEY Thomas James

Eschatological Vision in Takata Saburo’'s Hitor: no taiwa:
An Analysis and Interpretation

Takata Saburd (1913-2000) is best known as a composer of choral works and liturgical music for the
Japanese Catholic Church, and these works continue to be widely performed today. While his works tend
to be praised for their strict adherence to the ‘world” of the poems he set to music, this research
complicates this view of Takata’s music, focusing on the song cycle Hitori no taiwa (Talking with
Oneself’, 1965-1971).

Following the introduction, Chapter | charts Takata's growing interest in vocal music, which became
his main interest following the late-1950s. I also outline Takata's philosophy of composition, emphasizing
his belief in the central position of the self in composing. Chapter 2 considers Takata's vocal works, with
a focus on the process and implications of his synchronous collaboration with poets through the
composing group ‘Hachi no kai' (Group of Bees) and with Takano Kikuo (1927-2006), whose poetry Takata
selected for Hitori no taiwa. 1 contend that because it was typically Takata's requests that prompted the
poet to revise preexisting poetry or compose new poems, that the analyst must allow for the possibility
that the composer’s intentions may have influenced the text itself. Furthermore, I show that Takata's
musical decisions can also reveal both points of harmony and of tension between the poet and the
COmMposer.

Chapter 3 considers the ways in which both Takata and Takano considered life and death.
Referencing Wolfe's (2013) research about the theological roots of Martin Heidegger's philosophy, I claim
that while Takata's Catholicism and Takano's lack of religious belief create fundamental disparities
between worldviews, they are combined in the central belief of 'striving towards the end’, and can
therefore be considered as eschatological. Chapter 4 then performs a hermeneutic analysis of Hitori no
taiwa, based on these eschatological worldviews. It shows that Takata creates a teleological view of life
through Takano's poetry which reveals a cyclical search for meaning, through text alteration,
compositional approach and his ordering of songs in the song cycle.



3. AKASHI Nanami

The Transformation of Safsumabiwea from the Late Edo
Period through the Meiji Era:
A study of Biwa Song Texts and Vocal Melodies

The purpose of this study is to clarify how the musical and textual content of Satsumabiwa
transformed from the late Edo period through the Meiji era, when it developed into a form of modern
biwa music. Saistmzabzwu originated as a narrative musical tradition accompanied by the biwa in the
Satsuma region. In the mid-Meiji era, it expanded beyond its regional context following its introduction to
Tokyo, where biwa players promoted its dissemination through institutional and musical reforms. With
the establishment of the Kinshin-ryvit school in the late Meiji era, Satsumabiwa gained heightened
performative and artistic appeal and flourished during the Taisho era. Through this process, however,
both the repertory and musical style diverged markedly from their earlier forms. This study examines
It.hese transformations through an analysis of changes in repertory and poetic texts, as well as melodic
ineages.

Chapter 1 outlines the history of Satsumabiwa, focusing on musical reforms undertaken by biwa
players from the late Edo through the Meiji era. Chapter 2 analyzes the transfomation of biwa song
repertory. Edo-period songs included not only batitle tales narrated in the archaic joruri style known as
kuzure, but also numerous love songs influenced by shamisen music of the Kamigata (Kyoto-Osaka)
region. In the Meiji period, however, no new love songs were produced; instead, narrative “epic songs”
emerged that inherited only the theme of battle tales from kuzure, indicating a process of selective
preservation. Chapter 3 investigates the emergence of the shichigo-cho (7-5 metrical pattern) that
characterizes modern Satsumabiwa texts. While some short Edo-period songs already employed this
metrical structure, the Meiji era saw both the preferential transmission of older songs metrically
compatible with the 7-5 pattern and the systematic composition of new works based on the 7-5 pattern,
Chapter 4 compares the “samurai style” and “town style” melodic lineages, confirming that the melismatic
melodies typical of the town style influenced the Kinshin-ryi and contributed to the melodic features of
modern Satsumabiwa.

This study concludes that the diverse musical traditions of Edo-period Saisumabiwa were selectively
reorganized during the Meiji era, resulting in the establishment of a modern musical identity defined by
epic repertory, standardized poetic form, and melodically expressive narration.

4. IIJIMA Honoka

Rhythm as a “Hidden Order™
Gyorgy Ligeti's Critique of the Avant-Garde through
“Meta-Polyphony”

This thesis examines the role of rhythmic structure in the compositional technigues and aesthetics of
Gyodrgy Ligeti (1923-2006), arguing that his rhythmic approach provided an alternative to the
contemporary avant-garde trends and served as a means through which he critiqued totalitarianism.
Chronicling his works, and published writings and interviews, hitherto-published studies have primarily
offered an evolutionist take on Ligeti's compositional tu.hmques In contrast, this thesis sheds light on his
own rhythmu. thinking that invariably characterizes his entire oeuvre—thinking that I term "meta-
polyphony,” that is a metric/sonic structure that is not explicitly notated in the score but is formed
through listener's perception of the rhythm.

Chapter 1 investigates Ligeti's critique of the avant-garde, with a particular focus on his skepticism
towards serial procedures. Chapter 2 provides an overview of his rhythmic framework. He adopts notions
of pulse, phase shift and its rhythmic variations from diverse sources, including the notion of “meccanico,”
minimal music, and Conlon Nancarrow's compositions, African music, and non-musical sources such as
fractal geometry. Chapter 3 analyzes four of Ligeti's works composed from the 1960s to the 1980s. Meta-
polyphony is formed through phase shifts and gradual changes in pattern length, rests. and dynamics.
This rhythmic structure can be found even in his supposedly arhythmic works that employ the technique
of mlcropolyphony Chapter 4 demonstrates why Ligeti pnonmed the perceived sound over the score.
Ligeti's pursuit of “meta-polyphony” through rhythm as a “hidden order” represents his resistance against
the totalitarian control of Nazism and Stalinism, an aesthetic strategy for seeking freedom.

This thesis concludes that his “meta-polyphony” results from an exploration of an original acoustic
technique. as well as from a critique of the avant-garde musical trends, and, moreover, reflects his social
and political attitudes. The author believes that this thesis contributes to a new perspective of Ligeti's
Lornposmonal aesthetics, repositioning his rhythmic structures within the historical context of twentieth-
century music inter secting with serialism.



5. KOYAMA Mai

Peter Kivy's Formalism and Musical Meaning:
A Critical Repositioning

In this thesis, the author reevaluates formalism as a philosophical stance and analytical approach from
the perspective of the musical meaning, which has frequently been overlooked, situating the formalism
put forward in the late twentieth century by the music aesthetician Peter Kivy (1934-2017). Recent
research has tended to reexamine concepts such as musical autonomy and absolute music, no longer
treating them as universal values but rather as historical constructs. Despite this trend, formalism—
closely related to these reexamined concepts—has frequently been marginalized. Therefore, this study
treats Kivy's formalism as a historical phenomenon and reassesses its significance in relation to musical
meaning. Furthermore, by taking his research as a case, the author demonstrates the possibility that
formalism and theories of musical meaning—often regarded as mutually exclusive—can in fact coexist.
This constitutes the significance of this thesis.

Chapter 1 clarifies the structure of Kivy's formalism through a close examination of the relevant
literature, focusing on three interpretive points: (1) musical ontology, (2) the category of form, and (3)
form'’s counter-concepts. Chapter 2 situates his formalism theoretically through engagement with Leonard
B. Meyer's Emotion and Meaning in Music (1956), elucidating the “middle-way” character of Kivy's
formalism by comparing Meyer's theoretical framework with Kivy's formalist approach. Chapter 3
outlines the conceptual framework of musical meaning and examines how, within his formalism, different
types of musical meaning—both intra-musical and extra-musical—are interconnected, mediated, and
reciprocally related. In conclusion, this study indicates that Kivy's discussion of musical emotion from a
formalist standpoint can be reinterpreted as an account of musical meaning.

6. Sato Maya

Online Acquisition of the Javanese Dance Body: A Case
Study of Yogyakarta-Style Court Dance Lessons in Japan

Despite the expansion of online dance education since COVID-19, in-person learning remains the
standard due to the difficulty of achieving “synchronization™—the movement structures of the self and
others become analogical. This thesis investigated the feasibility of acquiring Yogyakarta-styvle Javanese
court dance through online instruction, exploring if one can truly “hecome the body” of the dance in a
digital space.

The theoretical framework integrate Yoichi Yamada's “acoustic body"—an experiential sensory
connection—with a refinement of Maurice Merleau-Ponty's “body schema.” Specifically, I distinguished
between the innate “primary body schema” and the "secondary body schema” developed through
specialized training. Empirical data from practical lessons and instructor interviews indicated that the
online environment compels a fundamental shift in pedagogical thought processes, diverging significantly
from traditional face-to-face methodologies.

The study concluded that while online learning is possible under specific conditions, its physical
limitations make it primarily suitable for beginners. Full mastery requires deep engagement with the
body as it exists within Javanese society, involving unconscious socio-cultural synchronization. Because
these subtle nuances demand long-term, physical proximity, online platforms can only facilitate the
acquisition of partial elements of the Javanese dance bady.



7. BABA Koyuki
The Rhythm of Stage Speech (Nianbai) in Yue Opera

This study aims to clarify the rhythmic structure and function inherent in the stage speech “nianbai”
of Yue Opera, a regional Chinese opera form that flourished in Zhejiang Province. While stage speech is a
crucial element supporting emotion and narrative progression, previous research has primarily focused
on socio-historical and vocal aspects, leaving a gap in the systematic analysis of stage speech. Therefore,
this study analyzes the textbook Yueyin Yitong (2022) and its supplementary video materials compiled by
Qian Liwen, a retired actor. Other commercial video footage of stage performances is also analyzed to
visualize rhythmic patterns.

The analysis reveals that elements such as the placement of pauses, the elongation of syllables, and
variations in speech tempo play crucial roles in foreshadowing emotions, controlling narration, and
presenting narrative structure. While specific expressions vary by performer and period, commonality
persists at the functional level. This demonstrates that the rhythm of stage speech is not a fixed template
but a “variable structure” based on shared principles.

In conclusion, the rhythm of Yue Opera's stage speech serves as a device for temporally structuring
characters' emotions and constitutes a stylistic foundation that integrates voice and physical movement
to share a sense of time with the audience. This study demonstrates that Yue Opera stage speech is a
systematic expressive principle combining normativity and variability, presenting a new perspective for
genre studies.

8. HAYAMI Sora

Resituating Musical Structures of the Nineteenth Century
Symphony as Narrative:
P. I. Tchaikovsky’s Symphonies from the 1880s-90s

The goal of this thesis is to reconsider musical structures through the investigation of the history of
musical narratology, using symphonies as primary examples. Musical narratology, which derives from
literarv narrative theory (Genette 1972, etc). emerged around the 1980s. Researchers in this field argue
that music can assume narrative states or narrativity, offering new approaches to musical interpretation
through the analyses of nineteenth century “pure” instrumental works (Micznik 2001, Almén 2008, etc.).
Although these approaches have been criticized for applying literary and mythical frameworks directly
into music, such criticism suggests that the real issue lies in the failed establishment of analytical
methods peculiar to music.

Chapter 1 examines the history of musical narratology, focusing on each contribution to the field and
theoretical issues they raise. Chapter 2 proposes a musical narrative model, inspired by one proposed by
Almén termed “sibling model” (Almén 2008, 12). To construct this model, I introduce a new analytical
method comprising of three perspectives: temporality (the manipulation of time as in narrative; motivic
and thematic circularity, etc), timbre (register, instrumentation, etc.), and focalization (a sense of climax
and of shifts of moods). Chapter 3 provides analyses of P. I. Tchaikovsky's Manfred Symphony, Symphony
No. 5, and Symphony No. 6. Through these works, I demonstrate that the three dimensions are closely
interwoven and suggest flexible, open-ended musical structures that allow for both “horizontal”
(discursive) listening modes and varying focal points on the part of the interpreter.

Finally. the thesis examines how these perspectives prompt reconsideration of musical structures as
fundamentally narrative. Here, structure does not refer to static, score-based frameworks associated with
structuralist analysis. Rather, narrative structures exhibit flexible mobility, both within musical structures
themselves and in their accessibility to practice. In conclusion, I argue that meaning in musical narrative
arises from these narrative structures themselves, enabling diverse interpretations to emerge through
such flexibility.



9. PEI Yinan

The Behavioral Customs, Social Relations and
Their Modern Transformations in the Backstage of
Beijing Opera

This thesis examines traditional backstage customs in Beijing Opera (Jingju) and their transformations
according to the backdrop of China's socio-political changes in the modern era. While previous research
on Beijing Opera has largely focused on the artistic aspects of its ‘front stage,’ this thesis focuses on the
‘backstage’ as a significant socio-cultural space that intersects tradition and modernity. By conducting
ethnographic fieldwork at a Beijing Opera theater located in Shanxi Province. I explored the behavioral
norms. taboos, and belief systems that are currently prevailing among actors, musicians, directors, and
others involved in the theater. To reveal the traditional backstage customs and socio-cultural contexts,
historical documents and memoirs written by master actors and theorists of the late 19th and early 20th
centuries were also analyzed.

It is evident from fieldwork that traditional backstage customs have not disappeared but instead have
undergone functional reinterpretation during the modernization process. For instance, daiong (pre-
performance percussion playing) was originally regarded as a ritual before, but it is now used as an
opening signal of performance and also serves as training for junior musicians. The study also pointed
out that there is a social conflict between the top performers and administrative managers in today’s
Beijing Opera troupe, and the dual power structure is reflected in backstage traditions such as an income
sharing system.

These findings suggest that the transformation of backstage customs in Beijing Opera is not just a
disruption of tradition. but rather a constant process of reconstruction that aims to maintain core
functions while adapting to changes in the external environment. However, it is important to note that
the decline of religious beliefs and the prioritization of market logic can cause cultural dilemmas, like the
weakening of intrinsic respect for art and the dissolution of collective cohesion. The study concludes that
Beijing Opera’s preservation as cultural heritage requires institutional support to sustain its cultural
ecosystem, including its backstage practices.

10. MODESTOU Anastasia

Gender Performativity in the Dance and Music of Kabuki:
An Analysis of Nagauta “ Shunkyo Kagam:i Jishi”

Male actors performing female roles is one of the major characteristics and charms of the Japanese
kabuki theatre. Their performance is not only defined by the use of vibrant costumes, make-up and
staging, but also by the exaggerations of femininities and masculinities in the acts and gesture of the
performers. This thesis considers the possibility that music itself can express gender within the tradition
of kabuki theatre. Through the examination of the dance genre nagauta, and specifically the piece
“Kagami Jishi” (The Lion Dance), I analyse the music itself in order to identify constructions of gender.
As “Kagami Jishi” is composed by two parts, traditionally referenced as the feminine first part "Kosho”
and masculine second part “Kocha”, T approach the analysis of the piece through the idea that gender is
reflected and constructed within musical expressions, melody, rhythm, and even tuning. In the first
chapter, after a brief overview of the historical development of nagauta, 1 analyse the mutual relationship
of dance and music, in order to identify the parts that express femininities and masculinities in the dance
to further utilise as a focal point in the analysis. After identifying the parts that express femininity within
the dance, the second chapter focuses on the analysis of the music of the first part, “Kosho", identifying
that the scale changes as the spirit of the lion enters and merges with the character of Yayoi. In the
third chapter, I analyse the second part “Kechd”, in order to identify if masculinity is expressed through
music itself. Although the lion dance has been characterised as masculine in previous literature, I
examine it through the perspective that the lion spirit and Yayoi are not two characters, but they are
intrinsically one. This thesis concludes that, although some aspects of the music might be understood as
performing or constructing gender, the inter-relation of dance, the story, as well as the historical and
cultural background that the piece was composed within is essential, and intrinsically indivisible, in order
to understand the ways that gender is expressed and constructed in kabuki theatre.
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1. NAKAGAWA Yiko

Musical Thought in Early to Mid-Edo Japan:
Confucian Conceptions of “Gaku” within the Framework
of “Ritual and Music”

During the early to mid-Edo period, numerous Japanese Confucian scholars produced an extensive
body of scholarship meticulously investigating music such as gagaku. and these are known to have been
comprised of research into its temperament, and its tonal systems. This dissertation aims to
systematically examine their nuanced and varying conceptions of “Gaku” (music) within the framework of
“Ritual and Music” (reigaku) through analysis of representative scholars’ discourses during this era,
thereby repositioning Confucian musical thought within the broader trajectory of Japanese music history.

Chapter 1 analyzes Kumazawa Banzan's (1619-91) Gagaku-kai (An Explanation of Gagaku), regarded
as the earliest work to explicitly align the Confucian conception of "Gaku” with the contemporary gagaku
tradition. An examination of Kumazawa's comparison of the scales used in gagaku and vernacular music
(zoku-gaku) reveals how he identified the former as the proper normative ideal of "Gaku." Chapter 2
explores the writings of a pioneer in the Confucian study of musical temperament (gakuriisu-gaku),
Nakamura Tekisai (1629-1702), to highlight the empirical character of his research on ancient music and
his emphasis on the primacy of song and the human voice. Chapter 3 centers on Kaibara Ekken's (1630~
1714) practice and philosophy of gagaku, positing that he perceived “Gaku” as an internalized discipline
aimed at the cultivation of the mind and body, as well as he advocated for the historical and philosophical
significance of stringed instruments such as the wagon.

Chapter 4 follows the trajectory of Arai Hakuseki's (1657-1725) research on both Chinese yavue and
Japanese gagaku, noting how he identifies the latter as fulfilling the ideal conception of “Gaku” within the
framework of "Ritual and Music.” Meanwhile, Chapter 5 turns to the study of temperament by Ogyu
Sorai (1666-1728), a figure who has received significant attention in prior scholarship. The emphasis is on
Sorai’s pursuit of "Gaku” as the music of the "person of virtue” (kunshi) and his methodology of comparing
the musical structures of ancient and vernacular music.

Chapter 6 contrasts the musical discourses of Dazai Shundai (1680-1747) and Kani Yasai (1705-78) in
relation to vernacular music criticism during the mid-Edo period. Whereas Shundai traces the historical
development of Japanese music to demonstrate how contemporary changes in vernacular song—
particularly joruri—deviated from the normative ideal of "Gaku," Yosai compares the musical
characteristics of gagaku and vernacular genres (specifically sarugaku and shamisen music) to objectively
contend that sarugaku falls outside the category of “Gaku.”

In conclusion, the musical thought of these Confucian scholars represents a persistent quest for “proper
music” capable of influencing the human heart, rectifying social customs, and fostering harmony, while
consistently identifying song as its fundamental source. Furthermore, as this dissertation demonstrates,
these discourses were far from mere armchair speculation; instead, they emerged in direct response to
the evolving musical landscape of the time—an era characterized by the gradual revival of court gagaku

alongside the burgeoning popularity of vernacular genres such as joruri.



2. ZHUO Shiying

Xiao Youmei’'s Activities in Japan and Their Historical
Context:
Toward a New Interpretation of Xiao Youmei

This study reassesses Xiao Youmei's experiences in Meiji period Japan through newly verified
biographical evidence and archival research. Although Xiao (1884~1940) is recognized as a key figure in
modern Chinese music education, his place within the historiography of Chinese musical modernity
remains contested. Drawing on the cultural background of his native Xiangshan, the study reexamines
why Xiao ultimately chose music and how his earliest overseas experience shaped his later intellectual
and professional trajectory. Incorporating the newly confirmed fact of his graduation from the Imperial
Japanese Army Academy, the research positions Xiao as a multifaceted student abroad whose intellectual
formation was shaped by the sociopolitical environment of Meiji Japan. Reconstructing his Japanese
period activities clarifies the formative significance of this experience for his engagement with music, his
conception of institutional modernity, and his role in establishing China's earliest professional music
institutions. The study offers a revised framework for understanding Xiao's place within the cultural and
institutional transformations of early twentieth century Chinese musical life.

This dissertation consists of five chapters. Chapter 1 outlines the historical background of late Qing
Chinese students in Japan, the presence of Chinese music students during this period, Xiao Youmei's
entire life, and the study abroad culture of his native Xiangshan, thereby establishing the foundation for
situating his Japanese experience.

Chapter 2 examines the specialization and elective system of the Tokyo Music School, analyzes the
regulations in place during Xiao's enrollment. and reassesses the 1905 student performance in which he
participated. Newly identified documents confirm his strong academic performance and clarify his
registered address.

Chapter 3 surveys the institutional structure of Tokyo Imperial University and analyzes the Faculty
of Letters regulations and Xiao's diploma, revealing his diligence in completing elective student
requirements that many failed to meet.

Chapter 4 investigates Xiao's previously unknown study at the Imperial Japanese Army Academy,
situating it within the broader history of Chinese cadets in Meiji Japan. The chapter also reexamines the
interrogation record concerning “Su Sihe." suggesting that much of its content was fabricated and that
Xiao was not involved in the alleged plagiarism case.

Chapter 5 analyzes Outline of Music, Xiao's only music related text from his Japanese years, along
with its publishing context and circulation, and compares it with music textbooks from the Meiji period
to clarify the materials through which he encountered Western music.

Taken together, these chapters reconstruct Xiao's Japanese experience from multiple angles and,
through detailed historical evidence, illuminate his academic attitude, intellectual orientation, and
understanding of music as a scholarly discipline. Integrating these findings with existing scholarship and
the cultural background of Xiangshan, the dissertation identifies new directions for reassessing Xiao

within the broader historical context of modern Chinese musical life.



3. GUO Junyu

A Reassessment of the Musical Activities of Chinese
Students in Japan During the Late Qing Dynasty:
The Interaction between School Education and Social
Activities

This research investigates the musical activities of Chinese students who studied in Japan during the
late Qing Dynasty and the music-related organisations they formed. Focusing on the transformation of
education received in Japan into social musical practice, it reassesses these activities through enrollment
records. newspapers, and magazines from both China and Japan. While previous scholarship has
underlined the political aspects of Chinese students in Japan or treated their musical participation as a
subsidiary component of Chinese school songs, this dissertation highlights the interplay between school
education and social engagement, thereby offering a novel perspective on Chinese music history and the
cultural and musical exchanges between China and Japan.

Chapter 1 explores the objectives and methodologies of music education for Chinese students in
Japan. It demonstrates that the education they obtained in Japan served as the theoretical groundwork
for their later musical activities and played a significant role in shaping their intellectual formation and
personal networks.

Chapter 2 focuses on Zeng Zhimin (1879-1927). who most clearly embodied the influence of Japanese
school education and was among the pioneering Chinese students in Japan actively involved in consistent
musical pursuits. Through a reevaluation of his enrollment records in Japan, this chapter clarifies his
relationships. Furthermore, Zeng's concept of the “integration of school education and social activities”
constitutes the core theoretical framework supporting the analysis within this dissertation.

Chapter 3 explores the Yaya Music Assembly. a music study organisation established by Zeng in
1904. Tt reexamines the Assembly’s learning content and related activities. By analysing the composition
of its membership and examining its musical and social practices, this chapter demonstrates that the
Yaya Music Assembly significantly contributed to the development of Chinese music education and
facilitated Sino-Japanese cultural exchange.

Chapter 4 focuses on organizations that were not primarily dedicated to music. including the Speech
Training Society and the Spring Willow Society, as well as on individual musical practices. Through the
analysis of these activities, this chapter clarifies the role of music as a component of social action in the
dissemination of ideas and demonstrates how, via the activities of Chinese students in Japan, music
influenced various social groups.

Chapter 5 moves the focus from professional musicians to non-professional Chinese students in Japan,
filling a gap in existing research. Through analysis of newly found historical sources, this chapter
demonstrates that certain members of the Yaya Music Assembly helped spread and formalise western
music in China through social music training courses and school music education.

The conclusion shows that the Chinese students' education in Japan laid a foundation for their varied
activities and facilitated the formation of transnational networks. After returning to China, they continued

to integrate their educational experiences with social activities, promoting Western music through music



training courses, charity activities, and school music education. Comparing them with Chinese students
who studied in the United States emphasises the unique qualities of those trained in Japan, especially
their ability to naturally link education with social involvement. Finally, this research highlights the
significance of the editing, publication, and circulation of music textbooks by Chinese students in Japan as

an important direction for future research.



